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AJIbB®PEJIA TEHHUCOHA

THE MOTIVES OF MADNESS IN ALFRED TENNYSON'S POETRY

The belief that madness is linked with creative thinking has been held since ancient times.
Since the time of the Greek philosophers, those who wrote about the creative process emphasised
that creativity involves a regression to more primitive mental processes, that to be creative
requires a willingness to cross and recross the lines between rational and irrational thought.

The idea of mad humanity cropped up in English 19" century literature due to many reasons.
Bedlam became a metaphor of the world. Toward the end of the 18" century a more charitable
mood and, indeed, a growing willingness to experience a darker side of human experience emerge.
There are the Gothic novelists who warn their readers of maddening consequences of excessive
passion. Charles Maturin portrays his fascination with violent emotion and taste for perverse
behaviour. Percy Bysshe Shelley makes similar demands in the Cenci. Keats worried that his
dreams might be considered those of a madman. Many Romantics insisted on the ancient belief
that poets like geniuses, are “mad” and therefore privileged, for they posses powers that break
through the enclosures of the “saner” mind. Madness and Genius become close allies.

Tennyson’s question suggests that his mental state was complicated by moments of desperate
depression. During those periods Tennyson lived in fear of going mad, of going too close to the
edge and falling. His “Lotos-Eaters” can be referred to the period marked by constant disasters.

In the poem “The Lotos-Eaters” (1833) Tennyson describes Lotos land, “a land of streams”,
a land where it is always afternoon, a land of which a sailor dreams when a long time at sea.
Some mariners had come over the sea and were weary. They were content to go no further; they
were happy in the knowledge that they would no longer see their homeland again. It may mean
that the mariners are tired with their previous way of life. They realise that there are other things,
not only hard work. People are surrounded by the magnificent nature, in which everything has its
own place; its beginning and its end as well. “The Lotos-Eaters” resemble greatly Ulysses'
mariners, who are destined to remain in a state of relaxation and ecstasy. The poem flows between
descriptions of the physical aspects of the landscape and the process of rationalisation that the
sailors go through in order to justify their desire to remain in the land of the lotos-eaters. The
difficult nature of their decision is expressed as they wrestle with their duty to their families and
country and the overriding feeling that they have worked long and hard and are thus entitled to
rest. Eventually, they conclude that they must remain on the island as their families and their
duties have altered so much in their absence that they would not recognise, nor would they make
sense in such a modified environment. Thus, it is clear that the speaker “allows” the sailors to
stay on the ideal island, forget their sorrows, or at least try to do so, and enjoy their new life,
which can be a great pleasure afier many years of wanderings and dangers on the sea. Tennyson's
position though is not so simple as it might seem to be, and this is the question under
consideration.
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Anrnuiickoe obwectso neppoii Tpern XIX Beka kwio B armocdepe
HapacTaiolero 0ecrnokoHCTBa: yBEJIMYMBAIOCh YHUCJIO YMCTBEHHBIX pac-
CTPOWCTB, MOSBJSJIMChL BCE HOBbIE M HOBbIE NPOQUIbHBIC JieueOHHLBI (1aKe
Ha3BaHWe OIHOMN U3 HUX — Bedlam — ctano npusblYHON MeTadopoit), BEIXOAUIHU
B CBET BCE HOBbIE U HOBbIEC )KypHAJIbHbIE CTaThbH, B KOTOPBIX PacCMaTpPUBAIUCh
BOMNPOCHl AHOMAJIBHBIX OTKJIOHEHWH B ICHMXMKE M TmoBeAeHHH. [IpuzHaku
«HE3/I0POBbS» HALMHM HE MOIJIM He OTPa3WThCS B JUTepatype, TeM Gosee, uTO
y’ke B IpeJpoMaHTU3Me CyllecTBoBaja Ooraras TpaaMuMs paccMaTpuBaTth
pa3Hble BApPUAHTBHI JAWBHAHTHOIO TMOBEAEHWS M BKIIOYATh B XY/I0)KECTBEHHbIN
KOHTEKCT Mppal{OHalIbHbIe MOTHBBI. BbUla co3naHa uenas cepus rOTHYECKHMX
POMAaHOB, TJie «CpPEeIHEBEKOBOE Y)KAacHOe» CO BCEe MaJIWUTPOW accouualui
HEM3MEHHO TPaHCIOHUPOBAJIOCH HA Pa3HOro pojia YCJIOBHBIE CHUTyallUd M I10-
noxxenus. OfMH 3a JIpyruM CIIEYIOT 3/I0BEUIME XapaKTepbl, BbICTpauBaeTcs
enas rajepes MOPTPETOB JIIOJEH C OTKIOHEHUSAMHU B TNCUXMKe (Cpeau HUX —
MOHaXxH, CJIY>KHTCIIH TO JIH CHJI ABABOJIBCKHUX, TO JIK MPOCTO HEroAAH 110 CBOCFI
npupoze). OcHoBomnosararoLiei Ui aBTOPOB FOTHYECKUX COYMHEHH, KaK Ha TO
YKa3blBalOT MHOI'ME MCCIIEI0BATENH, SABJSIIACH Leb NpoOyAUTh MHTEpec K He-
O0OBACHUMOMY, TaMHCTBEHHOMY, MHCTHYECKOMY, 3arajJlouHoMmy. 3arajka
(ocobenHo oBesiHHas MH(pepHanbHBIM (époM) Oecriokousa, BOJHOBAJA,
paszpakaia, BbIBOAWJIA U3 PaBHOBECHS, MOPOXKAAia CTpaX, COMHEHHs, MBICIIH
0 6e3BbIXOJHOCTH (MK OE3BICXOJHOCTH).

beccnopho, Bcs TeHaeHuus paborasa Ha TO (MO YTBEPXKJIEHHSAM JIUTE-
paTypoBelOB-aHAJIMTUKOB), 4YTOOBI OCBOOOAMTH CO3HAHWE YWTATeNss OT OKOB
00OBbIIGHHOCTH, YBJIEYb B MPpPealIbHbI MUp I'PE3, BOJTHEHUI, NEPEKUBAHUH, a J10-
CTOBEPHOCTH CO3/]1aBaeMOi aTMOC(hepbl MOAKPEIUIAIACH TUPUUECKMMH FeposSMH,
BbIKa3bIBABIUMMHK HeOOY3[aHHYIO CTpacTh, SMOLIMM, BMaJaBlIMX B OecrpH-
YUHHYIO MEJTaHXOJIUIO, WK, HA0OOPOT, CBUPEIbIi rHEB.

M3 Bcex mucarened roTMH4ECKOro HanpasJeHUs, BEpOATHO, Yapi3 MITbIOpHH Jiydlie Jpyrux
NPOJEMOHCTPUPOBANI BOCXHMIIEHHE HEOOY3JaHHON CTPAcThiO M JIMBUAHTHBIM TOBEJCHUEM
repoeB.

B Menomome-Cxumanvye on npuGeraer k Gesymuio (madness), kKak K CpeiCTBY yXoAd
B UppauuoHanbHoe. OH MpHUriamaer CBOMX YMTATeNel B T€ XKE CaMble 3ara/iH{, B KOTOPBIX
OKa3bIBAIOTCS €ro MEPCOHAXKH, B JOM YMAIULICHHbIX, Aa0bl YCHbINATh LIETYKH XJBICTA
Haj3uparess U cyMOypHblid Opesl y3HUKOB,

— nuwer OH Konnu, npurnamas Kk pasroBopy O MOTHBax Oe3ymus
(uppaumonansHocTh) y Tennucona'.

LZob A C. Colle y, Tennyson and Madness, Athens 1983, c. 31.
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B noame Lllennu Yenuu npecnenyrorcs Te xe LeJU — BOCIUTATh y YUTATes
He3/1opoBbIii Byaiiepusm’. Korja mopyraunas Beatpuca UeHunm B HEHCTOBCTBE
BOeraer Ha CLIEHY, OHa NpEBpaIlaeTcs B MHCTPYMEHT, MOCPEACTBOM KOTOPOro
Ilennu (aneuMpysi K CBOEMY YMTaTell0) B3BICKYET OTBET Ha BOINpPOC O «He-
NOCTHXXHMMBIX MHCTEpUsX ObITHS». ODTH IMOMCKM HE JIMIIEHbl CTpaxa, Tpe-
BOJIHEHHH, HEOOBACHUMOro HamnpsbkeHus. HamomHio, 4To cloxker Tpareauu
3aMMCTBOBaH M3 peajibHOM uctopun o bearpuce Yenum, kortopas Obiia
OCyXK/ieHa W Ka3HeHa 3a yOuiicTBo cobctBeHHOro orua, rpada @Ppanuecko
Yenuu, B Pume B 1599 roay. lllenn He pa3 npUBJieKIM TEMbl KPOBOCMELIEHHUS U
areusMa. CaM OH TMpHU3HABAJICA, YTO TMOMBITKA H300pasuth Ge3yMHOE
OecHoBaHUMe cTpauiMia ero camoro, M6o Bo Bpems cozanus nosmsl Llennu
okasasics (IyCTb M IO CBOEW BOJIE) Ha IpaHu Mexay d¢eMepHbIM ObiTHEM
M pasBepsuieiics Oe3nHoi Oe3ymus. Kcratu, snus3on kuHemaTorpaduueckoi
Bepcuu Betpeuun baiipona, llemn, Knep Knepmont u Mapu Lllennn Ha onHow
u3 uranbsiHckux Bl (The Gothic) — penpeseHtatuBeH cam mno cebe. OOHa-
seHHblid 1llein B BOCTOP)KEHHOM COCTOSIHUM CTOMT Ha OaJKOHHOM BbICTYIE,
Oynro GanaHcupysi Ha rpaHd ObiTUsi M uppeanbHOCTH. OTONECKH MOJIHMH,
packaTbl 'poMa M HeNpeKpallAIOIUIACA JIMBEHb JIMILIbL YCHIMBAIOT YIOEHHE
CNIAJIOCTHBIM Oe3yMHeM, a CHIOMOMEHTHOE ObITHE I'€HHsl COOTHECEHO C Bed-
HOCTBIO.

HppaumonansHocTh Yy MaThloprHa oueHb noxoxka. Hecmorpst Ha Bech He-
BooOpa3uMblii ykac (B KOTOPOM MEPCOHAKHM Moj4ac TepsAIOT camoobiiajaHue
M BMaJalOT B COCTOSHHME TpaHCca), OCTAeTCs CJAJ0CTpacTHas W anaTHyHas
6e3bICX0JHOCTD, NPeI4yBCTBHE HEM30€KHOCTH YEro-To HOBOro, HEM3BEIaHHOTO.
He namo HamomuHaTh, KakoW uuiedd noapakaHui BbI3Bal pomaH Menvmom-
-Cxumaney U KaK NMOBJMsI HAa BUKTOPUAHLEB.

W Yaiinea Taponsa, 1 Mandpen — ewe jaBa npumepa HCMOJIb30BaHUS
MppaLMOHAIbHOW MOTHBMPOBKH: B XapaKTEPUCTHKY NMEPCOHAKEH BKIIOYAIOTCS
3JIEMEHTBI CTpajiaHus, HeOObICHUMOro 6€CroKOHCTBA, CTPAaHHBIX BUAECHUH U He-
onpaBaaHHoW camoupoHuu. Ilepconaku baiipoHa — 4acTh ero Bozpacrarollei

2 OcHOBY 3TOMY «ByaiiepHCTHYECKOMY» BOCIMTAHHMIO TOJOXKHJI CKAHIAILHO W3BECTHBI
sporuueckuii poman Jhxona Knenanpma @Pawnu Xunn (1749), rae @aHHM CcTaHOBUTCS
CBMJICTEJILHULICH HE MPOCTO CUEH UMHUYHOTO PACTIICHMS, HO JAEMOHCTPUPYET MaTOJOrHYECKYIO
CKJIOHHOCTh MPOHU3UPOBAThL HAJl YBUACHHBIM. ABTOpPY YAAeTCs yAEpKHUBATh BHUIMAHUE YUTATENS,
nomelas repoMHIO B HOBbIE HEOXHJaHHble cuTyauuu. [ToHayamy 3TO SpoTHYECKHE CLEHBI, 3a
kotopbiMu DaHHM HabmoOAaeT BOJILHO MJM HEBOJIBHO, 3aTEM — HEMOCPEACTBEHHO peaju3yer
yBUJICHHBIH ombiT. [lpu 3TOM aBTOp no3BONIsSET cebe JIyKaBUThL C YUTATENEM M Tpe/ularaet
B3[JISHYTh HA «BBICOKOKYJILTYpHOE», o0OpazoBaHHOe 00wiecTBO (rae MHMPHO YXKHUBAIOTCS
XaHXKECTBO M JIMIEAEHCTBO) Ila3aMM HaMBHOM, NPUIYPKOBATON JEBYOHKHM, CTABILEH MIpYIIKOH
B 4yxux pykax. ®aHHM, cama rornpasiias MOpajibHbIE YCTaHOBKH, oOperaeT cBo0OAYy B CBOEH
UCIIOBE/IH, TJIe TEPAETCs BCSKas pallMOHalIbHAS CBA3b COOBITHI, TaK Kak BCIOAY TNpPaBAT MOPOK
1 noxots. C 3TOW TOYKM 3pEHHMs pOMaH BPSJ JIM paccMaTpuBaics A0OPOCOBETHO M MOCIE-
JIOBATENBHO.
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KXl BO33PETh Ha MPECYLIUX MOHCTPOB, KOTOPBIX OTPULAJIO WK TMOMPOCTY
M3BOJMJIO TpEALIECTBYIOLIEE IMOKOJICHHe nucareneid u nosToB. MckiiroyeHHe
cocTaBJisieT, MoXeT ObITh, ML Pobept CayTH, y KOTOpOro 4epes uHpepHaib-
HOE MPOCMaTpUBaeTCs NojiHas abcypAaHOCTh OBITHS.

B KOHTEKCTE MOMBITOK €CJM He MO3HaTh, TO AKLUEHTUPOBATH CJIOKHOCTH
auBuaHTHOro nosenaenus, Haxoasres C. T. Konpumk u Jhxon Kurc. M kak pa3
0 nocneaHeM (camoM J1I0OMMOM 1o3Te TeHHHCOHA) crielyeT cKa3aTh HECKOJIBKO
cyioB. Kute nposiBiisieT NoCTOSHHBIA UHTepec K JAPeMITIOLEMY CO3HAHMIO, CHJIbI
KOTOPOro ocjabjeHbl WIH JIMLIEHbl KOHTPOJs. DTo cocTosiHue (npeGpiBaHue
B chepe MpPpaLMOHAILHOrO HarpoOMOXKICHMs WJeH, MOHATHH, o6pa3os, nepe-
KuBaHuH) Oyner skcrutyatupoBaTbest Been 3a Kurcom muorooGpasHo. Cam
no3T (M TeHHUCOH MOr MpouYMTaTh 3TH CBUIETENHCTBA) HE pa3 BbIpaxal
0ecroKoiCcTBO MO MOBOIY TOro, 4YTO ero obpasHbie MOCTpoeHUs (B KOTOPBIX,
KCTaTH, HeU30ObIBEH JyX aHTHYHOCTH) U «(aHTa3uM» BIOJIHE MOTYT yKa3biBaTh
Ha Ge3ymue aBTopa-TBOpua. HernosHaHHble CTOPOHBI CO3HAHMs OKAa3bIBAJIUCh
B Mapajulejid ¢ CO3HAaHUEM TBOPUECKUM, ¥ 3TO BHOBb ONPOKHU/BIBAIIO B MPPALIO-
HaJIbHBIA MHUp APEBHUX IPEKOB, YOEKAEHHbIX B TOM, YTO HEUCTOBBIE (I1OUTHH-
HbI€) TMO3THl HEW30EKHO BXOJAT B CHOLIEHHE C CHIaMH OO0XKECTBEHHBIMH,
BOCTIApsis K MpeJiesiaM, HeJI0CATaeMbIM B PEaTbHOCTH .

MHorue pOMaHTHUKM TNpPHUACPKUBAIUCH YOEKIEHHS B TOM, YTO TOIThI
(ocobeHHO reHMaNbHBIE) O€3yMHBI, U TOTOMY HEMOCTHXHMBI UISi TPOCTOrO
(oObiieHHOr0) co3Hanus. besyMue W reHHalbHOCTb CTAHOBATCH COHO3HHMKAMH,
M IO3THI-POMAHTHKHM 3a4acTylo OalaHCHpYIOT Ha oOnacHoi rpanu. baiipon —
onuH u3 Hux. B nuceme Tomacy Mypy or 28 suBaps 1817 roga on mpusHa-
BAJICS, YTO BO BpPeMs COYMHEHUs YHainwo 'aponvoa Haxoauncs B HEeBMEHIEMOM
cocrosauuu. M He Tonbko balipon nposo3riaiaer (npoBouupyer) cBoe Gesymue.
Emy Bropar muorume nocnenosatenu Bruiote no lllapns Bomnepa, nepe-
OCMBIC/IMBLIErO akcuoMbl KuTca M nosenaBuiero mMupy cBowo ¢opmyiay —
«rnybokas MeJNIaHXOJIUsS COCYIIeCTBYeT C KpacoToM W pasocTbion. EcTh
CBMJIETE/ILCTBA, YTO []6emul 3n1a Bb13pIBANIM Y T€HHUCOHA BOCXHUILIEHHE U CTpaX.

% % %k

Kak yxe HeoJTHOKpaTHO oTMevaoch crierannuctamu, Anbdpen TenHucoH
B CHJIy psja OOCTOATENbCTB CBOEH »xu3HM Gosiee apyrux nosroB XIX Beka
KOppeMpyeT ¢ TeMOH, obbeauHsiolied cratbd JaHHOro cOophuka. [Tosra
JUIMTEJIbHOE BpeMs He MOKMAAIO YyBCTBO HEYBEPEHHOCTH B cebe (MHOrue ero

? 3J1ech yMECTHO NMPOLMTHPOBATH COBPEMEHHOTO McCieoBaTens PoTeHbepra 0 AMBHAHTHOM
nosesienuu. ,,The belief that madness is linked with creative thinking has been held since ancient
times. It is a widely popular notion. Deviant behavior, whether in the form of eccentricity or
worse, is not only associated with persons of genius or high-level creativity, but it is frequently
expected of them” (G. Ro thenb er g, Deviant Behavior, London 1990, c. 149).



Uppaumonansibie MOTHBBI B upuke A. Tennucona 249

POJCTBEHHUKHM CTpajiajii NMCUXHYECKMMM paccTpoiicTBamu), o0ypeBasl nepHo-
JIMUECKHM YracaBlIMH CTpax OT OCO3HAHHUs CBOEH NMaTOJOrM4eCKOH CKJIIOHHOCTH
K YMONOMpPA4YeHHIO, OT JKYTKOrO OCO3HAaHHWsS BO3MOXKHOCTH HE BBIUTH M3
cocrosiHus aenpeccuu. [lepuon ¢ 1836 no 1850 rox cnenyer cuurars Hanbosee
JpamarudyeckuM. Ho mnepBbIM Cepbe3HBIM IICHXOJIOTHYECKHM YyJIapoM cTaja
cmepth Aptypa Xouiama B ceHtsabpe 1833 ropa. [TosT 3ambiciun cOOpHHUK
CTUXOB, JOJDKHBIX YBEKOBEUMTb NamsATh Jpyra. M, xak Mbl 3HaeMm, CTHXH,
sBowenwne B /n Memoriam (1850), oBesHbl HUaeel MpocieUTh «CTPAHCTBUS
Ay, YIoMsAHYTBIH nepuoji b1 oMpaveH ele oaHiUM obcrosTenbeTBoM. [To
3aBeutanuio aena (1835 rox) TeHHUCOH He MOJy4aj HUYero, He OCTaBaJIOCh HU
Maseiilieli Hagexabl Ha He3aBUcuMoe ¢uHaHcoBoe mnosiokeHue. Heynaum
HaKJIa/IbIBAIUCh HAa OOCTOATENbCTBA JIMYHOrO XapakTepa — pacCTpOECHHas
nomoJBka, 6one3np Gin3kux. Bee 310 noposkaano HeyBepeHHOCTh B OyaylueMm,
OecrniepcneKTMBHOCTh CTpeMJieHHH. bosesHeHHOe o)kuaHWe HOBBIX MCIIBITAHWH
BBI3bIBAJIO MBICJIH O BO3MOJKHOM cyuuuje. JIuipb B )keHUTbOE OH ycMaTpUBaeT
BO3MOXKHOCTb Pa3opBaTh MOPOYHBIH KPYr 3700HBIX OOCTOATENBCTB, HO €ro
HEeyBEpPeHHOCTh IPAHUYUT ¢ oTyasHueM. [lo cBUAeTeNBCTBAM COBPEMEHHMKOB
B utosie 1845 rona TeHHUCOH BbIMIsAAE NPOCTO OOJIBHBIM YesioBeKOM. TeHHHCOH

[...] seemed much out of spirits and said that he could no longer bear to be knocked about the
world, and that he must marry and find love or die... He complained much about growing old,
and said he cared nothing for fame, and that his life was all thrown away for want of
competence and retirement. Said that no one had been so much harassed by anxiety and
troubled as himself’.

TeHHHCOH mocelaeT BojonedeOHULbI, NpoOyeT Ha cebe Bce COBpeMeHHbIe
MeToJibl, 1a0bl W30aBUTHCS OT JENpecCUBHOro coctosiHusi. B konue 1847 roxa
OH obpauiaercs B KiuHUKY aokropa JDxeiimcsa [amnu (Dr. James M. Gully)
M MpOXOAMUT Kypc JieyeHus B MansepHe. Hy)kHO npusHaTth, 4To ero Jieyauiui
Bpay JCMCTBUTENBHO OBbLI CHELMAJIMCTOM, KOTOPbIM 3aJyMbIBAJICS Hal CO-
cTosiHMeM 0co00 oxapeHHbIX mojei. O6 3TOM CBHIETENbCTBYET €ro KHUra,
o3arnaenieHHas Lectures on the Moral and Physical Attributes of Men of Genius
and Talent.

K aTomy ciokHOMY mepuoly OTHOCUTCS cTUXOoTBopeHue The Lotos-Eaters
(IIpazouvie meumamenu, 1833)5, Ha KOTOPOM HaM XOTeJIoCh Obl OCTaHOBUTHCS
noapo6Ho. JlaHHOe CTUXOTBOpEHHE — MPUMEpP CHHTE3a HappPAaTUBHBIX NPUEMOB,
peayiMzauMi OpPUEHTAJIBHBIX (IK30THYECKMX) MOTMBOB M 00pa3oB, obpaser|
M3BICKAHHOM PUTMO-MeJIOAUUecKoi opranuzauuu. [IpousBeneHue oTiMyaercs
€lle U TeM, YTO 3TO MpsMas NepeKsiMuka CO CTPAHCTBUSAMM JIEreHIapHOro
Ynucca.

“A.C.Colley,op. cit., c. 53.
3 Menee yaauHo 3By4uT HazBauue B nepesoge I'. Kpykkosa — «lomogazu».
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Cama unes yxona OT peajlbHOCTH B MHp IpE3 CO3BydYHA JpaMaTHYeCKOMY
NepUO/ly B TBOPYECTBE M03Ta, NO3TOMY BIIOJIHE 3aKOHOMEPHO BO3HMKAET «3eMJIA
oberoBaHHas», Hekuit ocTpoB JioTocoB (lotos land), rue Bcerna mnurcs Beuep,
U TOJIyMpaK CTaHOBMUTCS BOXIEJICHHBIM, HarHeras atMmocepy HMppeasbHOCTH
npoucxonsuiero. CoOOTBETCTBEHHO, BO3HHUKAIOT (haHTACTHUECKUE BMIEHUS
npekpacHbIX nensaxei. OcCO6eHHO BKHO TMOHATD, MOYEMY MOPSKH He 3aX0TelH
MIBITH Aajiblie, MPUBJIEK JIK UX TOJNBKO MUp rpé3. [IpuHUMas pelieHre ocTaThes
HaBCEerja Ha OCTPOBE, OHM HE TOJBbKO HaBcerja H30aBiAIOTCS OT YCTaJOCTH
v Hanpskenus (distress and weariness), OHM C pPafiOCTBIO MNPENOLIYIIAIOT
CIIQJIOCTHBINA TyMaH rpé3, ynuBaroTcs pacciiablieHHbIM cocTosiHHeM (MO0 COH —
CNaZloCTHBIN Oanb3aM, HET PafocTH — JMLIb MOKOM). K cCBoeMy M3ymiieHHI0 OHH
NOCTUraloT MHOE COCTOSHME, COCTOSHHE M3 TMOKOS W YMHpOTBOpeHus. JIoau
OKPY>KEHbl JIMBHOW NPHUPOAOH, rie Bce rapMOHMYHO, HO B 3TOHW rapMOHHH
BO3HMKAET 3J10BelIee HATIOMUHAHHE O KOHEYHOCTH MHIUBUIAYAJIbHOTO OBITHS:

Death is the end of life; ah, why
Should life all labour be?

Bonpoc accoumaTMBHO BO3BpallaeT K CTPAHCTBUAM YJIMCCAa U €ro CITyTHH-
koB. CTUXOTBOpPEHHE pa3BOpavyMBaeTCs B JABYX IUIaHAX: MPUPOAHOM (TieH3an-
HOM), KOTOpbIH COOCTBEHHO M ONpeJeNseT pelleHHe MOPAKOB, H MOpajibHO-
-9TH4ecKoM. PellleHne HaBcerga ocraTbCs Ha 3emiie JIOTOCOB OHM OOBACHAIOT
TEM, YTO MHP, MOKHUHYTBIH UMM, U3BMEHWJICA, CTaJl IPYTHUM, YTO OJIM3KHE MOryT
HE TMOHATh U HE MPHUHATH UX (3TO — caMas ropbKasi Tpareius [Uisi CTPAaHHHUKOB)-
3peck ke, B MMpe NOKOsi M Onarosienus, KaxIblii BOJIEH HaWTH yCHOKOEHHE
M peaM30BaTh Npas/iHble xeaaHus. ATMocdepa, rje OHM HaXOJAT MUp U OT-
JIOXHOBEHHUE, HE MOXKET ObITh Npe/iaHa;

What is it that will last?
All things are taken from us, and become
Portions and parcels of the dreadful past.

Jhxeiime KuHcen Tak KOMMEHTHPYET 9TH CTPOKH:

Jleno He B TOM, YTO MPENLCTUTENIBHOE MPOLLIOE CTAJIO IYTalolMM; BPEMSI OXPaHUTEIBHOC
CMEHHJIOCh BpeMeHeEM McTekaiomuM. TpaHcopmauus oKaM3yeTcs B IJIaBHOM uiee nodsui

Tennucona: npeacraBji€Ha wrpa, IMOCTpPOC€HHas Ha KOH(l)J'IHKTC KOMHYECKOIo H I"OpbKO'?ll

MpOHHMY®,

Myt sxe MOpskM 1aXke HE YCTIOKOGHHs!, HO MJLTIO3MH YCIIOKOeHHus (Mbo Ha
OCTpOBE BCerja IMoJiyMpaK, U CO3HaHWE HaXOJAMTCA B IpEeABEPHH cHa). 3emJid

®J.R.Kincaid, Tennyson’s Major Poems, Yale 1975, c. 60.



Wppaumonanbubie MOTHBBI B iupuke A. Tennucona 251

Ka3zajaCb BCErjaa OIlHOO6pa3HOFl. CnoBo seemed HaCcTpauBa€T Ha TO, YTO OHH
CO3HATEJIbHO 0OMaHBIBAIOT CC6}I, NbITAsACh NMOAHATHCA 10 HEKOrO HOBOI'O YPOBHSA
INNOHUMAaHUA NPOUCXOAALIETO: TO, YTO KAXKETCA, HE €CTh TO, YTO p€aJIbHO!:

And deep — asleep he seemed, yet all awake.

OTO HOBOE COCTOSIHHE BOIUIOILAET HE TOJbKO OOLLyI0 YyCTanocTh, HO
MOCTOSHHOE NMPHUCYTCTBUE HOCTabruu. Korjia MOpsikM MoioT, OHW BCIIOMMHAIOT
npouuioe, cBoe 0e3MATEKHOE NETCTBO, )KEHUTHOY, TOCKYIOLIMX JKEH, OCHPO-
TeBluux Aereil. U TeHHHCOH BO3BpallaeT HaC K MBICIIM O TOM. 4YTO 3a0BeHHE —
3TO CKOpee 3arajiHs, 4eM craceHue ot 6e1 ¥ TPeBOJTHEHHH.

O6pa3Has apXWMTEKTOHMKAa CTMXOTBOPEHMs TMOJIKperieHa PUTMO-MeJo/u-
4ecKO# opraHu3auMel: OHO OTKpbIBaeTCs CrieHCepoBoi cTpodoit U 3aBepiuaeTcs
anexcaHapuiickod. OcCHOBa 3aMpiclia — BBICTPOMTH MOPATBHO-3THYECKUM
KOHTEKCT, B KOTOPOM LEHTpaJbHOH sBiseTcs MNpobsieMa camoomnpeesieHus,
MopaJibHasi M colMasibHas auiema (He npeanonaraiouwias peuienus). Pelnenue
HalTU HeJb3s, 3aTO 4Yepe3 amne/ulilMI0 K YyBCTBaM, MOXKHO BbI3BaTh TOMH-
TeJbHOE HAmNpsDKeHWe M MOHATH 3almyTaHHOCTb KOHGukTa. [To3uums Mopskos
MOHATHA, HO Mbl NMPOTHBUMCS €i: MOMNBITKH 000COOMTBCS M OTCTPAHUTHCS OT
peasbHOCTH YpeBaThl, CJIEJOBATENIbHO, POXKIAAETCH OTTOPXKEHHWE OT MHUpa Ipés.
ABTop ypaBHOBellMBaeT OajlaHC Ha rpaHd J00pO-3710, HA TpaHH TMPUHATHE
(sympathy) — ocyxnenue (judgment). Jpyras BakHas napajiesib — AMCCOHH-
pyioliee COYeTaHHs JKeNaHUs YEUHUTbCS U 00beIMHUTBCSA OHOBPEMEHHO, 4YTO
MOPOXK/AET HOBbIE COMHEHHS U HE HECeT HUKAKOro KOHCTPYKTHBHOIO PEIICHHUS.

Kak Ham npezcraBisieTcs, B 3TOM Takke NMposBWIach nonbiTka TeHHHCOHa
pasrisaeTb CyTh MppPalMOHAIBHOCTH, MOTHBBI KOTOpPOM OyayT BO3HHKATh
MOCTOSHHO B TaKMX MacluTaOHBIX NMpou3BefeHUsX Kak In Memoriam u nosme
Moo. Ces3b xe TeHHMCOHa ¢ Tpaauuued OOpallleHWiH K aHTHYHOCTH TakkKe
3HaYMTEJIbHA, KaK U CTpPEeMJIEHHE M0-CBOeMY OTOOpa3uTh cTpajaHus Gecrnokoi-
HOT'0 TBOPYECKOro CO3HAHMA.



