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"SOUND AND MEANING" A BULGARIAN STUDY OF THE PHONIC 
STRUCTURE IN FICTION 

The boox by kadosvet Kolarov ! deals with scientifie problem on 
a large scale; untradiuonał for literary Criticism auxiliarv disciplines 
ae used-like statistics and experimental psychology and ©ven com- 
puter analysis of tests. That could raise some doubts in readers educa- 
ted in the spirit o: a more humanitarian, antipositivist approach to lite- 
ratureewhat the use of all this scientific virtuositv. won't it kill the 
"hring . Kuman aspect of literature? Kolarovs study turns down such 
coubis: r approaches the age-old problem of the interrelation between 
sound and meaniny in literature armed with principles exciuding the 
o. erestimation oł the "thing -aspect of the literarv work. The exact 
(tverifiabie) determination and study of the sound-structure in a text 
1 not an end in jtsel, it has to be related to the critical penetratine 
uło the meaning of the work. "he guiding principle is: a "stranger" 
sound outlook ol the text does not presuppose its artistic value: everu 
sound structure is subordinated and assimilated br "the factor "meaning 
skat creates the artistic mierocosm. 

dhe concrcte aims, that Kołarov wants to achicve are interestinz 
and ambitious—"to exteud the objeci of poetic phonology, on to the 
sphere of fiction". In connection with this Kolarov ceriticizes the idea 
ot "hnpenetrabilitv of the dividing line between verse and prose, of 
their polar opposition and incompatibility as regards language". Accor- 
ding to him there is no absolute difference between the two types of 
structures; just prose gives the feeling of less language organization. 
ML that main distinctive feature of verse-—the verse rhythm annovs 
the reader of fictio:, being a signal for "verse-quality" of the text. 
'neiaphonv= bcing no signal tor "verse-qualitv" of the text. is possible 
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in fiction as well —- it can have artistic tunction in prose works as 
well. 

Kolarov points out that the question ol the structure of metaphony 
bclongs to the neuraleic questions of stylistics because the traditional 
critica| refusal to create exact deseriptions cannot be accepted especiallx 
in the case when the quantitative aspect ol the literarv phenomena 1s 
dcalt with. łle gives cxamples ol many inadcquate and even careiess 
interpretations of the sound aspect of the literaryv work. Is own direc- 
tion of analysis keeps clear from the impresstonistie pseudointerpreta- 
tions and the arbitrariness, connected with the "measuring-bv-eve" 0 
the metaphonic level of the literary text, as wcll as from the struc- 
turalist "concoction of structures”. R. Kolarov considers the proof ot 
the real ceXistence of non-casual sound structures in a given text to 
be a conditio sine qua non for this type of studies. To neet these strict 
demands he elaborates two criteria for verification ot the cxistence ot 
metaphonic structures. The Jirst is a statistical one and refers to the 
language structure of the text in its relation to the established statis- 
tical norm of language. According to this eriterion we have to deal 
with metaphonie structures when a definite sound group reveals remar- 
cable frequentive or distributive deviation from their "normal" appe- 
«wance in language. One quite orginal idea assists R. Kolarov in mana- 
ging the main difficulty—the absence ol a stable trequence ol pionie 
facts in the stratification of speech in terms of genres and styles. He 
substitutes the unclear and indefinite concept "normal frequency" ot 
the sound facts by another unit —- their medium, normal frequency for 
a given text (this is very similar to the contextual criterion for devia- 
tion, which M. Riffatczze introduces in to stylistics). M is cxactby against 
the bacground ot this specific frequcnev pattern that the metaphonic 
phenomena deviating from conerecte text norm come into prominonec. 
R. Kolarov distinguishes between three basic types of metaphonie struc- 
tures and their variants: 

1. Structures of a frequent type, including the frequency deviatiov 
of a single phonemce or a phonemice complex 

2. Structures of a combinatorial type including the particular uon- 
-casual distribution of pbonie elements in definite sections wile tnu 
it is thcir sound configuration and no: tneir repetitiveness that com « 
to the foreground. 

5. Structure. of positional type -those are structures ba wici 
the phonie elements pertaining to the metaphono are alwacs connected 
witb a wu of anotner level of language (eg. "intorverkal mit. Sbuec- 
phrasal pause”, ctc.). 

The second coriterion fov the worificatlion ar tune raul eXlstt nec u. 
metaphonie structures is described by Kolarov in the last elupu rooć mi 
book. It is not connected fo "reality lh: grnecai, but te ine Tpercczitie 1" d 
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reality of metaphonic structures -—— le. to the prauymatic aspect of the 
icionał text to the problem of whether und when the actual reader 
will be able to perccive a given sound complex as meanineful in the 
atven lterary text. K. Kolarov considers the critical objections against 
the unlimited "concoction" of sound patterns in a given text (typical of 
Jakobson's studies) and specifies in his turn these objections by offeriny 
new ideas and experimenta] data. lie arrives at the conclusion that there 
are several conditions necessary for the appearance of fictional meta- 
pkony: apart from the meaningiul frequency and distributive doviations 
already mentioned above he also speaks of genre and style expectations 
as well as or the necessity of relating the sound-lmetaphonic) stratum 
to meaning und basiny ot the sound-patterns on al lovels of the text 
ip. 190). 

Fhus im the last chapter of his book R. Kolarov associates himsett 
with a common tendency of todav's scieneo of literature -— the criticism 
ol the structuralist "ideal" reader; he supports the idea for ntroducing 
of the real reader in literary interpretation. IL must be noted thouyh, 
that unlike the "Rezeptionsaesthetik" Kolarow sees the rcal reader 
more as a psychological, than a cultural und historical phenomenon. 

The central —- most important and interesting part ol Sound 
und Meaning deałs with the basie question ol the artistic function ol 
metaphony. Once again the author examines different approaches to 
the auvestion with rrespectful skill and erudition: the thecorv of the 
"introvertive" semiosis dealing with the sounds as units which bear 
the aesthetic value by: themselves, with no connection to other levels 
of the text: ancient and new variants of this theory — the view of 
tuphony, the a priori ascribine ol meaninyfu! and emotional vałue to 
single sounds, the autonomous role of the play of sounds, cte. 

Theo Tocal point of the whole study is the problem of the real possi- 
bilitie: ot the sound structures to become meaninyful in prose texts. It 
Is a necessary condition that the metaphonie structures refer in some 
way to the "meaning" which "creates the fictional microcosm': this 
idea is the main discovery of R. Kolarov. On one band it is the result 
of the theoreticallv grounded ceriticisms of other conceplions, on the 
other it is generated and made conercie in a process of profound inter- 
pbretatrve rescarch ot some of the best Bulgarian fiction al. works. As 
a matter of Tact this concretization is not less important than the all- 
-round idea: "the analysis in action" reveals a great number of types 
of sound-meanins, correspondencies and the exceptionallv subtlo mecha- 
nisms through which they come into existence. Nevertheless thev are 
classified in two basie types of functions of metaphonie structures: 1. 
The possibility of the metaphonic structure to funetion as an "iconie 
skiu 1 2. Indirect sign functions of the metaphonic structure in its cor- 
relation with the semantie structure of the test, Two central chapters 
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of the book are dedicated to the elaboration on these two types, their 
mechanisms and subtypes. 

Kolarov's style requires exact concrete proofs for every 'hypothe- 
sis and idea. His feeling for detail and its meaning in the context of 
the whole is amazing. It is the pursuit of exactness, integrity and pro- 
vability in the search for the rea] sound structures and their real 
function in the text, that makes his study Sound and Meaning face 
one of the most important questions of literary science—ancient as 
well as modern. We have in mind the problem of the coexistence of 
the material and the spiritual, of the present and the absent, of the 
finite and the ifinite in the literary work, and respectively of the limits 
ol application of the exact methods. Kolarov persuades the reader 
acquainted with the contemporary tendencies in literary criticism, that 
auxiliary disciplines like statistics, experimental psychology, mathe- 
matie modeling and computer processing cannot be ignored in literary 
interpretations—especially in the field of the finite and the discrete. 
Moreover Kolarov's perfect interpretations o! classic works in the Bul- 
garian prose tradition convince the reader that what we have here is 
neither a formalistic dissection of a literary work, nor a mechanical 
application of mathematic methods. It is a penetration into the spiritual 
nature of literary works, the exact analysis being not the goal, but 
the means, the starting point of the interpretation. In actual fact the 
study validates the gffectiveness of an approach, based on a non=eclectic, 
but heterogenious methodologica! complex, containing exact disciplines, 
but having also its own hierarchy, which reaches its elimax in the 
specific *inexact” operation of literary criticism—the interpretation. 

In connection with what has been previously mentioned one could 
realize the great value of Kolarov's central idea of the optional, existing 
only in terms of probability connection between the basically poorer, 
finite phonic structures and the infinite world of meaning and value. 
It is a true theoretical image of the paradoxica! nature of the literary 
work. 

It is from this paradoxical nature however, that one real failing 
of Sound and Meaning emerges—the different adequacy of the theoretic 
languages used to describe the sound aspect and meaning aspect of the 
literary work. While in the description of the sound aspect linguisties 
and especially phonology can offer an exact scientific terminoloży, in 
the description of meaning Kolarov practically returns to the traditio- 
nal language of literary interpretations, in which metaphors, concepts 
of more or less definite volume and content co-exist with *everyday" 
speech means. In principle there would be nothing wrong with this 
il in that traditional language of literary ceriticism now and then did 
not erop up (due to the terminological inertia of the exact phonologie 
description) strict” terms, which are at first sight analogies to linguis- 
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uc zerminology (of the type "semantic features”, "semantic ingredients". 
"semantic units etc.). The careful examination of similar terms convin- 
ces us that in fact it is a question of metaphors and tnelarified con- 
cepts. The traditional languave ol literarv criticism is effective enough 
b: R. Kolarovs interpretations. Whv then have such terminologicał 
"rnasks/ beer necessary? If the traditional language of literary science 
is to be improved, this is not the best wav to do it. The sound aspect 
usd the meaning aspect of a literavry work are basically not homogene- 
Ous: sucl: must be the theoretical languages, describing them as well 
karzy artficiat paralelism between these languages is unnecessary and 
to some extent also danterous. 

Of course this ls not so much a tailing of Kolarovs study, but 
ratiier a concequence of the general lagging behind of the semantics ol 
the literarv work. Ir comes to show that the book Sound and Meaning 

l rot only valuable because ot its serious scientific achievements. but 
also that its small faillings become svmptomatic of the actuał problems 
in the field ot contemporary literary science. Kolarovs study belongs 
to the general post-structuralist tendency where on one hand there 
exists the ceffort to do awav with the antagonism between exacinesśs and 
und. rstanding (c.g. in the works ot P. Kicocur and Hirsch), and on the 
other hand the structuralist idea of exactness itsch is eriticized (Rifla- 
terre, Mounin, Culler, Werth). 

But the main merit of the book „Sound and Meaning" is tkat it 
i created not only with scientific discipline but also with sścientilic 
imacination -and_ scientific imagination is something, that always chal- 
Lr recz human minds and gives birth to new ideas. 

DZWIEK [ZNACZENIE 
BUŁGARSKA ROZPRAWA O FONICZNEJ STRUKTURZE POWIESCI 

STRESZCZENIE 

Ksiązka R Kałurowa bada staroduwny probuciu Wzajciunego stosunku usędzy 

LOW.yKienN. u sensen.; prze Czyts jej „novum. zawiera się W tyt że bada ona 
Wo ozuny probler: na iateriale prozy bHterackiej. Jej podstawowa teza sprowadza 
"a do twierdzenia, że dane dwa aspekty utworu uterackiego znajdują sę : aniędzy 

Pa W citosunku Imoiwoscinwyju: Warunkien. tunkcjonowania artystycznego or- 
zamoecji dźwiękowej jest, Z jednej strony, jej statystycznie reiewantna dewiacja 

Wotosunku do kontekstu dzwiękoweza, I „percepcyjna realność” struktury dźwię- 
mejow zwiazku ce opecyliką gatunkowych : stylistycznych „oczekiwas” czytej- 

diasjej, Lecz napstotniejszynia Wwarunkie:s funkcjonowania artystyczneg:: 
A.oiwy dźwiękowej jest jej podporządkowanie czynnikowi sensowernu. „TWorza- 

eboi mokrokosrnos artystyczny Wychodząc z tych założeń R. Kałarow postuluje 
sm. poldecawewe typy tnetafoniz 

bootraktarw dzwiękowe tiukcj nujące jako Znaki IKON.CZNE: 
 

tx -* 

pootrastury dza gkowe posrednio skorelowane w Sense 1. 
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Praca R. Kołarowa charakteryzuje się ogólnym nastawieniem poststruktural- 
nym: usiłuje ona bowiem przezwyciężyć rozdźwięk między analizą dokładną a in- 
terpretacją rozumiejącą, jak również krytykuje niewystarczalność strukturalistycz- 
nych wymagań dokładności. W ten sposób stawia ona zawiły problem granic sto- 
sowalności dokładnych metod w literaturoznawstwie, udowadniając, że zajmują one 
istotne miejsce w roli dyscyplin pomocniczych, podporządkowanych podstawowemu 
celowi nauki o literaturze — interpretacji. 

3BYK M CMBICJI 
BOJITAPCKAA KHMTA O 3BYKOBOM CTPYKTYPE POMAHA 

PE3IOME 

Knura P. KosiapoBa HarpaBJieHa Ha KCCJIEĄOBAaHME BEKOBEHHOJ IIpOÓJIEMbI B3A- 
MMOOTHOLIEHMA 3BYKA M CMbICJIA; IpM HeM €e HOBATODCKOE COĄepXKAHUE B TOM, HTO 
OHa uCCJIeNyeT XaHHyto rIipoOJjieMy Ha MaTepnajie JuTepaTypHioń Hpo3bi. Ee OCHOBHOJi 
Te3MC CBOĄMTCA K yYTBePRIeHMIO, AUTO 3TM ĄBAa OCHOBHbie aCIIeKTa JIMTepaTypHOrO 

IDpOM3BE1|eHMA HAXOJATCA B BEepOATHOCTHOŃ CBA3M MEKj]ly COÓOŃ: yCJIOBUEM XyX10- 
2KECTBEHHOTO (DyHKHMOHMPOBAHMA 3BYKOBOŃ OpPTaHu3a4qMM ABJIAETCA, € OĄHOŃ CTO- 
POHbI, ee CTATUCTMIECKM 3HAHMMOE OTKJIOHeHMe IIO OTHOLIEHMIO K 3BYKOBOMy KOH- 

TeKCTy;: M „IepLeIITUBHAA PeAJIbHOCTE” 3BYKOBOŃ CTPyKTypbl B © CBA3M C OCOGEH- 
HOCTAMM ZXAHDPOBOTO M CTMJIACTMUECKOTO „OZKUĄAHMA” UMTATEJA, C ApyToń, Ho CcaMbIrM 
CylieCTBEHHbIM YyCJIOBMEM XYyĄOJKECTBEHHOTO CDYHKIMOHUDOBAHMA 3BYKOBOTO IIIaCTa 
ABJIAeTCA ETO IIOĄUMHEHHOCTŁ M ACCMMMJIMUDOBAHHOCTb CMbICJIOBbIM CDAKTOPOM, ,„TBO- 
PALNUM XYĄOKECTBEHHBIA MUKPOKOCMOC”. MCXOĄA u3 3Toro P. KoJapoB BblieJdeT 
ĄBAa OCHOBHbIX TMIa MeTa(poHMU: 1) 3ByKOBbie CTPyKTyDbI, (QYHKLIMOHMUDPYIOLIME KAK 
MKOHMUECKME 3HAKM; 2) 3B YKOBble CTDyKTYDpbI, KOCBEHHO KODPDPEJMDPYIOLĄIME CO CMBICJIOM. 

MccieqoBanne P. KojiapoBa BIUBaeTCA B OÓLNYKO IOCT-CTPyKTYPAJKCTUIECKYIO 
BOJIHYy, HbM PA3JIMAHbIe HAIpaBJIeHMA XApaKTepuU3MPYIOTCA KAK YCMJIMEM IIPEOĄO.1ETŁ 
HporlacTb MeK[y TOHHBIM AHAJIM3OM M HOHUMAIOLIMM TOJJKOBAHMEM, TAK M KPUTMKOJŃ 
HeyHOBJIETBODUTEJILHOCTM CTPyKTypAJMCTMUECKMX TpeOOBaHuń TOHUHOCTM. TakuM 
o6pa30M OHO CHOBAa CTABUT CJIOZKHBIĄ BOHPOC O TPAHMHAX HPMJIOZXMMOCTM TOHHBIX 
MeTO410B B JIMTepaTypOBE41eHMM, J|0OKA3bBIBAA, UTO OHM 3AHUMAIOT 3AKOHHOE MeCTO 
B DpOJIM HOMOINHbBIX ANUCIMIUIMH, HIONUMHCHHbBIX OCHOBHOŃ HEJM STOŃ HayKM — TOJN- 
KOBAHMPO. 


