VISHVA BANDHU

Vedic Text-critical Studies
(A Summary?)

1. It is being now generally believed that the Vedic text-critical studies
which began over a century ago, have been completed.

2. The above belief seems to be statistically strengthened by the fact that
out of 10,000 entries as made, in all, in the Vedic Bibliographies of Renou
and Dandekar, only 400 relate to the text-editions that have appeared
after 1930.

3. The still crying need, however, of Vedic scholarship is the reorientation
and further persistent pursuance of text-critical studies in this field.

4. For the phenomenon of phonetic change, accompanied by a number
of other accentuating factors, has worked, through the ages, a veritable havoc
with the Vedic texts.

5. It might be illustrated by citing here just one text?, namely, Atharva-
veda (Saunaka) V, 1, 5 which reads as under:

Tdd w sii te mahdt prthujman ndmah kavih kdvyena kynomi
Ydt samydficav abhiydntav abhi ksdm dtra mahi rédhacakre vavydhéte
The parallel reading of Atharvaveda (Paippalada, ms.) VI, 2,5 is as follows:

Tad w su ta maha prathuryasamnamah kavih kavyena krnomi
Yat samyaiicobhyafico yaksadamaivoda cakra vavardha

This verse has been previously translated, thrice, into Hindi, twice, i1’1t0
German and, twice, into English, but without much success. Indeed, Whi t-
n ey, among the seven translators, has frankly admitted that he has not been
able to understand it at all.

! The writer regrets that, owing to serious illness, he has not beel} ablq
to complete this paper and, in consequence, seeks just to associate himself
with the present Commemoration Volume through this summary of the same.

2 For many more Vedic texts of this type, the reader might turn to the
writer’s Presidential Address to the XV All-India Oriental Conference (Ve-
dic Section) as published in the Proceedings of the said Conference and, alsot
to the critical apparatus attached to the seven volumes, as issued so far, of
his 15-Volume Vedic- Word-Concordance.
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On the basis of detailed text-critical examination, aided by proper con-
sideration of traditional record of context and metre, of the two recensions
of the verse, it is proposed to read and render it as under:

Tdd @ su te mahdt prthurjasman-n dmah, kavih kdvyena krpomi
Yat samdijav abhydnjav abhi yaksdo, dtra mahi vrédhashre et

“(O Varuna) of great might, I, a singer, sing profusely, through (my)
song, verily, of that great (deed of) valour of thine (which manifests
itself in) '

That here do shine forth for ever the (two) luminaries, very brilliant and
all round refulgent, in front of the heaven and the earth that accommo-
date (all beings)”.

6. The following special points relevant to the above reconstruction and
interpretation might be noted here:

(I) Metrical scheme (=Puro-brhati): 1218 : 114-11.

(IT) In a, the pronoun tdt is in apposition to the noun dmas- (not namas-
as given by Padapatha and followed by all previous writers).

(III) In b, the verb krpomi belongs to | kr ‘praise’ (and not ‘do’ as un-
derstood so far).

(IV) Ydt, which is correlated to tdt, heads a subordinate noun clause for-
med by c and d, indicating the content of dmas — which is the object of praise.

(V) Yaksdu — (‘the shining ones’refers to the sun and the moon and is
derived from J yaj ‘shine’. The two masculine adjectives in ¢ (being the des-
pair of previous writers) concord with this word.

(VI) mahi is dual (not sing. as taken by others) and indicates ‘the heaven
and the earth’ (not the latter alone as understood by others).

(VII) *vrédhas — (in *orddhas-kra-) means (and is etymologically related
to) “abode’.

(VIII) vavrdhyéte is a frequentative verb from V*urdh ‘shine’.

7. In view of what has been said above and elsewhere as under reference
above, the recensional readings as pertaining to each Vedic text, in the fir§t
instance, and, then, the same as pertaining to all the Vedic and sub—VdelC
texts, taken together, should be treated as so many time-worn nmnusq‘lpts
and effaced inscriptions, first to be deciphered and, then, to be text—critllcaHY
studied towards what should really be the First Critical Edition
of the Vedic text-tradition.

8. It is necessary to invite the immediate attention of the scholars interes-
ted in this task ahead to the following two pre-requisites:

(2) That recent text-publications have generally paid scant attention to pro-
per evaluation of Vedic accent materially detracts from their value to text-
critical research. The existence of different systems of accentography
makes it very difficult to institute comparative textual study in the ac-
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cent-perspective. It might partly explain why basic Vedic text-criticism
has made little further progress after the publication of Oldenberg’s
Rgveda-Noten in 1909. The uniform system of Vedic accentography as
devised for and advantageously employed in the writer’s Vedic Word-
-Concordance is commended for adoption in future Vedic text-publications
in Devaniagari script®.

(b) The difficulty in having at one’s beck and call every piece of previous

" contribution on the subject of one’s study is responsible for much over-
lapping and, consequently, loss of time and energy. 1t is, therefore, im-
perative that all centres of Indological study and research might pool
their resources towards producing in Sanskrit as well as English a com-
plete digest of modern Indological studies and researches which might
have been carried out in different languages during the past two cen-
turies or so.

9. So far, by fancying the routine liturgical recitals of the Vedic texts not
to have been subject to the universal and inexorable law of change, we have
taken every téxt at its face value and published it as such, thereby, unwitting-
ly though, laying the foundation of our work in Indology on quicksands in
place of rock.

3 See this uniform system of Vedic accentography described, in detail,
in the writer’s said Vedic Word-Concordance, Vol. I (Pt. I), pp. LXIII—LXXVIL






