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uses while delineatinx the history of the 
pacaresque, especially connuendable is 
his stress on the sociological aspect of 
the genres dyvelopnient. Also the techni- 
que in which the book is composed deser- 
Yves praise. It falls naturaliv into two 
parts. The first is the critical text itself, 
hiuhly reudable even for a nonprofession- 
al. The sceond. which supplements and 
cnriches the firm, is made up of a substan- 
tiul section of 
authors, works 

index ot 
and subjects. The notes 

contain a eritical bibliography as well as 

notes plus an 

s host of połemies, arguments, and minor 
juformation which has rightly been remo- 
ved from the text to the reference nart. 
'fhe book is beautifully illustrated and 
cquipped with maps. AH these deviecs 
wił contribute significantly to the rea- 
der's engagement with bBjornsons valu- 
uble study. 

Wojciech Nowicki, Lublin 

KŁugeniusz Czaplejewiez, 
WSTĘP DO POETYKI PRAGMA. 
TYCZNEJ (INTRODUCTION FO PRA- 
GMATIC PORTICS). Wydawnietwa Uni- 
weravtetu Warszawskiego, 
ł877, 197 pp. 

Warszawa 

That is how the author defines the 
purpość of pragmatie pocties: its aim 
is "to build such a theory of « literary 
work of art, which would take into 
aceount and expose its active partici- 
pation in social life and social praetice, a 
wcH as its relations with real people 
who use it" (p 114). Numerous definitions 
of pragmatie the 
text implyv one general assumption: lite- 
rature should be examined in terms ofin- 
flucnee, relations shonłd be found between 

pocties seattered in 

literature and non-literary activities, 
between "word and action.” A postulate 

accordinz of examininy literary devices 
to their role and usefulness in 
cation and their function in « proecsa of 
formation of meanings sounds innovatory 
and refreshbiny, partieulariy as eompared 
to contemporary theory of_ literature, 

cominuni- 
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dominated by structuralismn and trends 
related to ir. [he inpression of novelty 
results from the fact thać synthetie 

the theory of literature 
from the pragmatie point of view is a 
very recent phenomenon and bas not yet 
achieved a full rank 

to aesthecizing theoriek. 

discussion of 

of opposition in 
relation 

tradi- 
tion: two chapters of the dissertation, 

"Plaro's prazmatie thcoryv of 
word” end "Two trends in poctices: 
Platonic und Aristotelian” supply tho 
reader with necessary evidence and pro- 

Pragimatie poetiecs has rich 

namely 

vide the basis for the discussion of the 
influence of literature as well as its diało- 
gue-like und ideological character. The 
author begins from pointing out the con- 
tradietions, structurał trends found them- 
selvck cntangled in. The poeties of synta- 
clie structuralism, for insfance, made a 
sign in art its autonomous world necding 
no justifieation trom the outside, the fact 
led to a break with non-literary reality to 
which the sign referred and to tho loss 
of its semantie aspect. That such 
attitude intellectual aerobaties 
and breaks a relation of a literary work 
of art with life, was already stated by 
Mukatovsky, although he was not abłe 

an 
łeads to 

to find « proper way-out from the dead- 
lock, what is more, he was not able to 
avoid one essential danger, i.c. that ot 
hringing pocties too close to linguisties. 
According to the author the above con- 
tradictions resulted from the fact that 
structural poctica brought Aristrotle'a 
suggestions into extreme. Aceepting his 
treatment of lterature structural pocties 
treated it as a ret of deviecs used to 

certain ctfects and announced 
disinterestedncess of aesthetie cxperience. 
CNUSC 

Aristotelian trend in poetics, comprising 
various forins of elassical pocties and ita 
many inodern has ruled for 
centuries ereatine rich tradition. hut for 
all its merits has built a conecpt of Ji- 
terature that must evoke many reserva- 
tions. The author rejcets such pheno- 
mena AB: autonomy and acstheticism of 

currents, 

poctry, frecing literature from practical 
aims, placing 16 "beyond good and eril,” 
reluctaneo of poetics to evaluate abstract 
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understanding of a literary work, of art, 
separating it from its historical context, 
looking for the aim of poetry in manipuła- 
ting influence (the division into active 
encoder and passive decoder), treating 
a work of art as a set of formal deviecs 
taking no acconnt, of idcology. Is such an 
attitude a continuation of _ Aristotle's 
intentionsż I6 is difficult to say. "There 
is little doubt, however, that his forruula- 

tions, especially if we place them beside 
Plato's writingó, give way to such inter- 
pretations although they do it carefully 
and with moderation - the features lucked 
by his continuators” (p. 112). 

The author contrasts the above 
critical outline of Aristotelian trend in 
poectics with a specifie praise of pragmatie 
poetics, the beginninys of which can be 
found in Plato': writings. The founda- 
tion stone of pragmatice poetics lies in three 
main thoughts contained in the works of 
the author of the Zepublie: i. literature as 
influence, ii. literature as a dialogue, 
iii. literature as ideology. We can trace 
them in mediacval *poeties,” romantie 
theories, Tolstoy's understanding of li- 
terature —all true to Platonie intentions 
—in Poland they can be observed in 
the ereativity of C. K. Norwid, S$. Brzo- 
zowski, K. Irzykowski. The works of 
8. Skwarczyńska and M. Bachtin show 
that Platonie trend found its płace in 
contemporary poetics understood as a 
scientific branch. The authors com- 
nients about Platonie poetica are cxtre- 
melv interesting: although not yet exami- 
ned well enough and deprived of a status 
of am "official" theory it is presented 
bv the autor as a Source of revival and 
turn in literary rescarch. The author is 
interested in Plato's theory for the light 
it sheds on pragimatie pocties. He mainta- 
ins that a notion of literature we can find 
in Plato's dialogues differs strongly both 
in range and content from what we areo 
accustomed to by later tradition. Plato 
understands literature pragmaticalły, as 
an art of influencing by means of wordB. 
The influence may vary in different li- 
terary forms: it is differcnt in spectacular 
or persuasive rhetoric, different in discus- 
sion or poetry. Because in such a broad 
understanding of literature a word is its 

means of communication, in a word lies 
an c©ssence of literary influence. A word 
has a conerete mission to fulfil in rela- 
tion to tbe decoder, it has to teach, persn- 
ade and change him. The function ts 
performed through an attack on various 
human dispositional centres: intelect, 
cmotions. biologicał instinctu. 

Plato inciudes sociał conerctnesk of 
words and their social sense to the ruost 
important features of linguistie utterance, 

this should be understood that a word 
inust have its decoder through whom it 
interferes with reality in order to change 
and shape it. Words may cause good a8 
well as evil, that is why there are no 
socialły neutral words. Words, loaded with 
social sense, are subjected to evaluation 
which their ideological eharacter inevi- 
tablv brings about. Are we allowed, then, 
to stop at the mere explanation ot lingui- 
stic mechanisms ? "The pressure of social 
reality is too strong [...] one has to zet 
involved in an attempt of defining social 
aims a language should serve” (p. 95). 

Based on the above assumptions the 
poeties of Platonie provenance inter- 
prets a literary work of art pragmatically, 
examining in the first place various fun- 
ctions given to the texts by their creatora 
and users. It is hostile to such pheno- 
mena as autonomy and aestheticism of 
literature, does not avoid cvaluation and 

imorcover, accepting a multitude of 
criteria depending on its purpose, exani- 
nes a literary work of art in a close rela- 
tionship with social situation. Pocties of 
Platonie provenance opposes immanenti- 
sm, placing a literary work of art in histo- 
rio-literary process, doubts in the useful- 
ness of emphasizing difterenees between 
literature and science maintaining that 
human activity and knowledge are close 
to each other. 

The part of the dissertation which 
presents basic assumptions of pragmati- 
sm contains opinions particularly inspi- 
ring for the development ot pragmidie 
poctics. It consists of three chapters de- 
veloping main thoughts of Platonie 
tradition (literature as influence, dialo- 
gue, ideology). Although concerned with 
general matters the opinions point to a 
concrete direction of research work. 
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"The most interesting conceptions of 
literature as influence can be found in 
the contemporary theory of the theatre, 
in the writings of Bertold Brecht for 
whom au artist should aim at evoking 
an inventive and critical attitude in the 
decoder. and in the works of 8. Skwar- 
czyńska and M. Bachtin who are sortinyę 
out literature aceording to the mechani- 
sms of intluenec. 

The process of influence is celosely 
connected with both idcologieał and dia- 
loguc-like character ot literature. From 
the łatter approach the author chooses 
two questions worth more penctrating 
analysis: what type of relations 
a literary text with other elements in 

join 

a dialogue process and on what a dialogue 
within a text depends. The ceonclusiona 
constitute a basis of reflection on the pro- 
blem ot ideological aspeet of literature. 
Ending his thesis the author cxplaina 
that accepting an ideological direetion in 
pragmatie poctics does not mean aece- 
pting *"ideologism" destroying literature 
tor falsely and narrowly understood 
ideology. 

Eugeniusz 
was not 

Czaplejewicza disserta- 
tion intended to be an exhau- 
stive account and is not a handbook of 
pragmatic poeties, It is a good "introdu- 
ction”. an outline posing important ques- 
tions. Wel-composcd, showing both scho- 
larly inspiration and power of reasoning 
it justifies the need of pragmatie attitude 
in liteary research. 

A shortened version of this disserta- 
tion can be found in a book Problems of 
Pragmatic Poetics (ed. by A. Lam, 
Warsaw 1977. pp. 168), containing papers 
hv E. Kasperski, B. Owczarek, Z. Mitosek, 
R. Sulima. and Z. Osiński. The papers 
contain discussions on the subjeet and 
tasks ot pragmatie pocties and its 
connections with Marxism. They aim at 
closer formulatien of pragmatie problems 
and do not avoid to analyze them on 
concrete facts. The appearance of booka 
signaling a new theoretical school seems 
an important and interesting fact as it 
may mean a turn in Polish literary 
research. 

Irena Jokiel, Opole 
Transl. by Ewa Stachniak 

Michał Masłowski, DZIEJE BO- 
HATERA. Teatralne wizje Dziadów, Kor- 
diana i Nie-Boskiej komedii do II wojny 
światowej (HISTOTRE DU HEROS. Les 
visions thóńtrales de Dziady, Kordian et 
Nie-Boska komedia jusqwA la Ime 
guerre mondiale). Ossolineum, Wroeław 
1978, ss. 221, 3 nlb, il. 30. 

En 1974, le revue biiiensuelle poło- 
naise "ThóAtre" publiant un article de 
Grzegorz Sinko engagea une diseussion 
annoncóe danR un avant-propos de la 
ródaction comme ótant relative «au sujet 
de Vótat, des devoirs et de la móthodo- 
logie de la scicnee polonaise sur le thóą- 
tre». Pour sa part, Sinko explicite for- 
mule une conclusion intóreskante, 4 
savoir que dans les recherches thóńdtro- 
logiqnes ił est indispensable de profiter 
de Pexpórience de la sómóiologie et de 
Fanthropologie de la culture. En effet, 
«la sómóiologie et Vanthropologie de la 
culture constituent aujourd'hui la base 
indispensable A DVótude de Poeuvre thóń- 
trale non sculement dans son cnsemble 
ct dans diffórentes parties mais ćgalement 
par rapport A la sociótć de laquelle la 
dite ocuvre est sortie ou par laquelle 
cette oeuvre est regue». Ce postulat 
(certaineiment nest il pas considóró 
comme la scule possibilitóć du chercheur) 
correspond dans un certain sens au livre 
de Michał Masłowski. prósentó dans 
Pourrage prócitó lequel fut publić au 
dóbut de lannóe 1978. 

Dans VFintroduction, Masłowski ócrit: 
«le prósent ouvrage est un essai (...] 
d'interprótation idóologique et artistique 
des troia drames romantiques polonais 
les plus importants [Dziady de A. Mic- 
kiewicz, Kordian de J. Słowacki et 
Nie-lioska komedia de Z. Krasiński — 
1. G.]. Ccux-ci sont A la base du grand 
rópertoire du thódtre polonais; par leur 
complómentaritó ils nous permettent do 
voir ces ocuvres d'une certaine facgon 
qui repose sur les prómisscs thóadtrologi- 
ques et sur les informations relatives A la 
pensóc mythique de 'homme, permettent 

16. Sinko, Sur le besoin de la 
thćorie, "Teatr", 1974, nr 20, p. 4—5. 


