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PATALISM IM EUOENE O ‘NEILL’3 "LOHO DAY*S JOUIiNEY INTO NIGHT"

0'Holll'a llfa-long preoooupation with the idea of Fata and 

his oonaeąuent aerioua atterapt at rooreating tha anoient tragedy 

hava baon aoknowledged by nearly all hia biographerB and orltios. 

In thia raapaot, "Long Day*a Journey", ono of tho dramatlat*a 

lata worka, appaara moat oloaaly to approaoh tho type of drama 

ezemplifiod, for lnstanoe, by "Oodipua Roz". Tom P. Driver pointa 

out that tho troatmant of timo aa a atruotural davioo to bring 

out tho undarlying philoaophy of fataliam baara in both plays

• a tri king roaemblanoo. Tho olaaaioal unity of time ia preaer\red 

aa tha ylsiblę aotion movoa through aome fourtoan or fifteen 

houra of tha day. It ia oombinod with tha movement backward pro- 

ooeding by reoolleotlons, ao that the paat is "contnined", aa it 

wara, in tha praeent, whioh goes forward only to a doad and with 

tha raault that there ia no futurę1. All the aignifioant aventa 

have already ooourrod bofore the aotion starta. Aa it progreaaea, 

wo watah tho protagoniata* unoonacious efforta to overcome tho 

oziatont diaaator until they find out that they have been trappod 

in a hopaleaa pradicamont preoipitated by the fatal influenoa of 

tha paat upon tho proaent. Only than do they realiae, to uaa 

Driver,a worda, that they have arrlved at "the terminal point of 

aotion prayioualy taken" . They oannot go further nor oan they 

ohariah any hope. What foliowa aftarwarda ia auffering.

Tho faotor of Pata la thua inherent in tho atruoture of the 

play in ao far a8 it llluatratea tha utter dependenoe of one 

aphora of temporality upon the othar. How I wiah to oonaider thia

1 T. P. D r 1 v o r, On the Lata Playa of Bugene
Cini] 0 ’Haill - A Colleotlon of Critical Eaaaya, He# York 1964, 
Twantiath Oantury Yiawa, pp. 112-113.

2 Ibid., p. 113. "
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problem more closely, aualyaing "Long Day*s Journey" with special 

iegard to the dramatic taneion and dramatio irony.

When the firat act begins, we aee a family of parenta and two 

grown-up sona after having junt finiahed breakfaat. Carefully 

dresBed, "a trifle plump"-*, aerene and lirely, Mary Tyrone, who 

jo.se time before retumed from a sanatorium where she stayed to 

cure herseif from dope-addiction, appeara to hare entiroly reoo- 

vered, whioh makes her husband and sona discemibly happy. The 

following converoation is carried on in a carefree and joking 

tone, interruped every now and then by the burato of giggling and 

laughter as Edmund proceeds with his humorous story about Shaugh- 

nessy. JameB Tyrone, laviahing affeotion on his wife throughout 

the whole scene, beat expresses the prevailing maod when he oaye 

iii a voice trembling a little i "She’s been ao well in the two 

months 8ince she oame home. It*s been haaven to me. This home has 
oeen a home again" (p. 31), Th* men are inveated with a new hope. 

They wiah to believe that the painfully twiated line of their 

family lif0 has b0en happily straightened out. And eaoh

of them, now that security ia restored, sees a chanoe of rebirth 

for himaelf. It ia as if Mary, up to now a drug-fated human wreok, 

provided an example that a sheer power of will may break the 

soell of bad luok and spiritual degeneration afflioting them for 

a long time. " I M  begun to hope,if she*d beaten the game, I oould, 

too" (p. 1 1 7 ) will remark Jamie later on, in Aot IV,

The only cloud overshadowing the unruffled aky of the family 

bli3a is Edmund*s long-continued aiokness which might be, every~ 

body fears, a symptom of tuberculosia. The worst affeoted by it 

is the mother, the most senaitive and apprehenaive metnber of the 

mamiły. There is a danger, looming in the baokground, that ahe 

raay prove unable to face up thia formldable difficulty and even- 

tually seek help in reaorting again to her old way of pain-kill- 

ing. The auapicion lurks with the sona*raoalling with the habitual 

os3ociation in mind her having left their father last night and 

moved into the spare room. Conacious of it, Mary defonda herseif 

ftLoh vehemence and bittemeBS under whioh their arouaed anriety 

eubeidea for the time being, The tension, however, grows with bar
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subseąuent withdrawal upstaira at tho and of Act I and reaohes 

its climax when at dinn«r time, in Act II, ahe returna to the 

living roora, her appearance showing unmiatakably the Influence 

of morphine, One by. one, the sona’ find the fnther»3 illuaiona nr a 

being 3hattered, Each, in tu m, auddenly looka "hopeless" (p. <?3) 

and "tired” (p. 50). The new ohance that hns been dawning ho 

promiaingly, vanishea. The old łong-lived deapair grudually aot.i 

in, out of which emergoa the aoute awareneas of the ineacopubili- 

ty of Fata.

Throughout the firat and aecond act the throe Tyronoa, cling- 

ing heftrtily to their hope of ŁJary’s recovery, atruggla with 

r themselves and each other to diamiaa the hovering ghout of tho 

family curae. Therafore the action, taking place on the paycholo- 

gioal piane, ia felt to be extremoly drrmmtic. Aftor it becomen 

elear that they bava been deceived, the atmoaphore nbx'uptly chan- 

ges - głoom and reaignation, particularly pronounced after the 

diaruption of illuaion, mark a tangible downfall of tonaion.Jamie 

reflect3 bitterly: "Tho curea are no dnnrned gOod except for 

a while. The truth is there ia no oure and we * ve been sapa to 

hope - (Cynieally) They never come baokf" (p. 56). And the father 

"dully ruaigned" (p. 57)' foliowa: "We’ve lived with thia before 

and now we muat again. There*a no help for it v.. Only I wish aha 

hadn’t led me to hope thi3 time. By God, I never will again" 

( P« 57 ). Tho son and the father thus come to a r^cognition that 

Fate, ao much more powerful in comparison with mun*a feeble will, 

"haa claimod with finality its inevitable prey"^.

Tho change of tenaion reaulting from the discrepancy between 

the raenłs f o m e r  expoctation and their enauing disenchantment 

gives riae to the manifestation of dramatic irony. When Mary 

roappeam in Act II, we notice a change in tha expreaaion of her 

face and behayiour. Our auapioion turns into certainty aa we 

watch Jamie*s instant raaction, for the elder brother, most tor- 

tured by doubta in the previous act, ia the firat to realize what 

ia going on. Bdmund’s and Tyrone*a diacoyery is, however, poet- 

poned until a long while later. Their ignorance contra3 ted with 
the audience’3 knowledge evokes an intensely ironie effset.

4 D.Y. F a l k ,  Eugene 0’Heill and the Tragic Tenslon, llew 
Brunowick-New Jersey 1958, p. 136.



' The above analyaia reveala how 0*Heill introduoee and developa 
the therao of fataliam in drama by a ekillful manipulatlon with 

the elements of tennion and dramntic irony. It is oarried on by 

the eubsf-ąuent rearrangement in the play*a temporal atruoture, 

the stresa being ahifted from the preaent to the parallel baok- 

ward movement of notion* She soenea from the baginning of Aot III 

onward draraatize the payohologioal plight of the Pate-strioken 

people conacious that "nothing eon be done". They indulge in the 

jiemories from the paat into whioh they eaoape from the heli of re­

ality} in whioh they, too, aeelc explanation of the preaent des­

perata atate of being, and relieve themselves from aeething 

fruatratione and hatredo, As one oonfession foliowa another along 

with the atmosphere growing more and more funereal, the naturę of 

Pate pursuing the protagoniata ia being gradually unravelłed.

It ia, aa in Mourning Beoomea Bleotra, ogain *fate apringing 

out of the family* ** and not limited to one generation.Eaoh Tyrone 

appears to be largely a victim of the deatruotive family relation- 

ships. Mary, suaoeptible to neuroaia owing to her extreme senai- 

tivity,oould have aucceeded in liberating heraelf from drug-addio- 

tion if only there had been no aerioua danger to oope with. Un- 

fortunately, at the initial phaae of her oonvaleaoenoe ahe learna 

that her beloved son confronta a poaaible death* Her terror in- 

creasos aa ahe aeea in it a aign of hereditary oomnimption, which 

brought to an end the lifo of her father. Moreover, a realiBation 

that ahe ahould not have brought him into the world after her 

seoond baby had died dua to her neglect, adda to her auffering. 

"1 'lcnew from ezperienoe by then", she reminiaoea, "that ohildren 

ahpuld have homes to be bora in, if they are to be good children, 

and women need homes,if they are to be good mothera. I was afraid 

all the time I oarried Edmund. I knew aomething terrible would 

happen.I knew I»d prored by the way I*d left fiugene that I waan*t 

worthy to have another baby, and that God would punish me if I 

did" (p. 64). The concluding part of her utternace impliea that 

ahe feels responaible for her son’a preaent illneas whioh ahe 

takes to be God*a punishment' for havlng then disregarded Hia 

warning. Edraund*a birth, in turn, remaińs in -diroct conneotion 

with the beginning of ber drugtaking. But aince it was alao the

5 Ibid., p. 129»



result of James Tyrone*s fateful penuriousness, v»e have to come 

now to th* tantalising history of Haryfs raarriage.

H«r decision made in the distant paat to marry on actor by 

profession and a miser by naturę set onco and for all the courae 

of her life in the yeara to coma. The need of oonstant trayelling 

while accotnpanying har huBband "on the road" - "with week after 

w*ek of one-night stands, in trains without Pullmans, in dirty 

rooms of filthy hotels.eating bad food, boaring children in hotol 

rooms" (p, 63) - aioluded the chance for a stable home whioh Mary 
had enjoyed ao a girl and which she hao always so desperatoly 

wanted. Alienated in the new theatrical environjnent, unabl8 to 

provide a sufficient care for her children, she went through 

an agonlsed experienco, her will-to-live sustalned on the bare 

loving attachment to her husband. But when the type of livin£ 

resulting from Tyrone*s partioular occupatlon denied her wbat 

every woman expects to be given in raarriage, his pathological 

penuriousness brought about a genuine tragedy. When she was in 

pain after Edmund had been born, he called a cheap doctor who 

took the easiest way of oure atarting her on dope from whioh, it 

t um e d out later, ther* wao no return. »

Tracing back the series of causes that have brought about 

Mary*s ptouliar fate, we can define it as a .combination of her 

initial wrong ohoioe to eelect an actor f^r a husband and tbe 

following lnvolvement in the affairs foreign to her naturę and 

felt as deprivation ertended almos*; to criminal proportiona by 

Tyrone'a nativo avarioe. 0 'Keill'a understanding of Fate in this 

oase does not seem to coincide with tho ancient conoeption of 

Nemesi3 preordainlng «very step that man takes. Perhaps it bearo 

greater resemblance to the kharma law according to which man can- 

not get away with anything^. On the other hand, as in earlier 

0’Heill’s plays, the mother’s .tragedy may be that of betraying 

a vocation. Aa we learn from her confession, she swore allegiance 

to the Virgin Mary in her old convent days, which she then failad 

to observe becoming Tyrone*s wife.Such an interpretation implica-

6 S. W i n t e r in hia article "»The Icemon Oometh*. 
A Study in Teohniąue", LimJ Twentieth Century 
The Iceman Comes, Sew York 1968, p. 77, claIma that 0 Neill was 
for many years steeped in the philosophy of the rel^-gions or - - 
Saat.



tes a trllnscendent character of Pate eąuated with aevere Dxvinity 

of the Old Toatament. However, the mald'a raiaing doubta when 

llatening to thoae romlniaoencea if Mary waa out out for a nun 

outa this interpretatlon in ąueation.

Jamea Tyrone offera another example of fate apringing out of 

the paatj it ia, however, of a different kind. Hia oaae refleota 

the typioal 19th century naturaliatic conoept of the inevitable 

influence of biological and environmental forca8 shaping the 

courae of indivldual eziatenoe.Born in poverty amidat the ignorant 

Irish peasanta, he underwent precarioua yioiaaitudea from the 

atart of hia life. Compelled to begin work at the age of ten, he 

l eam ed the value of a dollar aweating twelre houra a day ln a 

machinę ahop where he e am e d  fifty centa a week. Hunger, cold and 

aąualor made up hia everyday experience. Out of that he haa de- 

veloped the poorhouae obaeaaion the fear of whioh urgea him to 

buy lrrelevant land and property at the family'a diaadvantage.The 

aaroe ccmplex thwarted hia proapeota to beoome a renowned Shakea- 

pearean actor aa he fell viotim to the temptation of an eaay 

profit by engaging himaelf in an unambitioua oheap melodrama, 

whioh haa brought about the atrophy of hia talent. Hia avarice 

again waa the oauae of hia wife*a drug-addiction and at preaent 

makeo hlm economiae on Edmund*a treatment.

The father appeara rirtually to funotlon aa Pata*a agent, 

having precipitated a big ahare of the family mlafortunea and 

worked out hia own decline through the betrayal of hia hiatrionio 

yocation. Ironioally though, he eipreaaea hia point of yiew quot- 

ing from Shakeapearei "The fault, dear Brutua, ia not in our 

afcara, but in ouraelvea t’iat we are underlinga" (p. 109). Tyrone 

aeema to believe that thera waa a chanoe for hlm to tranaoend the 

paychological limitationa of hia anceatral herltage and ohlldhood 

trauma in following the lmpulae of hia oalling.But he proved une- 

qual to the taak.Thia kind of awareneaa aocounta for the father’a 

putting the blane rather on himaelf than on any outer forcea.

Both Tyrone brothera are peraecuted by the aame family ouraa 

of unstable moda of liring, heredltary diseases and perpetual 

expoaitlon to the father’a alooholiam and the oother'a dope-addi- 

tlon. Jamie, at one time a promlaing young man, did not take life



•eriously wasting hia talenta in liąuor and dieeipation. Now we 

aee him as a oynioal, good for-nothing "loafer". Mery believea that 

he would hav« been different if "h«’d been brought up in a real 

home" (p. 60). Then addreaaing her huaband with aocuslng hostili- 

ty, ahe announcest

"You brought him up to be a booaer. Since he firat oponed hia 
ey«a, he’a aeen you drinking. Alwaya a bottle on the bureau in 
the cheap hotel rooraa! And if he had a nightmare when he waa 
little, or a atomach-ache.your remedy waa to give him a teaapoon- 
ful of whiskey to ąuiet him". (p. 80)

The momentary hope of the mother’a viotory over morphine 

provided a chanco for Jamie's own apiritual regeneration but 

^aniahed along with the fruatrated ilłusion. The environment 

again, in partlcular the parents* bad eiample, and the eaaential 

weakneae of character have thu8 preordained hia pitiable fali*

The younger brother, taking after hia mother, oblivioua of 

hia fragile conatitution and the danger of hereditary tuberouloa- 

ia, followed hia adventuroua apirit going to sea where he auf- 

fered from hardahipa and mental breakdown whioh havre undermined 

hia health and releaaed the latent illness.

Jamea Tyrone provides hia own explonation of hia 8ona*present 

impasee. In Act II he atorms indignantlys "You’ve both flouted 

the faith you were born and brought up in - the one true faith 

of the Catholic Church - and your denial haa brought nothing but 

eelf-deatruotion" (p. 57). The Fate-problem 8©ema to be given 

here a naive tura aa the orthodoxioally-minded father identifiea 

it with God who aeea to it that the infidela are punished moat 

eoverely.

Man’a responaibility for the deoisiona he makea implied to 

® greater or leaaer degree in the hietory of the Tyrones’past af- 

faira, reveale 0’Heill*s antioipation of the eadatentialiat mo\re- 

ment with its major spokesman, Jean P. Sartre, who streaaea man’a 

oonatant need to make a ohoioe,although there ia no aign on earth 

or in hearen to tell him whether what he doea is right. Eugene 

G*Keill 8uggesta the aame by the symbol of fog which etanda for 

the impenetrability o£ life. Edmund, recolleoting hia experienoe 

of tranacendenee at aea, cuucludest "U..J for a aeoond there is



meaning! Then the hand leta tha vail fali and you ara alone, loat 

in the fog again, and you atumble toward nowhere, for no good 

roaaonl" (p. 110).Toward the end of Aot I the prophetloally-mind- 

ed tnother urgea Jamie and her huoband to take advantage of aunahi- 

ne and atart work in the garden *befor© the fog oomea baok 

( Strangely aa if talking aloud to heraelf)Beoauae I know it will"

( P* 33). Her rem&rk beara a metaphorioal aignificanoe echoing 

Edmund’e words. Man aees olearly at rare momenta, while moat of 

the time he gropea about ignorant of hia deatiny, unable to know 

hlueelf or others. Therefore Mary, who haa regained her mental 

power8 for a ahort while, ezpecta the confualon to return and 

torment her aa ever before. The leitmotif of blindneaa oomea back 

again with Tyrone*a raoking hia brain in a vain attempt to roool- 

leot Mwhat the heli waa it I wanted to buy ... that waa worth..."

( p. 108). In hia fear-conditioned rapaoity he, ironioally, misaed 

the objeot he wanted to attaln.

The fog Bymbol expresses more than a single idea. It alao 

aer/ea to indicate the protagoniata’esoapiat flight from the Pata- 

-bound ugly reality of thelr aotual life whioh intrudea aa a moan- 

ing aound of the fog-horn. Both Mary and Edmund love fog in thia 

sense of obliterating reality. "It hidea you" aaya the mother 

dreamlly "from the world and the world from you ... Ho one oan 

find or touoh you any more" (p. 71). Man, reflecta Edmund, entera 

"another world where truth ia untrue and life oan hide from it- 

eelf" (p, 94). Mary*s narootio tranoe aasumea ln thia reapeot 

a fog-llke ąuality. Much like her aon*a lapaing into "dreara, 

drunkeneas and death", it frees her from partloipation in the 

family'a crisis with all ita anzletlea and unbearable nervous 

strain.

Different aapecta of fog in "Long Day’a Joumey" recall ita 

oimilar treatment in 0’Neill’a earller play, "Anna Chriatie". 

Chris’b recurring phraeet "Pog, fog, fog, all bloody time. You 

can*t aee where you was golng, no"' pointa to the idea of man*s 

blindneaa. In Act II, the stage image of fog ahrouding the barge 

and stillness broken only by the ‘doleful tolling of bells ’ 8

J-,?* e 1 1 1» Anna Christie, [imj The Playa of Eugene 
0’lieill, 3 vola., New York 1954-1955, p. 78.

8 Ibid., p. 25.



•rokea the sama atmosphere of myatery and. gloom. To Anna,however, 

tho fog appears "funay"9, it takes her "out of thinge ałtoge- 

ther" . Siok of life, ehe welootnea - as Mary and Edmund - the 

aaparation from it that fog allowa her to earperienoe.

The Tyrones* J o um oy  into their momories reveals that nin 

•very caaa the paat had potentiality whioh tha preaant haa 

loat*11. Each of them has t u m e d  out a failure and oome to the 

raoognition of it. But thie ie followad by no redemption from the 

charaotera* protraoted agony* It ia in thia senae of bringing tho 

protagoniata down to their knees by Pate and portraying them in 

the inert, paralyaed . atate. of mind that 0*JTeill’a oppreaaive 
peaaimiani ia moat aoutaly ftlt. Sona aoholara raiae objeotione 

againat hia neurotic, quaai-pathologioal preaentation of reality, 

learing no hope to oling to,infeating the apactator with morbidi- 

ty and nihiliam. But by way of defenoe it muat be aaid that he 

takea great palna to Juatlfy hia poaition by providlng oruahing 

eridenoe why he thinka aa he do es. In "Long Day*a Joumey" as 

well aa in hia earlier plays he oommita himsełf to probing the 

myaterioua naturę of Pata, dramatizing ita yarious forma and 

aapeota.

In my opinion, however,the olaim that 0’Heill aees no redemp- 
tion for man la not neoessarily rlght. Aa we ^earn from hia bio- 

graphy, ha had been involved from the atart of hia oareer in 

a aoul-tearing searoh for the abaolute - aome Arohimedean point 

prorldlng a basis for the lndividuał exiatence or something to 

whioh man oould aaplre. Likewise he oraved for tranacendenoe 

through belonging to aomething larger than hia own limited 8elf. 
Aa a deacendant of the painfully diaturbed family, denied the 

advantage of a atable home, a neurotic compelled to turn in upon 

himsełf - he peraonałly experienoed apiritual rootleaBnesa and 

long-oontinued anguish ariaing and deepening aa every value he 

tried t u m e d  out to be relative.
If he lnaiata of Pate being the oontrolling prinoiple of 

human eadLatence, aa "Long Day’a Joumay" plainly illuatrates, he

9 Ibid., p. 25.
10 Ibid., p. 25.
11 D r i ▼ a r, op. oit., p. 113*



also impliea that thore is yet a power above it « God it seems to 

be - to whioh man oonfronting inexorablo Fate appeals. In the 

laat scene Mary,who by now has travelled deep into the past prior 

to the moment of her crucial deoision’symbolised by her wedding 

drees, recalls her piety of oldi

"I wont to the shrine and prayed to the Blessed Virgin and 
found peace again because I knew she heard my prayer and would 
always love me and see no haitn ever came to me so long as I never 
lost my faith in her". (p. 127)

The mother’s religiosity is simple and naive but as suoh *ven 

more convinoing.lt refleots a life postulated on God*» proteotive 

love and morcy. James Tyrone, sharing his wite’a unflinohing 

attaohmont to Divinity, says with profound conviotion: "When you 

deny God, you deny hopen (p. 96), "When you deny God, you dany 

Banity" (p. 97). Viewing the faraily*s tragio predioament from the 

parents*perspeotiv'e,it seome that the protagonists have to submit 

in their struggle with Fate beoause no suffioiant faith is left 

ln any of thom to pray for salVatlon, "If I oould only find the 

faith I lost, so I could pray againl" (p. 77) ories tiary in Aot 

III. "If your mother had prayed too - She hasn*t denied her faith, 

but she*s forgotten it until now there’s no atrength of the spirit 

laft in her to fight against her ourse" (p. 57) observes her hus- 

band. Edmund, while describing in Aot IV his eostasies evoked by 

his oomraunion with naturę at sea, brings out man ' 8 innermost 

desire to dissolve and merge in the oosralc vaatness of Divine 

Beingi

"I became drunk with the beauty and singing rhythm of it, and 
for a moment I lost myself - actually lost my life. I waa set 
free! I dissolved in the soa,became white sails and flying spray, 
became beauty and rhythm, became moonlight and the ship and the 
high dim-atarred sky! I belonged, without paat or futurę, within 
peace and unity and a wild joy, within aomething greater than my 
own life, or the life of Man, to Life itself! To God, if you want 
to put it that way". (p. 1 1 0 )

Edmund expres3es here, in a aoaring poetic vision, man’a uncon- 

scious drive for the annihilation of the aelf whioh liberates him 

from temporality - the factor detenaining the huraan fated oondi- 

tion. It may be suapended for a brief moment through the power of 

an ecstatic rapture and a glimpse is offered of supraterreatrial 

tranąuility.



The abova oonsiderationa Indloate that uniiko the Greek 

dramatlata, 0'Haiłl goea beyond the narrow anoient oonoept of 

*ate with Ita lnevltabla foreclosure of futurę, and along with 

tha Christian eaciatentlaliata aaea the possibility of msn ’ 8 salvt* 
'tlon la his.spirltuoł communiou with the abaolute. Thia assump- 

tlon ls furthar supportod by the dramatlsfs own remark to Joseph 

*°od Krutoh that he waa lntereated only ln the relatlon of man to 

Qod12, Tom P. Drirer statee that "0’Helll waa anti-religioua only 

ln so far as the objeot of tha ęueat la oonoernedt ha was always 

•xtremeiy rellglous ln terma of the ąuest itself". Then he addsi 

"0'Neill afforda us a olear example of the oloae, lf ueually 

unaoknowledged conneotlon,between art and rellglon or phlloeophi- 

oal asaertlon"1 .̂

In conoluslon I wlsh to return to the point of departure. Aa 

ln "Oedipua Rei", the Araerloan playwrlght dramatisea the flnal 

stage of the protagonlsta' oonfrontatlon with Pate. The tragody 

oonslats ln thelr oomlng to awareneas about the hopelesa predlca- 

ment ln whlch they are trapped. Long Day’s Journey Into Night 

mlght as well be a flttlng tltle for the Sophoolean drama ln ao 

far as Oedlpua nears his own night of symbolic blinding by aee- 

ningly ascaping from Pata, every atep he takea being, ironlcally, 

a reallsation of his propheaied destlny. Llkewlse Pate ltaelf ln 

both oasea springs out of the lnteraotion within a family, and in 

dlaguise of the past - embraoing in 0’Neill’s work the oombinaa 

factors of lnharltance, environmental influances,indlvidual trau- 

matio experiance and batrayal of vooation - gives finał ahape to 

the present. Mary desoribes it best when she saysi

"None of ua oan help the thinga life has done to ua. They’re 
done before you realise it, and onoe they.are done they make you 
do other things untll at last ev*rything oomea between you and 
what you’d like to be, and you»ve lost your true aelf for ever". 
(P. 46)

Prom this point of view another statement of hers provides an 

InerŁtable oonolusloni "The past ls the present, ian’t it? It’s 

the futura, too. *• all try to lia out of that but lifs won’t let 

us"_(p. 63).

12 Ibid., p. 119*

13 Ibid., pp. 119-120.



The theme of fatałlato ia, furthermore, developed dramatioally 

Into a vast vinion of universal aignifioance by tha plays'temporal 

struć tur© and lmagery.

0 ’Heill’a manifest affinity with tha Greek drama anda here aa 

he, ualike the ancienta, impliea man'a triumph ovar Pate la his 

liboratlng aaplratlon to the abaolute. Thia ls the only thing, 

the artist seema to say, that lnveats man*s life with a eonao in 

the absurdlty of existenoe. The latter point ia again brought by 

the mothor, an archetypal figurę of a human belng mutilated and 

oomered by Pate who stubbornly denieo her defeati

"Some day ... the Bleased Virgln Mary forglYes me and givea 
me back the faith in her love and pity I used to have ln my oon- 
vent daya, and I can pray to Her again - when She aeea no one ln 
the world can belleve ln me even for a moment any more, then She 
will believe in me, and with Her help it will bs so easy. I will 
haar myaelf acream with agony, and at the same time 1  will laugh 
beoause I will be ao sure of myself" (p. 68)

Man’B chance for the ultimata vlotory is inherent la hia primor- 

dial, ladeatruotible oapacity for "hopeleas hope"1

. Instytut 
Filologii Angielskiej UŁ

Róża Yobożll

FATALIZM W „ZMIERZCHU DŁUGIEGO DHIA" EUGENE 0'HEILLA

Zainteresowanie Eugene 0’Neilla tematem fatalizmu, wldoozne 
w wielu jego wcześniejszych sztukach, znajduje również swój wyraz 
w jednym z ostatnich diiieł, „Zmierzchu długiego dnia". Struktura 
tego utworu, oparta na zachowaniu trzech jednosoi,przypomina dra­
mat antyczny. Podobnie jak w „Królu Edypie", rozwojowi akcji to­
warzyszy równoległe zagłębianie si§ w czasy minione. Zabieg ten 
odsłaaia mechanizm działania fatum, doprowadzającego do upadku 
rodziny, który polega na tym, że przeszłość kształtuje teraźniej­
szość i przesądza o przyszłości. Koleje życia bohaterów wskazują 
na złożoną natur® fatum. Tragedia Mary jest konsekwencją niefor­
tunnej decyzji poślubienia aktora z zawodu i skąpca z natury. 
Przypadek jej małżoaka, pozostająoy w śoisłym związku z założe­
niami dziewiętnastowiecznego naturalizmu,obrazuje negatywny wpływ

^  P’Heill’a worda to be found in E. T o r n q v i s t ,  
A Drama of Soula, Uppaala 1968, p. 13.



&edzy i trudów, jakloh doświadozał Tyrone w dzieciństwie i mło- 
dośai, na obarakter jego losu. Nieszczęścia spadające na rodzinę 
można także interpretować w kategoriach kary za zdradę powołania, 
“ery. wybierając małżeństwo, złamała ślub złożony Matce Boskiej
* latach panienskloh. James przez swą chciwość doprowadził do 
uwiądu talentu, występując przez większość kariery w n^eambitnym 
melodramacie* Zły przykład rodziców - alkoholizm ojca oraz narko­
mania matki - jak również brak stabilizacji i Bwoboda obyczajów 
typowe dla środowiska teatralnego tkwią u źródeł impasu, w jakim 
znajdują się obaj synowie* Deteiminizm genetyczny powoduje, że 
Edmund zapada na gruźlicę. Degeneracja i towarzysząca jej świado­
mość beznadziejności, w którą pogrążają się wszyscy Tyronowie, 
świadczą o nieuchronności przeznaczenia. Jednakże głęboka wiara 
religijna Mary oraz transcendentne prseżyoia Edmunda pozwalają 
przypuszczać, że 0 ’Neill,wykraczając poza wąską konoepoję antycz­
nej Nemezis, widzi dla ozłowleka prześledowanego przez los na­
dzieję w Jego niezniszczalnym dążeniu do absolutu.


