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Contributors 
 

Hemang Ashwinkumar, Ph.D. in English, is a poet, fiction writer, translator, editor and 

critic who writes in Gujarati and English. His works have been translated into Greek, 

Italian and other Indian languages. Penguin Random House, India has published his 

translation of Gujarati Dalit writer Dalpat Chauhan’s novel Vultures (2022), and edited 

collection of short stories titled Fear and Other Stories (2023). His Gujarati translations 

of Arun Kolatkar’s poetry collections Kala Ghoda Poems (2020), Sarpa Satra (2021) 

and Jejuri (2024) have been critically acclaimed. His scholarly monograph Translating 

the Translated: Poetics and Politics of Literary Translation in India will be published by 

Orient Blackswan in 2024. His translation of eminent painter-poet Gulammohammed 

Sheikh’s collection of autobiographical essays Gher Jatan (On the Way Home) will be 

published by Seagull Books, Kolkata. 

Cong Cong is Chair Professor of Nanjing University Institute for Advanced Studies  

in Humanities and Social Sciences (IAS), and Co-Director of Nanjing-Birmingham-

Phoenix Shakespeare Centre, China. She is a member of the International Shakespeare 

Association and Council Member of the Chinese Shakespeare Association. Her recent 

interests are the “spatial turn” and source study of Shakespeare. 

Bradin Cormack is Professor of English at Princeton University. He is author of  

A Power to Do Justice: Jurisdiction, English Literature, and the Rise of Common Law, 

1509-1625 and, with Carla Mazzio, co-author of the analytical catalogue Book Use, 

Book Theory. He is completing three related books: on action in Shakespeare’s drama; 

on grammar and logic in Shakespeare’s sonnets; and on exemplary thinking in the long 

sixteenth century.  

Penelope Geng is Associate Professor of English at Macalester College in St. Paul,  

MN. She works at the intersection of law and literature, disability studies, and 

performance. She is the author of Communal Justice in Shakespeare’s England 

(Toronto, 2021), and of articles and chapters on Shakespeare and magistracy, staging 

disability in Shakespearean performance, Bacon’s legal aphorisms, and historical 

costuming by costumers of color as a practice of political resistance. Currently, she is 

writing a second monograph provisionally titled “Disabled by Law,” co-editing a special 

issue on “Disability and Racial Capitalism” with Andrew Bozio, and editing 

Shakespeare’s Richard II for Cambridge Shakespeare Editions. 

Hao Tianhu, Ph.D., Columbia University, is Qiushi Distinguished Professor and 

director of the Center for Medieval and Renaissance Studies, Zhejiang University, 

China. Harvard-Yenching Institute Visiting Scholar (2023-2024). He specializes mainly 
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in early modern English literature and comparative literature. In addition to many 

Chinese articles and several translations, his publications include three Chinese 

monographs (2014, 2020, 2022) and a number of English essays. His English mono-

graph Commonplace Reading and Writing in Early Modern England and Beyond has 

just been published by Routledge (2024). He has served on the Executive Committee of 

the Milton Society of America. He is the editorial board member of Milton Quarterly 

and Multicultural Shakespeare and the editor of Medieval and Renaissance Studies.  

He also edits two book series for Zhejiang University Press. 

Paul Innes graduated from the Universities of Glasgow and Stirling and is now 

Professor of English Literature and Language at the United Arab Emirates University  

at Al Ain in Abu Dhabi. He has previously worked at the Universities of Warsaw, 

Edinburgh, Strathclyde, Glasgow and Gloucestershire. He has published widely on 

Shakespeare and Critical Theory, including Shakespeare and the English Renaissance 

Sonnet: Verses of Feigning Love (Macmillan and St Martin’s Press 1997); Shakespeare: 

The Barriers Removed (Studymates Textbooks 2005); Class and Society in Shakes-

peare: A Dictionary (Continuum 2007); Epic (Routledge 2013); and Shakespeare’s 

Roman Plays (Palgrave Macmillan 2015). 

Yoshiko Kawachi, Ph.D. was Professor of English at Kyorin University. She is the 

author of Calendar of English Renaissance Drama 1558-1642 (1986), Shakespeare and 

Cultural Exchange (1995), Shakespeare’s Idea of Time (1998), Shakespeare’s World 

(2007), and Shakespeare: A World Traveler (2018). She is the editor of Shakespeare 

Worldwide, Japanese Studies in Shakespeare and His Contemporaries, and co-editor  

of Multicultural Shakespeare: Translation, Appropriation and Performance. Her 

publications include: “Transvestism in English and Japanese Theatre” in Shakespeare’s 

Universe (1996), “Gender, Class, and Race in Japanese Translations of Shakespeare” in 

Shakespeare and the Twentieth Century (1998), “Rewriting Shakespeare in a Japanese 

Context for the Page and the Stage” in Shakespeare’s World/World Shakespeares 

(2008), “Shakespeare’s Long Journey to Japan” in Shakespeare’s Asian Journeys (2017) 

and “Enter the First Shakespearean Actress on the Japanese Stage: Her Contribution to 

the Theatre World, Cultural Exchange and Feminism” in English Without Boundaries 

(2017). 

Shoichiro Kawai received his Ph.Ds from the University of Cambridge and the 

University of Tokyo. He is Professor of English at the University of Tokyo and  

the former President of the Shakespeare Society of Japan. He has translated 17 of 

Shakespeare’s plays and worked with notable directors such as Greg Doran, Simon 

Godwin, Jonathan Kent, and Yukio Ninagawa. He has adapted Shakespeare’s plays into 

Kyogen and Bunraku. He also directed and produced Much Ado, The Comedy of Errors, 

As You Like It, and King Lear. His publications include chapters in The Routledge 

Handbook of Shakespeare and Interface (2022), The Cambridge Guide to the Worlds  

of Shakespeare (2016), The Routledge Companion to Directors’ Shakespeare (2008)  

and articles in Shakespeare Survey 62 (2009) and Shakespeare Survey 64 (2011).  
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Takehito Mitsui is a critic and adjunct lecturer in the Department of Informatics at 

Kindai University, Japan. As a board member of the International Association of Theatre 

Critics Japan Centre, he consistently publishes theatre reviews in both English and 

Japanese. 

Ted Motohashi is Professor of Cultural Studies at the Tokyo University of Economics. 

He received his D.Phil. in Literature from the University of York, UK. His publications 

include several books on drama, cultural and postcolonial studies, and most recently  

he published ‘“Our Perdita is found’: The Politics of Trust and Risk in The Winter’s  

Tale Directed by Satoshi Miyagi” in Shakespeare and the Political: Elizabethan Politics 

and Asian Exigencies (Bloomsbury, 2024). He is a leading translator into Japanese  

of works by Homi Bhabha, Gayatri Spivak, Rey Chow, Judith Butler, Noam Chomsky 

and others. 

Duluo Nie is currently a research fellow at Sun Yat-sen University. His teaching and 

research interests include classical studies, specifically the history of ancient rhetoric  

and ideas, and Shakespeare’s reception of classical antiquity. Aside from a monograph 

on pseudo-Longinus’ On the Sublime, he has published articles and translations on 

subjects like Greek historiography, lyric poetry, and drama.  

Kazuki Sasaki holds a Master of Arts degree in Literature from Hokkaido University. 

Currently, he is Professor Emeritus at Akita University in Japan. His research interests 

include early modern English drama, with a particular focus on Shakespeare. He has 

published numerous articles and edited several books, including The Companion to the 

Restoration Drama (Shōhakusha, 2009) and Measure for Measure (Taishūkan, 2023). 

His current research project examines the emergence of Shakespeare worship during the 

long eighteenth century in relation to the theatrical culture of the period.  

Poonam Trivedi taught at Indraprastha College, University of Delhi. She has co-edited 

books on Indian and Asian Shakespeare: Asian Interventions in Global Shakespeare: 

‘All the World’s His Stage’ (2020), Shakespeare and Indian Cinemas: ‘Local 

Habitations’ (2018) and Shakespeare’s Asian Journeys: Critical Encounters, Cultural 

Geographies, and the Politics of Travel (2017), Re-playing Shakespeare in Asia (2010) 

and India’s Shakespeare: Translation, Interpretation and Performance (2005) and has 

authored a CD “King Lear in India” (2006). Her latest articles are in the Cambridge 

Companion to Shakespeare on Screen and in Cahiers Elizabethans. She is on the 

editorial board of the Shakespeare on Screen series.  

Tomoka Tsukamoto is a theatre critic and a member of IATC (International 

Association of Theatre Critics). She received her MA in Drama Studies from Nihon 

University in 1996. Her publications include a book on Miyagi Satoshi’s theatre, and 

most recently an essay on Miyagi’s works, “Gender, Ecology, and Theatre of 

Catastrophe: The Apocalyptic Vision and the Deconstruction of Western Modernity in 

Satoshi Miyagi’s Demon Lake,” Critical Stages 26 (2022). 
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Guixia Xie is Associate Professor at the School of International Studies, Sun Yat-sen 

University, Guangzhou, China. Her research interests cover Shakespeare translation, 

adaptation, reception in China and literary translation studies. Her recent publications  

on Shakespeare include the chapter “‘Dis’covering Hamlet in China: a Case Analysis  

of Book Covers of the Chinese Hamlet” in Multimodal Approaches to Chinese-English 

Translation and Interpreting (Routledge, 2021), Rhetorical Devices and Style of Hamlet 

(Sun Yat-sen University Press, 2020), and journal article “The Adaptation of The 

Winter’s Tale into Chao Zhou Opera the Rebirth of the Queen” (2020). She is also  

a practising translator. Her recent translation is The Change of Narrative Modes in 

Chinese Fiction (Springer, 2022).  

Wu Yarong, Ph.D., Zhejiang University, is a lecturer at the School of Foreign Studies, 

Anhui University (Hefei, China). Her research focuses on early modern English 

literature. 


