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The Authority of the Discourse and 

Authority of the Text in Mary Dorcey’s 

Irish Lesbian Poetic Manifesto “Come 
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AB S T R A C T

 !"#$%&&%'()*#+,-(.&"#+(/0#-%#"1+/()"#2+,3#4%,."350#6%"/#78%/"#9:(-
"-&3#%,#-!"#;"(*!<%:,0#=(&&#>"+,?@#().&:A"A#()#-!"#BCCB#D%&:/"#Moving 
 !"#$"%&$'()*&$+,&)-&.$/0$12-$3#"%&-4E#F6+,-#$,%/#<"()*#+G'"&&HI)%')#
+)A#.,(-(.+&&3#+..&+(/"A#J,(0!#6%"-#+)A#K.-(%)#',(-",?#-!"#+:-!%,#%$#-!"#
poem has been, from its beginnings, actively involved in lesbian rights 
/%D"/")-E# 4%,."350# 6%"/# 78%/"# 9:("-&3# %,# -!"# ;"(*!<%:,0# =(&&#
>"+,@#(0#-%#<"#.%)0-,:"A#$,%/#+G6",06".-(D"#%$#&"0<(+)#+)A#$"/()(0-#A(0-
.%:,0"?#+0#'"&&#+0#+G.:&-:,+&?#0%.(%&%*(.+&#+)A#6%&(-(.+&#.%)-"1-#()#'!(.!#(-#
was created. While analyzing the poem, the emphasis is being paid to the 
intertwining of various ideological and subversive assumptions (domi-
nant and the implied ones), their competing for importance and assert-
ing authority over one another, in line with, and sometimes, against the 
*,+()#%$#-!"#-"1-:+&#$,+/"'%,IE#J)#%-!",#'%,A0?#4%,."350#6%"/#()-,%-
A:."0#+G/:&-(&+3","A#$,+/"'%,I#-!+-#A,+'0#!"+D(&3#%)#D+,(%:0#0%:,."0L#
-!"#6%6:&+,#.:&-:,"#(A(%/?#,"&(*(%:0#A(0.%:,0"#M-!"#,"$",")."0#-%#-!"#N(,-
gin Mary and the biblical annunciation imagery), the text even employs, 
()#0%/"#6+,-0?#.,(/"#+)A#&"*+&#O+,*%)?#<:-?#+<%D"#+&&?#(-#,"&("0#:6%)#0")0:-
ous lesbian experience where desire and respect for the other woman 
%6")0#-!"#"/+).(6+-()*#06+."#+&&%'()*#$%,#,"A"K)()*#%$#%)"50#6",0%)+&#
+)A#-"1-:+&#&%.+-(%)E#F0#+G,"0:&-#%$#0:.!#+#/:&-($+,(%:0#()-",+.-(%)?#:)-
,"6,"0")-"A#+)A#:)+.I)%'&"A*"A#J,(0!#'%/")50#0-+)A6%()-0#/+3#.%/"#
to the surface and become articulated, disrupting their enforced mute-
ness that the controlling heteronormative discourse has attempted to 
")0:,"E#J)#4%,."350#6%"/?#-!"#%6",+-()*#/"-+6!%,#%$#'%/")50#0(&")."#
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M%,#,+-!",P0(&").()*#'%/")Q?#.%)."(D"A#%$?#+-#K,0-?#+0#-!"#)""A#-%#.%)-
."+&#%)"50#0"1:+&#M&"0<(+)Q#(A")-(-3#()#$"+,#%$#0%.(+&#%0-,+.(0/#+)A#.%)-
tempt of the “neighbours,” is further equated with the noiseless, solitary 
+)A#D(%&")-#A"+-!#%$#-!"#+)%)3/%:0#'%/+)?#-!"#K)A()*#%$#'!%0"#<%A3#
'+0#,"6%,-"A#%)#-!"#)"'0E#J)#<%-!#.+0"0?#-!"#:)'+)-"A#J,(0!#'%/")50#
voices of either agony, during the unregistered by anybody misogynist 
<&%%A0!"A# -!+-# -%%I#6&+."# ()0(A"# -!"#R+-?# %,# -!"# $%,<(AA")# 0%:)A0#%$#
&"0<(+)#0"1:+&#"1.(-"/")-?#)""A#-%#<"#M0"&$Q#.")0%,"A#+)A#0-(R"A?#)%-#-%#
disrupt an idealized image of the well-established family and heteronor-
mative patterns. In the light of the aforementioned parallel, empowered 
by the shared bodily and emotional closeness with her female lover, and 
already bitterly aware that silence in discourse is synonymous with tex-
-:+&?#%,#"D")?#+.-:+&#A"+-!?#-!"#06"+I",#()#78%/"#9:("-&3#%,#-!"#;"(*!-
bours Will Hear” comes to claim her own agency and makes her voice 
heard by others and taken into account.

AB S T R A C T

Though, unlike male homosexuality,B not legally criminalized in Ireland, in 
-!"#0".%)A#!+&$#%$#-!"#-'")-("-!#.")-:,3#&"0<(+)(0/#'+0#-!%:*!-#%$#+0#+G0%-
cially contemptible and unmentionable practice that needs not to be legally 
,"*:&+-"A?#<:-#+66,%+.!"A#%)#+G&"D"&#%$#-!"#A(0+66,%D()*#.%//:)(-3#M8%)-
)%&&3#+)A#S5 %%&"#BTBUCV?#2%+)"#WXBUWYQE#F0#+G &%*(.+&#"1-")0(%)#%$# -!+-#
widespread opinion,Z# &"0<(+)#0"1:+&(-3#'+0#.%)."(D"A#%$#+0#+G7A(0%,A",?@#+0#
2%+)"#6:-0#(-#MWWZQ?#+..%,A()*#-%#-!"#BCCZ#8+-!%&(.#8%)*,"*+-(%)#$%,#-!"#
4%.-,()"#%$#-!"#[+(-!#M2%+)"#WWZQ#+)A#+--,(<:-"A#%)&3#-%#+G0"1:+&&3#A"D(+)-#
minority, whose existence should not be discussed in public. The exclusion 
of female homosexuality from the penalizing Irish legislationX does not indi-
.+-"?#!%'"D",?#-!+-#()#J,"&+)A#()#-!"#"+,&3#BCT\0#+)A#BC]\0#-!","#'+0#+)3#I()A#
of social allowance for lesbian practices. On the contrary, drawing upon the 
J,(0!#&"0<(+)#+.-(D(0-0#$,%/#-!"#6",(%A?#^()A+#8%))%&&3#+)A# ()+#S5 %%&"#()#

B#  !"#J,(0!#&+'#0-%66"A#.,(/()+&(_+-(%)#%$#/+&"#!%/%0"1:+&(-3#()#BCCX#M2%+)"#WWBQE
Z During the period analyzed, as most critics maintain, the commonplace clichés 

and stereotypical views concerning lesbians would portray homosexual women as “gone 
+0-,+3@#!"-",%0"1:+&0?#A(0+66%()-"A#'(-!?#%,#,"O".-"A#<3#/")?#%,#()#+G6+-,%)(_()*#$+0!(%)L#
having to look for tenderness in their sexual relations with other women, not being able to 
K)A#(-#"&0"'!","E

X#  !"# &"*(0&+-(%)# *%"0# <+.I# -%# -!"# `,(-(0!H/%A"&&"A# B]YB# S$$")."0# F*+()0-# -!"#
a",0%)#F.-#M2%+)"#WWBQE



155

0*1$!2&)3*4$%)5*)6$)7*8.C

their highly informative and comprehensive study, Documenting Irish Femi-
nisms MZ\\VQ?#,"/()A#-!+-#J,(0!#'%/")#%6")#+<%:-#-!"(,#!%/%0"1:+&(-3#-!")#
'","#-!,"+-")"A#'(-!#6!30(.+&#+)A#0"1:+&#+--+.I0?#%,#"D")#A"+-!#MBTX?#B]Yb#0""#
+&0%#2%+)"#WXX?#WX]QE# %#/+I"#/+--",0#"D")#'%,0"?#+,%:)A#-!(,-3c$%,-3#3"+,0#
+*%?#J,(0!#'%/")50#/%D"/")-0#!+A#&(--&"#+'+,")"00#%,#A""6",#:)A",0-+)A()*#
%$#-!"(,# &"0<(+)#0(0-",05#0(-:+-(%)#Md/3-!#ZYB?#8%))%&&3#+)A#S5 %%&"GBTWQE#
Chrystel Hug, in her book The Politics of Sexual Morality in Ireland#MBCCCQ?#
captures the essence of this attitude: “Irish lesbians commanded less of our 
attention since no laws and no papal pronouncements have attacked them” 
Me-AE#()#8%))%&&3#+)A#S5 %%&"#BTXQE#2+,3#4%,."3#,".+&&()*#-!%0"#-(/"0#+A-
/(-0#-!+-L#7J#'")-#-%#-!"#=%/")50#2%D"/")-#M-!")#()#(-0#0".%)A#3"+,QE#J#/"-#
'%)A",$:&#'%/")E#J#'+0#").!+)-"A#<3#-!"#"1!(&+,+-(%)?#-!"#0"&$H.%)KA")."?#
energy, wit, anger, vision, but, to my surprise, no one declaring themselves 
&"0<(+)0#%,#06"+I()*#+<%:-#(-@#Me-AE#()#8%))%&&3#+)A#S5 %%&"#BTWQE#[%&&%'()*#
this way of argument, Ailbhe Smyth in 5- 4%$6#7&!84$'"2. &4$9&).&-$pub-
&(0!"A#()#BCCX#+.I)%'&"A*"0#-!+-#&"0<(+)(0/#()#-!"#6",(%A#,"$",,"A#-%#+<%D"#
was, even for the Irish feminist agenda, one of the issues “noticeable by their 
+<0")."@#MZYBQE# !+-#(0#'!3#2+,3#4%,."3?#+G6%"-?#+)#+.I)%'&"A*"A#K.-(%)#
',(-",?#+G$"/()(0-#+)A#J,(0!#&"0<(+)#+.-(D(0-#0-+,-"A#+AD%.+-()*#6,%D%.+-(D"&3#
()#+G."&"<,+-%,3#'+3#M2%+)"#WXCQ#+-#-!"#6:<&(.#/""-()*0#7($#$"/()(0/#(0#-!"#
-!"%,3?# &"0<(+)(0/# (0# -!"#6,+.-(."@# Me-AE# ()#8%))%&&3#+)A#S5 %%&"#B]YQE# J-#
was around this time when the very word “lesbian” was rendered with an af-
K,/+-(D"#7-!"#'%/+)H(A")-(K"A#'%/+)@#&+<"&#M8%))%&&3#+)A#S5 %%&"#B]TQE#
F..%,A()*&3?#A,+'()*#:6%)#-!"#.%)$",")."#6%0-",0#%$#-!"#BCT]#K,0-#&"0<(+)#
.%)$",")."#-!+-#-%%I#6&+."#()#J,"&+)A#M4:<&()Q?#8%))%&&3#+)A#S5 %%&"#+,*:"#
that its participants campaigned to “break down the barriers of silence and 
(*)%,+)."#0:,,%:)A()*#&"0<(+)#0"1:+&(-3@#MBTCQEW

N",3#/:.!# ()# -!"# 0+/"# D"()?#4%,."350# 6%"/# 78%/"#9:("-&3# %,# -!"#
Neighbours Will Hear”V#"16,"00"0#+)#J,(0!#&"0<(+)50#.,"+-(D"#D%(."#-!+-#A"-
mands its right to be articulated and heard. In the poem, the titled verb 
“come,” apart from its sexual climactic connotations, refers as well to Al-
-!:00",50# .%)0-(-:-()*# -!"# $"/+&"# 0:<O".-# -!,%:*!# +)# ()-",6"&&+-(%)?#!")."?#

W Geraldine Moane in her article “Lesbian Politics and Community” enumerates 
some positive examples of the research on that matter that came out in Ireland in the mid-
BCC\0?#(E"E#-!"#BCCV#6:<&(.+-(%)#<3#-!"#f+3#+)A#̂ "0<(+)#ge:+&(-3#;"-'%,I#M2%+)"#WXVQ#+)A#
8+-!3#8%,.%,+)#0-:A3#%$#-!"#4:<&()#^"0<(+)#^()"?#.%/6,(0()*#-!"#6",(%A#BC]WUCX#M2%+)"#
WXYQ#%,#-!"#8%/<+-#a%D",-3#F*").3#,"6%,-#%$#BCCV#M2%+)"#WXTQE

V# 4%,."350# 6%"/# .%:&A# !+D"# <"")# ()06(,"A# <3#2+.;"(."50# 7F:-%<(%*,+6!3E@# [%,#
+GA"-+(&"A#+)+&30(0#%$#2+.;"(."50#6%"/?#0""#h")+-+#d")I-+050#78%/"#`+.I#g+,&3?#J$#S)&3#()#
-!"#h"$,+()L#^%:(0#2+.;"(."50#iF:-%<(%*,+6!35#+)A# !"#a%"-(.0#%$#h".%D",3@#().&:A"A#()#
:%&$;,)0<2,$= -$#<$> ?%"@!&44A$ !$5- 4%$> "&-)"2-&$)!.$+2,"2-&E#gAE#2+,-+#f%0_._3j0I+#+)A#
k+-+,_3)+#a%&%._"IE#;"'.+0-&"#:6%)# 3)"L#8+/<,(A*"#d.!%&+,0?#Z\BBE
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7.%/"@#/+I"0#+)# ()D(-+-(%)#-%#6+,-(.(6+-"?# O%()#+)A#0!+,"E#l)&(I"#0")0"#%,#
state verbs, “come” means an active involvement, when you come, you make 
-!()*0#.!+)*"#+)A#!+66")b#()#%-!",#'%,A0#3%:,#+.-(%)#6,%A:."0#/"+)()*$:&#
.!+)*"0E#78%/()*#-%*"-!",@#'%:&A#,")A",#-!"#(A"+#%$#'%/")50#0%&(A+,(-3#+)A#
*(D()*#%)"#+)%-!",#0:66%,-?#"(-!",#+0#+G6+,-#%$#-!"#6%&(-(.+&#+.-(D(0-#6&+-$%,/#
%,#+0#+G0%.(+&#/%D"/")-#M8%))%&&3#+)A#S5 %%&"#B]VQE#=!+-#(0#/%,"?#-!"#D",<#
7.%/"@#+&0%#0(*)(K"0#7.%/()*#%:-@#+0#+G&"0<(+)E# !"#K,0-#-"&"D(0(%)#()-",D("'#
()#J,"&+)A#'(-!#+G&"0<(+)#'%/+)#'+0#<,%+A.+0-#)%#0%%)",#-!+)#()#BC]\?#()#The 
>)"&$>)"&$'%#B$M8%))%&&3#+)A#S5 %%&"#B]YQE#m%)(#8,%)"?#-!"# ()-",D("'"A#
'%/+)?#,"&+-"0#-!(0#"16",(")."#+0#$%&&%'0L#7i.%/()*#%:-5#+0#+)#J,(0!#&"0<(+)#()-
volves undoing much of our conditioning. It means recognizing the external 
and internal barriers which prevent us taking charge of our lives, and resolv-
()*#-%#<".%/"#+:-%)%/%:0#!:/+)#<"()*0@#Me-AE#()#8%))%&&3#+)A#S5 %%&"#
B]YQE#=(-!#-!+-#()#/()A?#-!"#e:+&($3()*#0".%)A#6+,-#%$#-!"#.%)A(-(%)+&#:--",-
+)."#7%,#-!"#;"(*!<%:,0#=(&&#>"+,@#0%:)A0#&(I"#+G-!,"+-#0"--()*#-!"#,(*%,%:0#
socially approved terms with which the lesbian speaker is expected to comply.

J)#%-!",#'%,A0?#%)"#!+0# -%# +A/(-# -!+-#4%,."350#6%"/# (0# .%/6%0"A#
'(-!#+G.&"+,#&()"#%$#+,*:/")-?#<:-#-!(0#6,"/(0"?#+&-!%:*!#,"+A3H/+A"#+)A#
assumed in advance, does not predetermine or infringe upon the authority 
%$#-!"#-"1-#(-0"&$E#`%&+)A#MZXYQ#()#!",#.+)%)(.+&#<%%I#:%&$1/C&*"$>&44#!4D$
:%&$> <&$#<$"%&$6#7)!$)!.$"%&$;#&"$ !$12-$: 7&$MBCCVQ#'%:&A#+,*:"#,(*!-&3#
7(A"%&%*3# (0#:)+/<(*:%:0b#6%"-,3# (0#)%-@# +)A#4%,."350# -"1-#.%)0-(-:-"0#
+G&%*(.+&#"1-")0(%)#%$#!",#.&+(/E#J-#(0#-!%:*!-H0-(/:&+-()*#-%#-,+."#!%'#-!"#
text releases itself from its ideological tenets and works its own subversive 
meaning quite independently. On the one hand, the reader has an explicit 
thesis statement: the poem meditates upon the consequences of silencing 
&"0<(+)#+)A#%-!",#'%/")50#D%(."0#()#-!"#J,(0!#0%.("-3#+-#+G.",-+()#6",(%AE#
On the other hand, the poem discloses its own textual energy that reveals 
the mechanisms of generating this silence. The question arises whether, 
+)A#'!")?#-!"#06"+I()*#0:<O".-#()#4%,."350#6%"/#78%/"#9:("-&3#%,#-!"#
Neighbours Will Hear” crosses the magical disciplinarian silent border to 
be confronted with an alternative option of making her voice heard. As 
+G/+--",#%$#$+.-?#+-#K,0-?#-!"#$"/+&"#D%(."#0""/0#-%#6,%D(A"#):/",%:0#,"+-
sons why she ought not to do it, but, at the same time, by “not doing it,” 
0!"#+.-:+&&3#:)A",/()"0#-!"#+:-!%,(-3#%$#-!"#0:<0"e:")-#A(0.%:,0"0b#%$#-!"#
.%//:)(-3#+)A#)"(*!<%:,0?#-!"#.!:,.!#+)A#-!"#/"A(+E#[,%/#+G6",06".-
-(D"#%$#+G.%)-"/6%,+,3#$"/()(0-?#%)"#/+3#*"-#+)#(/6,"00(%)#-!+-#0%/"#%$#
these above-mentioned social or religious restrictions might even function 
as her own self-censorship. Nonetheless, one needs to take into account 
'!+-#4%,."3#!",0"&$# +A/(--"A# ()#BCCVL# 7 !"# J,"&+)A# J# &(D"# ()#)%'# (0# 0%#
$+,#,"/%D"A#$,%/#-!"#J,"&+)A#%$#-'")-3#3"+,0#+*%#(-#/(*!-#<"#+GA($$",")-#
country. And the Ireland of my childhood remembered from this perspec-
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-(D"#0""/0#&(I"#+)%-!",#6&+)"-@#Me-AE#()#8%))%&&3#+)A#S5 %%&"#BT\QE#S)"#
/(*!-#'%)A",#'!+-# 0!"#'%:&A#0+3#+<%:-# -!"#J,"&+)A#%$#Z\B\E#F# &%-#!+0#
changed in Ireland since then but as Moane reminds

. . . rapid social change does not necessarily imply marked psychological 
change. In the case of homosexuality, for example, it is apparent that fear 
+)A#6,"O:A(."#(0#+&(D"#+)A#'"&&#()#J,(0!#603.!"0#+)A#0%.("-3?#A"06(-"#(/-
portant legislative changes, unprecedented inclusion of lesbians and gay 
men in progressive social agendas, and increasing depiction of lesbians 
+)A#*+3#/")#()#+,-#+)A#.:&-:,"E#MWXBQ

;%)"-!"&"00?#4%,."350#78%/"#9:("-&3#%,#-!"#;"(*!<%:,0#=(&&#>"+,@#
shows how much the female voice in the poem, and Irish lesbian women of 
-!"#&+-"#BCT\0#+)A#BC]\0?#)""A"A#)%-#%)&3#-!"#+$%,"/")-(%)"A#.!+)*"0#<:-#
+&0%#-!"(,#%')#6",0%)+&#A"K+)."#+)A#&%:A#.%/()*#M%:-QE# !"#%6")()*#%$#-!"#
6%"/#"0-+<&(0!"0#+G,"&+-(%)#'!","#-!"#,"+A",#(0#<"()*#+0I"A#-%#")*+*"#()#-!"#
debate and identify with the speaking voice. The fact that the lovemaking 
+.-#%..:,0#'(-!#+G0'(-.!"A#%)#-"&"D(0(%)#0"-?#-%#A(0-,+.-#-!"#)"(*!<%:,05#+--
-")-(%)#$,%/#-!"#0%:)A0#%$#&"0<(+)#&%D",50#".0-+03?#:)A",/()"0#(-0#()-(/+.3E#
J)#0:.!#+G.%)-"1-?#+G/()A$:&#+)A#.+,()*#.%).")-,+-(%)#%)#-!"#%-!",#'%/+)50#
pleasure and shared sexual satisfaction is interfered with by the disturbing 
accidental broadcast noise. The television babble trivializes the sensuous 
:)(%)#<"-'"")#&%D",0#+)A#-:,)0#-!"(,#6+00(%)#()-%#+G)"+,&3#/".!+)(.+&#+)A#
paltry activity. What the need for resorting to such desperate measures im-
6&("0#(0#-!+-#0"1#(0#6",."(D"A#+0#0!+/"$:&#+)A#K&-!3?#!")."?#6"%6&"#()D%&D"A#()#
-!(0#.%)-"/6-(<&"#+.-#0!%:&A#.%)."+&#-!"(,#7O%3#:)A(0*:(0"A@#$,%/#-!"#'%,&A#
-%#706+,"#(-#-!"#"/<+,,+00/")-E@#F)3#+.-#%$#O%3$:&?#"06".(+&&3#!%/%0"1:+&?#
&%D"/+I()*#(0#+G0:66%0"A&3#6%-")-(+&#.!+&&")*"#-%#-!"#,"6,%A:.-(D"#(A"%&%*3#
of the established heterosexual model, and, as such, it could cause social tur-
moil. The other part of alliterated expression “lord” (“landlady lord”) evokes 
religious connotations and restrictions put on unmarried and same sex lov-
",0E#J-#(0?#!%'"D",?#$,%/#-!"#K,0-#0-+)_+#-!"#(00:"#%$#.,"A(<(&(-3#%$#-!"#06"+I",#
+66"+,0L#A%"0#%)"#<"&("D"#-!+-#I""6()*#e:("-#(0#<"()*#A%)"#,"+&&3#()#+G/",.(-
$:&#+.-#%$#+D%(A()*#%-!",50#A(0.%/$%,-#%,#,+-!",#-!+-#%$#0".:,()*#%)"50#%')#
-"1-:+&#6%0(-(%)n#gD")#+-#-!(0#6%()-#-!"#,"+A",#/(*!-#<"#-"/6-"A#-%#()$",#-!+-#
the latter seems much more feasible. The ferment that might result from the 
aforementioned facts coming to light could be more damaging for the les-
<(+)#06"+I",#-!+)#$%,#-!"#6,"O:A(."A#.%//:)(-3E#S)"#/(*!-?#-!")?#6,"0:/"#
'(-!#+G.",-+()#A"*,""#%$#&(I"&(!%%A#-!+-#-!"#06"+I()*#D%(."#-,("0#-%#,+-(%)+&(_"#
!",#%')#e:("-)"00#+)A#+0.,(<"#+G!(*!",#0%.(+&&3#+.."6-+<&"#/"+)()*#-%#(-E

Have you ever made love
with the t.v. on
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P-%#06+,"#-!"#)"(*!<%:,0#
&+)A&+A3#&%,AP
-!"#"/<+,,+00/")-b
-!"#O%3#:)A(0*:(0"A
%$#-'%#6"%6&"b
especially women
(imagine the uproar!)
.%/()*#-%*"-!",n#M4%,."3#YWQ

The subsequent part pursues ever further that issue: the speaker is 
depicted as agitated and sore: something upsetting must have happened 
during this “aching winter,” “the worst of all.” Consequently, in-between 
-!"# &()"0# -!"# ,"+A",#/(*!-# 0")0"# -!"# $"/+&"# D%(."50# ().,"+0()*# (,,(-+-(%)#
with trying to conform to the constricting social norms (“narrow beds” 
and “small minds”). What is more, the female speaker feels exasperated by 
the casual and temporary arrangement of her own life (alliterated “rented 
rooms”). Furthermore, what seems to trouble her is the real, or imagined 
<3#!",?#"1.&:0(%)#$,%/#-!"#0%.("-3E#`"()*#0(-:+-"A#<"3%)A#7'+&&"AGEGEGEG%-!",#
6"%6&"50#c#A".").("0@#%0-,+.(_"0#+)A#6:0!"0#-!"#$"/+&"#06"+I",#-%#-!"#/+,-
ginalized position. On the account of that assumption, the speaker gives 
vent to her own hostility, and assumes the “morally superior” position, 
&%%I()*#A%')#%)#-!"#.%//:)(-350#!"-",%)%,/+-(D"#7A".").("0@#%)#0!%'E#
Accordingly, she mocks their daily routines in an alliterated “broadcast at 
breakfast,” indicating ironically how useful television might be, not only in 
silencing lesbian sexual ecstasy, but also in disclosing the emptiness of the 
ordinary daily schedule of the righteous citizens. The phrase “the daily ra-
tion / of obscenity” might %)#+G&(-",+&#&"D"&#,"$",#-%#6%,)%*,+6!(.#-"&"D(0(%)#
.%)-")-0?#<:-#%<0.")(-3#.%:&A#+&0%#0(*)($3#-!"#$+&0(-3#%$#%)"50#!36%.,(-(.+&#
"1(0-")."L#!(A()*#%)"50#0"1:+&#)""A0#+)A#$+)-+0("0E#J,%)(.+&&3#")%:*!?#-!"#
speaker fails (or refuses) to acknowledge that it is precisely the two-faced-
ness that both the neighbours (pretending not to know) and lesbian lovers 
M.&+(/()*# -%# 06+,"#%-!",05# "/<+,,+00/")-Q# 0!+,"E#F66+,")-&3?# -!"3#<%-!#
have more in common than they are willing to accept.

Come quietly
or the neighbours will hear.

That year was the worst
+)#+.!()*#'()-",#%$#(-P
small minds and towns
rented rooms and narrow beds,
'+&&"A#()#<3#%-!",#6"%6&"50#
decencies
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and at every sitting down
to table,
broadcast at breakfast
dinner and tea
the daily ration
of obscenity.
Have you ever 
/+A"#&%D"#'(-!#-!"#-EDE#%)n

Come quietly
%,#-!"#)"(*!<%:,0#'(&&#!"+,E#M4%,."3#YWUYVQ

In the fragment below, the clock seems to go back: after “an aching 
winter,” instead of invigorating spring, the speaker recedes (maybe rapidly 
6,%*,"00"0#()-%nQ#-%#+GK,"H&(-?#()-(/+-"&3#.%03#+)A#'+,/#+:-:/)#M7&"+D"0#
falling,” “autumn cloths spread for tea”) ambience. The phrase: “leaves 
falling” appears to be followed by the pause, only later, one is allowed 
+G $:,-!",# ()0(*!-# ()-%#4%,."350#D",0(%)#%$# -!"#6+,+A(0"# &%0-?# -!%:*!#-!(0#
time it is rather the paradise regained. The setting of the scene in Eden 
7'"-#*+,A")0@#e:(-"#6&+()&3#,"$",0#-%#$"/+&"#<%A(&3#R:(A0L

S)#+GA+,I#"D")()*
autumn cloths spread for tea,
K,"0#&(-E
In the wet gardens
&"+D"0#$+&&()*#M4%,."3#YVQ

Unlike Winterson, Dorcey does not coin her own discourse “written 
on the body,” her imagery and idiom might seem quite straightforward and, 
thus, be perceived, euphemistically, as not too challenging. Mary Dorcey is 
+GK.-(%)#',(-",#+)A#%)"#,".%*)(_"0#(//"A(+-"&3#-!(0#06+,0"&3#+AO".-(D+&#+)A#
D",<H<+0"A?#0%/"-(/"0#)"+,&3#6,%0"H(A(%/#()#!",#6%"-,3E#F0#+G6%"-?#4%,."3#
paints the scene visually but her ostentatious linguistic economy might be 
A"."6-(D"&3#/(0&"+A()*?# +&-!%:*!#A"K)(-"&3# -!"# 0%:)AH%,(")-"A# +:A(")."#
'(-!#+G*%%A#"+,#'(&&#<"#/%,"#0+-(0K"A#'(-!#4%,."350#6%"-(.#0-3&"E#J-#,"0:&-0#
$,%/#-!"#$+.-#-!+-#4%,."3?#()#+G.&"+,#'+3?#A,+'0#!","#:6%)#-!"#J,(0!#%,+&#
-,+A(-(%)#%$#<+,A(.#6%"-,3#.%/6%0"A#-%#<"#,".(-"A#+&%:A#()#+G.%//:)(-3#
+)A#)%-#-%#<"#,"+A#+&%)"#0(&")-&3#M0(.oQE# !"#/%,"#78%/"#9:("-&3#%,#-!"#
Neighbours Will Hear” relies upon various sound and onomatopoeic ef-
$".-0#-!"#/%,"#-!"#-"1-50#%')#+:-!%,(-3#-%#<,"+I#-!"#0(&")."#+)A#<"#!"+,A#
aloud is asserted. That is why, as stated before, Dorcey tends to focus on 
the tone and resonance of poetic words, operating on alliteration (“fell 
the long fall”), phrase repetitions and reverberation of the similar phrases: 
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“wanting and waiting.” Not that frequently, Dorcey does play with words 
though, as in the phrase “fallen to grace.” In the aforementioned expres-
sion, rudimentary idiom is employed to render the subtle textual rebel-
liousness: despite the biblical connotations and gravity laws, the speaker 
does not fall “from” grace but “towards” it.

%)#+GA+,I#"D")()*
at last alone
a space, hungry with wanting
'+(-()*?#+GK,"#.+-.!()*
'"#$"&&P
0I()#()#K,"&(*!-#<:,)()*
fell the long fall
-%#*,+."?#-%#-!"#R%%,E
S)#+GA+,I#"D")()*
night coming softly in the wet gardens.

Come quietly 
%,#-!"#)"(*!<%:,0#'(&&#!"+,E#M4%,."3#YVQ

 !"#$%&&%'()*#0.")"#-+I"0#6&+."# ()0(A"#-!"#R+-?#'!")#-!"# (A3&&(.#'"-#
*+,A")0#+,"# O:1-+6%0"A#'(-!# -!"#<,%+A.+0-# -"&"D(0(%)#A()E# !(0# -(/"?# -!"#
noise arises on another level of the textual puzzle: in the background, the 
speaker records the Angelus prayer (which enables the reader to specify 
the timing).

Mouth at my breast
!+)A0#,()*()*#()#/3#R"0!#
when the Angelus rang
from the t.v. screen.
The angel of the lord
declared unto Mary 
and she conceived of the Holy Ghost
-!"#"+,-!?#-!"#0:)#+)A#-!"#0"+0E#M4%,."3#YVQ

 !"#.!:,.!#-"&"D(0"A#/"00+*"#()-,%A:."0#+G)"'#A(/")0(%)#-%#-!"#+,-
gument: that of religious discourse. With the television prayer, the annun-
ciation scene enters the sensuous lesbian narrative as if through the back-
A%%,E#J-#.!(/"0#'(-!#-!"#06"+I",#<"()*#K0-"A#M7!+)A0#,()*()*#()#/3#R"0!@Q#
and coincides with her nipples being caressed (“mouth at my breast”). 
The words of the prayer enter her body in an almost tangible way. Bearing 
that in mind, it might be plausible to decode the meaning/s of the word 
“ring,” repeated both in the context of being touched and the bells sum-
moning for the prayer. The phrase “the angel of the lord / declared unto 
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2+,3@#:)A",&()"0#-!+-#-!"#+)):).(+-(%)#'+0#+G<%A(&3#()-",D")-(%)#+.-?#)%-#
“declaring to” but “declaring unto,” almost being penetrated with words, 
or the Word. The ambiguous phrase “she conceived of the Holy Ghost” 
,"e:(,"0#+GA""6",#.%)0(A",+-(%)L#%)"#/(*!-#"D")#()-",6,"-#(-#+0#*(D()*#<(,-!#
to the Holy Ghost, however, “conceive” decoded as “becoming pregnant” 
is not followed by any preposition, unlike “conceive of,” construed as 
-!()I()*?#.%)-"/6&+-()*#%,#!+D()*#+)#(A"+?#(/+*()()*b#%)&3#-!")?#-!"#<%A-
(&3#+.-#%$#.%)."6-(%)#(0#-:,)"A#()-%#+G/")-+&#+)A#(/+*()+,3#%)"E#k,(0-"D+#
.%//")-0#:6%)#-!"#(A"+#%$#-!"#.%,6%,"+&(-3#%$#-!"#N(,*()#2+,3#()#6!(&%-
sophical and church discourse:

We are entitled only to the ear of the virginal body, the tears, and the 
breast. With the female sexual organ changed into an innocent shell, 
!%&A",#%$#0%:)A?#-!","#+,(0"0#+G6%00(<&"#-")A").3#-%#",%-(.(_"#!"+,()*?#
voice, or even understanding. By the same token, however, sexuality is 
brought down to the level of innuendo. Feminine sexual experience is 
-!:0#,%%-"A#()#-!"#:)(D",0+&(-3#%$#-!"#0%:)AGEGEGEGF#'%/+)#'(&&#%)&3#!+D"#
the choice to live her life either hyperabstractly (“immediate univer-
sal,” Hegel said) in order thus to earn divine grace and homologation 
'(-!# 03/<%&(.#%,A",b#%,#/","&3#different, other, fallen (“immediately 
6+,-(.:&+,?@#>"*"&# 0+(AQG EG EG EG )%-#<"# +<&"# -%# +.."A"# -%# -!"# .%/6&"1(-3#
%$GEGEGEG!"-",%*")"(-3GEGEGEGM7)"D",#0()*:&+,?@#>"*"&#0+(AQE#MXZ\b#%,(*()+&#
emphasis)

>%'"D",#()#4%,."350#6%"/?#2+,3?#(/6,"*)+-"A#<3#-!"#>%&3#f!%0-?#
gives birth to “the earth, the sun and the seas.” The act of giving birth be-
.%/"0#"e:+-"A#'(-!#-!"#.,"+-(%)#%$#-!"#'%,&A?#(-#*+()0#+G.%0/(.#+)A#*&%<+&#
(/6%,-+)."E#  !+-# (0# '!3# A,+'()*# :6%)# f+<,("&50# *,""-()*?# -!"# 06"+I",#
!%)%:,0# -!"#N(,*()#2+,350# $"/+&"#.,"+-(D"#6%'",#'(-!# -!"#'%,A0#%$# ,"-
06".-E# !"#$"/+&"#D%(."#(A")-(K"0#'(-!#!",?#+00:/()*#-!"#6%0(-(%)#%$#-!"#
'"&.%/()*#+)A#%<"A(")-#,"."(D",?#'!%#0""/0#-%#3("&A#-%#%-!",50#A"0(,()*#
authority, declaring “be it done unto me according / to thy word.”

 
Hail Mary   Holy Mary.
Be it done unto me according
-%#-!3#'%,A#M4%,."3#YYQ

What follows from the acceptance of this bodily entry is the language 
imitating orgasm, indicative of increasing sexual (and textual) C#2 44)!*&. 
The speaker ecstatically restates the paraphrased words:

>+(&#2+,3?#+)A#%!P
-!"#0'""-)"00#%$#3%:,#<,"+-!P
the breath of your sweetness.
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Come quietly 
%,#-!"#)"(*!<%:,0#'(&&#!"+,E#M4%,."3#YYQ

Drawing upon the biblical discourse, the female voice takes into her-
self the incarnated word. Thus, sensuality becomes an essential component 
%$#-!"#06(,(-:+&#+.-L#-!"#<"A,%.I?#%,#-!"#$%:)A+-(%)#%$#-!"#<%A3cR"0!#+)A#
(-0#7!+)A0#0I()#/%:-!#-!(*!0E@#F&&(-",+-"A#7K"&A0#R%%A"A@#"D%I"#-!"#.%)-
)%-+-(%)0#%$#<%A(&3#R:(A0?#-!%:*!#)%-#<&%%A#M7<&%%A#:).%:,0"A@QE# !"#")-
,+6-:,"A#06"+I",#e:%-"0#()#"1+&-+-(%)#-!"#+)*"&50#*,""-()*#'%,A0L#7`&"00"A#
art thou / and blessed is the fruit of thy womb” as the blessing of female 
.%,6%,"+&(-3#+)A#'%/")50#0"1:+&(-3b#-!"#'%,A#7$,:(-@#()#,"&+-(%)#-%#-!"#$"-
cundity symbolizes the palatable taste of the forbidden lesbian passion. 
=!")#'%/")50#<%A("0#%6")?#7"+,-!#%6")0#0-+,0#.%&&(A"E@

F)A#-!"#'%,A#'+0#/+A"#R"0!
and dwelt amongst us.
Hands skin mouth thighs
()#-!"#<"A,%.I#%$#R"0!
sounding,
K"&A0#R%%A"A
blood uncoursed.
Blessed art thou
and blessed is the fruit
of thy womb. 
Bitter and sweet
"+,-!#%6")0#0-+,0#.%&&(A"E#M4%,."3#YYQ

 !"#$%&&%'()*#$,+*/")-#/(*!-#6%()-#-%#-!"#0'""-#$,:(-#%$#2+,350#'%/<#
+0#<"()*#.%)."(D"A#")-(,"&3#'(-!%:-#/")50#6+,-(.(6+-(%)?#(-#'+0#+G6,%.,"+-
-(%)#'(-!%:-#0"1:+&# ()-",.%:,0"#+)A#'(-!%:-#+)3#/")P<:-#)%-#'(-!%:-#
pleasure. To some extent, in “the necessary, / daily litany,” the aforemen-
tioned act seems reminiscent of lesbian lovemaking.

Blessed and sweet,
the fruit
among women 
Hail Mary  Holy Mary

Come quietly
%,#-!"#)"(*!<%:,0#'(&&#!"+,E#M4%,."3#YYQ

J-#(0#!%'"D",?#'%,-!#"/6!+0(_()*#-!+-#-!"#03/<%&(0/#%$#-!"#N(,*()#2+,3#
(0#-!"#%)"#-!+-#7A"K"0#A"+-!@#Mk,(0-"D+#XZWQE#8%)0"e:")-&3?#k,(0-"D+#+,*:"0#
-!+-#7-!"#$:&K&&/")-?#:)A",#-!"#)+/"#%$#2+,3?#%$#+G-%-+&(-3#/+A"#%$#'%/+)#
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+)A#f%A#(0#K)+&&3#+..%/6&(0!"A#-!,%:*!#-!"#+D%(A+)."#%$#A"+-!E# !"#N(,*()#
2+,3GEGEGEG!+0#)%#-%/<?#0!"#A%"0)5-#A("#+)A#!")."#!+0#)%#)""A#-%#,(0"#$,%/#-!"#
A"+A@#MXBVQE#[:,-!",/%,"?#()#-!"#)+,,+-(D"?#-!"#-"&"D(0(%)#)"'0#(-"/0#/+,I#
-!"#6+00+*"#%$#-(/"#+)A#,"06%)A?#+0#k,(0-"D+#6%()-0#%:-?#-%#-!"#/+0.:&()"#
fascination with death cult. Hence the phrase: “the deadly tide” seems to 
,"&+-"#-%#-!"#+)%)3/%:0#'%/+)50#-,+*"A3#/")-(%)"A#()#-!"#$:,-!",#6+00+*"E

=!")#-!"#0(1#%5.&%.I#)"'0
struck.
J)-%#-!"#K00:,"0
of mind and bone
the deadly tide
seeping.
The necessary,
daily litany. 
Come quietly or the neighbours
'(&&#!"+,E#M4%,."3#YTQ

A different level of the narrative would come into view with the item 
%D",!"+,A#()#-!"#"D")()*#)"'0?#,"6%,-()*#-!"#-,+*(.#+..%:)-#%$#-!"#*(,&50#
A"+A#<%A3#<"()*#$%:)AE#8%))%&&3#+)A#S5 %%&"#,"/()A#-!+-#()#-!"#BCT\0#
the rate of violence against women in Ireland was extremely high. Drawing 
:6%)#-!"#,"0"+,.!#6:<&(0!"A#()#BCCX#E- !? !?$ "$12"$ !$"%&$1(&!D$F#7&4" *$
Violence in Northern Ireland?#8%))%&&3#+)A#S5 %%&"#.&+(/#-!+-#-!"#&"D"&#
of violence against women in the examined areas of Ireland (the north) 
+-#-!+-#6",(%A#.%:&A#%0.(&&+-"#<"-'"")#B\p#:6#-%#ZVp#MC]QE#8%))%&&3#+)A#
S5 %%&"#MB\ZQ#*(D"#+)#()D+&:+<&"#()0(*!-#()-%#-!"#/+00#0.+&"#%$#-!+-#6,%<-
lem in Ireland, arguing that:

l6#-(&&#-!"#"+,&3#BCT\0#-!"#$+/(&3#&+'#0-+-:-"0#()#J,"&+)A#A+-"A#$,%/#-!"#
N(.-%,(+)# 6",(%A?# '!")# '%/")# '","# +$$%,A"A# &(--&"# &"*+&# ,".%*)(-(%)#
'(-!()#/+,,(+*"# ()#*")",+&E#4%/"0-(.#D(%&")."#'+0#+G .%/6&"-"&3#!(AA")#
.,(/"P$"'#06%I"#+<%:-#(-?#$,%/#-!"#'%/")#'!%#"16",(")."A#(-?#-%#-!"#
6:<&(.#+)A#-%#6%&(-(.+&#,"6,"0")-+-(D"0E#J$#+G'%/+)#'+0#0:<O".-"A#-%#A%/"0-
tic violence, in effect there was nowhere to go and no laws to protect her.

J)#4%,."350# 6%"/?# )%# &%)*",# !(AA")?# -!"# <+--","A#'%/+)50# .%,60"#
'+0#<,%:*!-#()-%#6:<&(.#D("'?#+)A#A(0.+,A"A?#+0#($#%)#6:,6%0"?#()#+G6:<&(.#
6&+."E#m%+)#2.k(",)+)#+)A#2%)(.+#2.=(&&(+/0#'+,)#-!+-#7<3#0""()*#0:.!#
+<:0"#+0#i6,(D+-"5#'"#+$K,/#(-#+0#+G6,%<&"/#-!+-#(0#()A(D(A:+&?#-!+-#()D%&D"0#
%)&3#+G6+,-(.:&+,#/+&"H$"/+&"#,"&+-(%)0!(6?#+)A#$%,#'!(.!#-!","#(0#)%#0%.(+&#
,"06%)0(<(&(-3#-%#,"/"A3@#MXZTQE#[%&&%'()*#-!+-#&()"#%$#-!()I()*?#+&-!%:*!#
-!"#0"--()*#$%,#'%/")H-+,*"-"A#D(%&")."#.%:&A#<"#"(-!",#+GA%/"0-(.#6&+."#
or an outer (public) location (as in the poem: “dancehall schoolyard bed-
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room bar”), nonetheless, the problem of violence against women should be 
+&'+30#,"*+,A"A#+0#+G76:<&(.#(00:"?@#)%-#+G6,(D+-"#/+--",#M2.k(",)+)#+)A#
2.=(&&(+/0#XZTQE#F0#($#+AA,"00()*#-!+-#.&+(/?#-!"#$"/+&"#06"+I",#")&(0-0#-!"#
,"+&#%,#6%-")-(+&#<%A350#&%.+-(%)0L#76+,I#bench backstreet barn” in an act of 
.+-+&%*:()*#-!"/?#-!"#6+,-(.:&+,#0-%60#<"()*#-!"#06".(K"A#+)A#<".%/"0#-!"#
general. In most names from that list, the plosive “b” sound occurs, even 
in the words “stab” and “abdomen.” The recurrent phrase “come quietly 
%,#-!"#)"(*!<%:,0#'(&&#!"+,?@#(0#:)K)(0!"A?#+0#($#()-",,:6-"A?#<".+:0"#%$#-!"#
lack of breath.

She was found
%)#+G6+,I#<").!#<+.I0-,""-#<+,)
A+)."!+&&#0.!%%&3+,A#<"A,%%/#<+,P
found with multiple stab wounds to
thighs breast and abdomen.
Come quietly  come quietly
or the neighbours . . .
hands tied behind her back,
no sign of
(mouth bound)
no sign of 
sexual assault.

Come softly
%,#-!"#)"(*!<%:,0#'(&&#!"+,E#M4%,."3#YTQ

The passage below reintroduces the lovemaking scene but, to estab-
&(0!# -!"# ,"&+-(%)#'(-!#+G6,"D(%:0#6+,-?# (-# .%//")."0#+0#'"&&#'(-!#+&&(-",-
ated plosives “your breasts and be&&3?@#+G0%:)A#(/(-+-()*#-!"#'%/+)50#<%A3#
%6")()*#+)A#.&%0()*?#-!"#&"--",05#,%:)A)"00#,"/()A0#%$#-!"#.:,D"0#%$#-!"#
female body. However, the prevalence of plosives in the narrative has also 
+G/%,"#6,%$%:)A#+)A#/"-+6!%,(.#A(/")0(%)?# ()# &()*:(0-(.#A(0.%:,0"?# -!"#
other designation for “plosive” is “mute.” The lesbian sexual act proceeds 
with tactile closeness and consenting, mutually desired and approved by 
both women, bonding in “your thighs, your hands behind my back.” Two 
female bodies mingle in one organism: “my breath in yours.” Two levels of 
)+,,+-(D"#()-",-'()"#+0#'"&&L#-!"#A"+A#*(,&50#-"1-:+&#6,"0")."#/+-",(+&(_"0#()#
an almost discernible way between the lovemaking couple. The silence that 
the women attempted to evoke overwhelms them with reproach. Their 
silence becomes synonymous with the silence of the murdered girl: like 
the quiet lesbian lovers, the murdered girl also did not want to disturb 
!",#)"(*!<%:,05#6"+."E#J)#-!+-#$,+*/")-?#-!"#6!,+0"L#7.%/"#e:("-&3#%,#-!"#
)"(*!<%:,0@#(0#0!%,-")"A#-%#+G!+&$H&()"E
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q%:,#<,"+0-0#+)A#<"&&3?#
your thighs, 
your hands behind my back
my breath in yours. 
No one heard her scream. 
q%:,#"3"0#'(A"E
8%/"#e:("-&3#%,#-!"#)"(*!<%:,0GEGEGEG
She was found 
at the dockside riverbank,
()#-!"#:60-+(,0#R+-#
his#R+-
'"+,()*#+G&%%0"GEGEGEG
q%:,#/%:-!#+-#/3#"+,E#M4%,."3#Y]Q

 !"#)+/"&"00#D(.-(/#()#4%,."350#6%"/#'+0#I(&&"A# ()#!",#+6+,-/")-E#
“His#R+-@#/+,I0#+)%-!",#6%-")-(+&#'!","+<%:-0#-!"#*(,&50#<%A3#/(*!-#!+D"#
been found, but she was murdered, like most women, in her own home. 
m%+)#2.k(",)+)#+)A#2%)(.+#2.=(&&(+/0#$:,-!",#"&+<%,+-"#-!+-#D("'#+,-
*:()*# -!+-# 7+<:0"# '!(.!# %..:,0# ()# -!"# .%)-"1-# %$# 6"%6&"50# %')# !%/"0#
is deeply threatening. It challenges our most fundamental assumptions 
+<%:-#-!"#)+-:,"#%$#()-(/+-"#,"&+-(%)0#+)A#-!"#0+$"-3@#MXZTQE#8%))%&&3#+)A#
S5 %%&"#"16&+()#-!%:*!#7-!"#,"+0%)0#'!3#D(%&")."#()#-!"#!%/"#%..:,0#+,"#
always complex. Feminist theory and activism challenged the dominant 
"16&+)+-(%)0#$%,#-!"#!(*!#().(A")."#%$#D(%&")."#()#-!"#!%/"#()#-!"#BCT\0#
and created an additional perspective based on an understanding of gender 
()"e:+&(-3@#MB\BQE#4,+'()*#:6%)#-!"#,".")-#0-:A("0#.%)A:.-"A#()#-!"#ld?#
g&(_+<"-!#k+)A"&#g)*&+)A",#MZ\\TQ#*(D"0#+)#+&+,/()*#):/<",#%$#+66,%1(-
/+-"&3#X\p#%$#F/",(.+)#'%/")#<"()*#0:<O".-"A#-%#70"1:+&#.%",.(%)?@#+)A#
ZVpUXVp# -%# 7+# .%/6&"-"A#%,# +--"/6-"A# ,+6"@# MXWQE# d!"# $:,-!",# +,*:"0#
-!+-#%)&3#BWp#%$#ld#/:,A",0#"1+/()"A#()#<"-'"")#BCTY#+)A#Z\\Z#'","#
committed by people whom the victims did not know, but even this small 
rate would refer rather to men being killed in most cases by strangers, as 
$"/+&"0#M+..%,A()*#-%#Z\\Z#0-+-(0-(.0#()#F/",(.+Q#7'","#/%,"#&(I"&3#-%#<"#
I(&&"A#<3#+)#()-(/+-"@#MZZQEY The above-mentioned numbers indicate clear-
&3#-!+-#-!"#$"/()(0-#+00:/6-(%)0#$,%/#+0#"+,&3#+0#-!"#BCT\0#+)A#BC]\0#+<%:-#
the gender dimension of violence have proved to be more than accurate.

hands tied behind her back,
no sign of
(mouth bound)

Y# J)#!",# ,"0"+,.!?#k+)A"&#g)*&+)A",# ()A(.+-"0# -!+-#F/",(.+)#/")#7'","#B\# -(/"0#
/%,"#&(I"&3#-%#.%//(-#!%/(.(A"?#,"&+-(D"#-%#$"/+&"0@#MZZQE
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no sign of 
0"1:+&#+00+:&-E#M4%,."3#YTQ

The police report-like statement: “no sign of sexual assault” does not 
/"+)#-!+-#D(%&")."#'+0#)%-#/%-(D+-"A#<3#(-?#O:0-#-!+-#)%#"D(A")."#%$#0"/")#
was found. In this case, the authority of the text challenges the authority 
of the dominant discourse: the speaker reveals the subsequent details that 
suggest that the murdered woman, though she may not have been raped, 
'+0#+--+.I"A#()#+)#()-(/+-"#.%)-"1-L#7'"+,()*#+G&%%0"r?@#7+#&%%0"#)"*&(*s"#
c#()#!",#%')#R+-?#c#0-,(66"A#-%#-!"#'+(0-E@#[()+&&3#-!"#$"/+&"#D%(."#e:"0-
-(%)0#-!"#%$K.(+&#)+,,+-(D"#<3#e:+&($3()*#-!"#6!,+0"0#()#-!"#<,+.I"-0E#J)#-!(0#
ultimately abusive act, sexual enslaving of the woman (“hands tied behind 
!",#<+.I@Q#'+0# +66&("A# -%# +00",-#/+&"#A%/()+-(%)#+)A#+,%:0"# -!"#/+)50#
"1.(-"/")-#-!,%:*!#-!"#*(,&50#6+()#+)A#!:/(&(+-(%)#+)A#K)+&&3#!",#A"+-!E#
 !"#*(,&50#0(&")."#()#-!"#A(0.%:,0"#'+0#,")A","A#-!,%:*!#-!"#03/<%&(.#"1-
pression “(mouth bound).”

Come quietly
or the neighbours will hear.
Blood on the walls
and sheets,
a loose negligée
()#!",#%')#R+-?#
stripped to the waist. 
Come quietly, come quietly.
;%#%)"#!"+,A#!",#0.,"+/P
.%/"#0%$-&3#%,#-!"#)"(*!<%:,0GEGEGEGM4%,."3#Y]Q

Throughout the poem, the motif of silence emerges like remorse: no-
<%A3#!"+,A#-!"#*(,&50#0.,"+/0#+)A#/%+)0b#)"(*!<%:,0#'(-!#-!"(,#-"&"D(0(%)#
on did not pay any attention to what might be going on behind the wall 
%$#0(&")."E#F0#+G,"0:&-?#-!"#+)%)3/%:0#e:("-#*(,&#A("A#e:("-&3?#0+A&3#")%:*!#
she truly succeeded in sparing others embarrassment while hearing her 
loud screams of agony and violent dying. Looked at from that perspective, 
A"+-!?#&(I"#0"1?#<".%/"0#+G0!+/"$:&#"16",(")."?#(0%&+-()*#%)"#$,%/#-!"#,"0-#
of the society. “Blood on our thighs” might refer to the menstruation or 
the blood of the female sufferer. “My hands behind your back” echoes the 
previous line in the act of sexual reciprocity so sadly contrasted with the 
loneliness of the dying girl. “Come quietly, come,” shortened breath and 
shortened phrase.

Did you ever make love
'(-!#-!"#-EDE#%)n
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P-!"#)"(*!<%:,0#!"+,A#)%-!()*P
0!"#'+0#+&'+30P
)%#%)"#'%:&A#!+D"#-!%:*!-P
+&'+30#+Ge:("-#*(,&E
Stripped to the bone
blood on our thighs
my hands behind your back
come quietly, come,
legs tangled with the sheet
mouth to mouth
D%(."0#R:)*E#M4%,."3#Y]UYCQ

The end of the poem completes the circular composition of the narra-
-(D"L#'(-!#%)&3#+G0/+&&#.!+)*"#%$#e:+&(K",L#7.%/"#0%$-&3?@#'(-!#-!"#'%,A#$%,#
word echoed phrase: “landlady lord.” Nonetheless, something did change, 
-!"#A"+A#*(,&50#6,"0")."#'+0#()-",-'()"A#()-%#-!"#-"1-#-%#.%/6")0+-"#$%,#
the life being taken away from her so abruptly and violently. The speaker 
assumes her part of the responsibility for that tragedy: “her cries in our 
ears,” “her blood on our hands.” One might wonder why the female voice 
experiences pangs of conscience, feels as if being an accomplice, at least an 
enabler to the oppressor. The conclusive couplet leaves no doubt about it: 
by giving the silent consent to “come quietly,” one contributes indirectly 
-%#0(&").()*#-!"#-,:-!#+<%:-#'%/")50#"16",(")."E#=!+-#%:*!-#-%#<"#+,-(.:-
lated loud, gets suppressed and hushed.

Come softly 
or the neighbours will hear.

Did you ever make love
'(-!#-!"#-EDE#%)n
to spare the neighbours 
landlady lord 
her cries in our ears
we came . . .
no one heard her scream
her blood on our hands.
q"0P
.%/()*?#M4%,."3#YCQ

 !"#K)+&#$,+*/")-#,"O".-0#-!"#6!(&%0%6!3#%$#7%,#-!"#)"(*!<%:,0#'(&&#
!"+,E@# !"#06"+I",#/+I"0#!",#A".(0(%)#+<%:-#7)%-#e:("-&3P#c#beyond bear-
()*b@#$%&&%'"A#<3#6+,+&&"&#6+--",)0L#7()#-!"#$+."#%$#-!"#&(D()*#c#()#-!"#-""-!#%$#
-!"#A3()*E@# !"#6!,+0"#7$%,*"--()*#-!"#:6,%+,@#0!%'0#-!"#06"+I",50#.!+)*"#
()#-!"#'+3#%$#-!()I()*L#)%-#+&&%'()*#%-!",#6"%6&"50#<"&("$0#-%#.%)0-,+()#!",#
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%')#&($"#+)3#/%,"E#`:-#-!"#&+0-#+.-#%$#+)+,.!(.#&(<",+-(%)#(0GEGEGEG0'(-.!()*#
off the television set. One does not need to isolate behind the broadcast 
noise and hide from the community because sometimes the emotional, 
+)A#/+3<"#"D")#6!30(.+&#0:,D(D+&#/(*!-#A"6")A#:6%)#%-!",05#,"+.-(%)?#%,#
its lack.

;%-#e:("-&3P
<"3%)A#<"+,()*b
in the face of the living 
in the teeth of the dying
forgetting the uproar
-!"#%:-,+*"P
M(/+*()"P
-!"#O%3
undisguised
of two women
P"06".(+&&3
'%/")PQ
two women
-%*"-!",P
at last alone
night falling in the wet gardens
%)#+GA+,I#"D")()*
with the t.v.
%$$E#M4%,."3#YCUT\Q

Coming (out) loud, both women realize that they are “autonomous 
!:/+)#<"()*0?# ()A"6")A")-#6",0%)0#'(-!# +G ,(*!-# -%# &($"?# +G ,(*!-# -%# &%D"?#
+G,(*!-#-%#.%)-,%&#%:,#%')#<%A("0?#+G,(*!-#-%#&(D"#$,""#$,%/#!+,+00/")-#()#
%:,#'%,I#+)A#%:,#!%/"0?#+G,(*!-#-%#.!%%0"#'!%#'"# &%D"?#!%'#'"#&%D"@#
Me-AE#()#8%))%&&3#+)A#S5 %%&"#B]YQE# !"#D(0(%)#%$#7wet gardens” as the 
R:(A?# 0"1:+&#a+,+A(0"# ,"6&+."0# -!"# +&(")+-()*# .%)K)"/")-# %$# -!"# +:0-","#
rented room. The Irish lesbian women have made their voice heard, as si-
lence equals death, both in the discourse and in life, in terms of the textual 
exclusion or the signifying erasure and/or the lack of satisfying and digni-
K"A#"1(0-")."E

4("#e:("-&3P
A("#e:("-&3P
%,#-!"#)"(*!<%:,0#'(&&#!"+,E#M4%,."3#T\Q
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