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SOME COMMENTS ON CONTEMPORARY CZECHOSLOVAK 
SLAVONIC GENOLOGY 

The methodology of literary scholarship has not been the centre of scholars” 
activity for a long time. During the twenties and thirties of this century 
methodological problems became a natural focus of several polemics between 
Marxism, the sociological approach, structuralism, freudianism, etc.; later the 
substance of the discussions moved to the narrower sphere of literary essayism 
and political writings concentrated on various topical problems. The most 
important question asked by many theorists of art is the real existence or 
non-existence of general categories; the discussion is sometimes called — using 
the terms of medieval philosophy — a controversy between realists and 
nominalists. General categories, however, have consequences: we can easily 
identify artistic schools and specify the substance of particular works af art. 
General categories manifest, therefore, not only archetypes and morphological 
principles determined a priori, but also a complex of common qualities and 
types which reflect the artistic processes of denotation and connotation. 

The theory of literary genres — called in Paul van Tieghem's famous article 
*genology” — has always been very sensitive to shifts in the field of literaty 
methodology. It can easily be observed in the article written by J. Trzy- 
nadlowski * in which the author analyses the art of literature from the point of 
view of human communication, in studies influenced by the concept of 
pragmatic linguistics, or in conceptions stressing the importance of genre 
transformations (e.g. translation *). All this shows that the relations of 
literary kinds and streams and the evolution of oral genres are closely 
connected with the historical roots of literature in general, which have been 
studied by hermeneutics and French and American deconstructivism. The most 
important figures of modern genology have lived in Poland — J. Kleiner, 

tjan Trzynadlowski, Information Theory and Literary Genres. Zagadnienie rodzajów lite- 
rackich, IV, z. 1, Łódź 1961, pp. 3—48. 

2 Karel Horalek, Rodzaje literackie z punktu widzenia problematyki przekladowej. Zagadnienia 
rodzajów literackich, VII, z. 1, Łódź 1964, pp. 5—13. 
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S. Skwarczyńska J. Trzynadlowski, Z. Szmydtowa and otheis. They have 
contributed a grcat deal to the development of senologiial conceplions Im 
general *. One stream of modern genołogy widens its background and context. 
while the other gocs back instead to the essence of Its rescarch and asks 
questions concerning the structure of literarv genres and their functions. 
During the sixties some American theorists and historians of literature started 
to pubslish "Genre", a literary quarterly. and in fact the second journał in the 
world devoted to genology (after „Zagadnienia rodzajów literackich”. lis 
distinctive supplement could be represented by the genologicał study written 
by P. Hernadi*. Although the studies published in "Genre" have not becn 
methodologically unified. a certain common tendency can be scen: literary 
genres are depicted as a point of orientation in the process of literary 
communication. The literary genre is traditionally understood as a structure 
consisting of a hierarchy of various genre elements. To discover the compcetence 
of the structure means to revcal relativeły completely the relations existing 
between singular literary elements. Genre is shown both as an entity existing in 
reality and a model of real literary works. Let us mention some of the most 
typical examples of the method. A. Hennesey Olsen compared the genre model 
of hagiography with real hagiography and drew the conclusion that there are 
at least two varieties: the orthodox and the non-orthodox (the exemplary life of 
the saint on the one hand and the individual way of man to Good containing 
some elements of modern biography on the other) . William E. Gruber 
analysed the polarization of tragedy and comedy with the intention of showing 
the shifts of the genres from the periphery to the centre; Laura Brown showed 
that the decline of the drama and the increased prominence of the novel in I8th 
century England was not caused by the political and ideological impact of the 
Puritans alone but also by the inner tension within the genres themselves. 
A similar methodological orientation is represented in the American publica- 
tion Theories of Literary Genres* with its noetic skepsis (A. Matrino ) and 
with its understanding of literary genres as convenient models (C. Guillen *). 

Besides the Polish and The American contributions to genology. it is 
necessary to mention another element of the international context in which 
Czechoslowak genology exists; possibly the most important genological book 
 

3 See $. Skwarczyńska. Wstęp do nauki o literaturze. 1. UML. Warszawa 1965; 1. Trzynadlowski. 
O zjawiskach międzygatunkowych w utworach literackich. Zagadnienia rodzajów literackich, Łódź 
1962, z. 1, pp. 147 — 150; J. Kleiner. The Role of Time in Literary Genres. Zayadnienia rodzajów 
Literackich, t. II z. 1. Łódź 1959. pp. 5- 12. 

* Paul Hernadi, Beyond Genre. New Directions in Literary Classification. Hhaca - London 

1972. 
Ś'A. Henncscy Olsen, "De historiis sanctorum”. Generic Study of Hagiography. Genrc, XHI. 

n. 3, Fall 1980, pp. 407 - 429. 
* Theories of Literary Genres. Universny Park and London 1978. 
TA. Marino. Toward a Definition of Literary Genres, in: Theories of Literary Gchres. 

*C. Guilien. Toward a Definition ot the Picaresque, in: Ć. G.. Literature as System. Princeton 
1971. 



Some. Comments 93 

book ever written in English — Alastair Fowlers Kinds of Literature”. 
According to Fowler. literature is by no means "the order of words” (Northrop 
F rye), but the bearer of tradition. It is formed by the central (stable) genres and 
different marginal forms: „According to the central conception. literature refers 
to a certain group of genres, whose exemplars are therefore by definition 
literary, at least in aspiration. These central genres comprise the poetic kind. 
the dramatic. and some of the prose kinds. The canon has varied a good deal. 
but has always included satire, for example, and fictional narrative. Round this 
nucleus spreads a looser plasma of neighbouring forms: essay, biography. 
dialogue, history, and others...” '* Fowler literary genre represents the way of 
literature's existence; the increasing interest in the probłem of genres is usually 
connected with the birth of great literature. Fowler speaks of the following 
genre categories: kind (lyric, epic, drama). mode (the way of presentation of the 
work of art, usually connected with concrete literary streams, c.g. romantic 
novels, etc.) and constructional types (e.g. Erzichunysroman). Like all Anglo- 
-Saxon theorists, Fowler stresses the importance of the quantitative point of 
view. He further deals with the genre signalizing and the genre strategy, with 
what he calls generic labels”, with the death of the genre and with genre 
combinations (aggregation. macrology, counter-genre, inclusion. etc.). 

Contemporary genologicał thinking is not limited to the synchronic 
viewpoint. On the contrary, the importance of genological dłachrony is 
growing, which could be demonstrated in the works of the Russian theorist 
I. P. Smirnov ''. In Smirnov's conception of literary genres. the dominant idea 
is that of the unity of the work of literature and the literary process in general. 
From this standpoint he examines all common places (loci communes. topoi) in 
ancient and modern literary texts. 

Czechoslovak genological thinking has also been shaped by the Soviet 
scholars who tried to reform genologica! systematics. G. N. Pospelov '* and 
L. V. Chernets '* speak of "moral-depicting genres” in the system of literature, 
although it becomes evident that prose works in which the depiction of the 
social status (and not the social dynamics, movement) prevails are more typical 
of Russian 19th century literature. The German theorist W. Ruttkowski '* 

* A. Fowler, Kinds of Literature. An Introducrion to the Theory of Genres and Modes. Oxford 
1982. 

"A. Fowler. Kinds of Literature, p. 5. 
"1. P. Smirnov, Chudożeswennyj smysł i evoljucija poctićeskich sistem. Moskva 1977. |. P. 

Smirnov, Generativnyj podchod k kategorii tragićeskogo (na materiale russkoj literatury XVIL v.). 
Wiener Ślawistischer Almanach 1979, Bd. 3, pp. 5-26. 1. P. Smirnov, Diachronitcskije transfor- 
macii literaturnych żanrov I motivóv. Wiener Slawistischer Almanach, Sonderband 4. Wien 1981. 

'* See his works Problemy istorićeskogo razvitija literatury. Moskva 1972. Teorija literatury. 
Moskva 1978. Tipologija literaturnych rodov i żanrov. Vestnik Moskovskogo universiteta 1978. 4. 
pp. 12— 18. 

18. VW. Cernec, Łiteraturnyje żanry. Moskva 1982. 
'*W. V. Ruttkowski, Die literarischen = Gattnagen. Reflexionen iiber_ cine modifizierte 

Fundamentalpocnk. Bern 1968. 
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who has found the roots of his concepuon in Stateers Grundbegriffe der 
Poerik "5, has also tred to "improve" genre systematics: besides the lyric, epic 
and dramatic elements he speaks of popular genres (urtistische oder publikum- 
bezogene Gatiungen — c.g. chansons. Brechis song. ctc.. But neither 
Pospelov's and Chernets' nor Ruttkowskrs proposals tor new genre classi- 
fication have bcen gencrally accepted. 

In spite of the impact of all these conceptions and methodological trends. 
Czechosłovak genology has preserved its own individual structure and 
character. The evolution of Czech genolowy differs a great deal from that which 
can be observed in Poland, Germany and Hungary. It is primarily based on the 
conception of comparative studies. the beginning of which gocs back to the 
period of positivism. Therefore the study of literary genres was not understood 
as a relatively independent field of literary scholarship but as an integral part of 
comparative literature. The inscparable unity of the two aspects is still alive in 
the most modern genological research '*. 

Let us have a look in greater detail at the present state of Czechoslovak 
genological conceptions. Our outline represents neither the development nor 
the present state of Czech genological thinking in its complexity: we have only 
tried to choose its most interesting and — in our view — most promising 
aspects. In the very beginning it is necessary to mention Prague comparalice 
genology. which is represented by the works of Czech slavicists publishing their 
analyses in the journal "Slavia". The studies written by Slavomir Wollman, son 
of the world-famous Czech comparatist Frank Wollman, coułd serve as 
a model for futher reflections. Wollman esserts that the subject of genology is 
not only the phenomenology of all the literary genres. but. more important. 
their mutual relations: each literary genre is "a system of systems”. The 
comparative approach is therefore necessary to prevent genological research in 
general from being too independent of other parts of the complex literary 
analysis" . The theoretical aspects and the aspect of the author's poetics are 
expressed in the studies of V. Svatón, who deals with the theory of the novel 
and with the novel's poetics in the manner recalling Bakhtin's understanding of 
the complexity of the aesthetic object '*. The comparative typology of genres is 
also present in the collection of studies published by the Institute of Czech and 
World Literature in Prague entitled The Relations and Aims of. Socialist 

OE. Stalger. Grundbegrifje der Poetik. Bern 1946. 
te See Komparatistika a genologia (red. P. Petrus). Acta facultatis phiłosophicac Universitatis 

Safarikanac. Bratislava 1973. 
See S$. Wollman. Sistenia żanrov kak problema sravnitelno-istorićeskogo literaturovedenija. 

in: Problem sovremennoj filologii. Sb. statej k 7o-letiju 6. 6. Finogradova, Moskva 1965, pp. 
341-349. S. Wollman. Śvstem żdnru jaka problićm srovndvaci literdrni vćdv, Ślavia 1986. 
pp. 9— 18. 

kV, $vatoń. Dre teoretickć koncepcee romdnu v sovćlskć porevolucni umenovćdć. In: Sbornik 
praci filozofickć fakulty brnónskć univertzity, D 27. 1980, pp. 95— 104. V. Svatoń, Svoboda a jeji 
kolize (K_ problematice dekabristicke literatury. ln: Słovanske studie, Brno 1979. 
pp. 103— 116. 
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Literatures (1979) which includes two interesting studies. the first written in 
depicting the process of the building up of socialism '”. the second by VW. 

Macura, who deals with two Soviet mythological novels based on the same 
motif borrowed from ancient Greek mythology **. D. Hodrova. the author of 
the first study. is one of the leading figures in the contemporary Czech theory ot 
the novel?1. From the general methodological point of view the studies and 
monographs of Z. Mathauser have to be taken into account as an important 
presupposition for any genologicał research **. 

Much work — although more analytical than theoretical — has been done 
by a group of Prague literary scholars dealing with Russian literature. Their 
periodicał "Bulletin ruskćho jazyka a literatury” (earlier: *Bulletin Ustavu 
ruskćho jazyka a literatury”) contains analyscs of the development of the 
Russian genre system. S. Wollman. V. Svatoń and D. Hodrova are more 
interested in the morphology of the literary object in its acsthetic meaning; the 
scholars publishing their works in the "Bulletin" stress concrete analyses of 
each particular genre or genre formation mainly from the thematic point of 
view. Jiń F. Franćk has dealt. for example. with the term *epopee" **. 
B. Neumann specializes in the genres cultivated in the narodniks' prose **. 
V. DoskoćilovA is interested in space-time relations in Soviet prose of the first 
two decades after the October Revolution ?5. E. Fojtikova writes about the 
beginnings of the interest in the problems of literary genres in old Russian 
literature and about the old Russian short story *”, S. Mathauserova deals with 
the birth of the original Russian novel in the T8th century and the old Russian 
theories concerning the art of fiction”, O. Ulićna interprets the different 

 
 

* D. Hodrova, Żdarowi pudorys i2v. budovatelskćho romadnu. In: | ziahy a cile socialistickych 
literatur, Praha 1979, pp. 121-141. 

20Y, Macura. Dra sovćtskć mytologickć romdny. In: Vztahy a cile soctalistisktch literatur. 

Praha 1979, pp. 143 — 168. 
21 See her artieles published in Slavia, c.g. Komenskćho " Labyrini svera” a rdj srdce * tradici 

alegorickćho putovóni, Slavia 1980. pp. 218— 220. 
22 Sęe Z. Mathauser. Ćerec umćleckć specifićnośti. Estetika 1980. 3. Z. Mathauser, Literatura 

a anticipacia. Bratislava 1982. Z. Mathauscer. Śvejkova interpretaćni anabóze. In: Film 
a literatura, Praha 1988. pp. 173 — 194. Z. Mathauser. Metodologickć meditace. Brno. in print. 

23] F. Franók, Uvodni poznamka A problematice romdnovć cpopeje. Bulletin Ustavu ruskcho 
jazyka a literatury UK. Praha 1965. pp. 91-— 101 (further: BRJL). 

24 B. Neumann. O narodnickć agitaćni proze. BRJL. Praha 1977. pp. 91 — 108. B. Neumann. 
K problematice pohódku v narocnickć literature, BRJL. Praha 1983, pp. 81-88. B. Neumann. 
K problematice narodnickćho romdnu. BRIL. Praha 1979. pp. 87 —96. 

25v. Doskoćilova, Metoda „romdn o romdnu v sovćtskć próze. BRJL, Praha 1969. 
Bpp. 89 — 104. V. Doskoćilova. Ćas v romidnech Leonida Leonova. BRIL. Praha 1973, pp. 51—61. 
V. Doskoćilovź, Ćlovck u Gas v romtdnech Konstantina Fedina. Cs. russtika 1978. pp. 110-114. 
V, Doskoćilova, Koncepce „ćasu” a promćny sovćtskćho romtdnu 20. -- 30. let. BRJL. Praha 1976. pp. 
27-32. 

26 E, Fojtikova, Ke vzniku teoretiskćho zójnue o otóky literdrnich dru u starć ruskć literature. 
BRJL. Praha 1969. pp. 7— 15. E. Fojtikova, Russkaja bytovaja povcst nanakune Novogo vremehi. 
Praha 1975. , 275. Mathauserova, Ruski zdroj monologickć romdnovć forniy (M. D. Culkov). Praha 1961. 
S. Mathauscrova. Drerynerusskije teorii iskusstiva słova. Praha 1976. 
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evolutionary phases of the Russian longer lyric narrative poem (*poema") 28. 
Vavra speaks of the genre development of Soviet Russian lyric poetry 25. M. 
Genćiova has written many articles and two monographs on childrens 
literature and science fiction *”. The genre aspect of literature in its complexity 
is explored in a collective textbook for students of Russian published by the 
group of Prague specialists in 1981 *'. The importance of the above-mentioned 
articles and studies lies in their historicał and thematological interpretation; the 
are unfortunately less valuable from the theoretical and conceptual stand- 
points. 

The Slovak genological school is based on the whole complex of receptional 
aesthetics explored by F. Miko, his colleagues and successors 32. Their 
conceptions are very close to the receptional views typical of hermeneutics and 
deconstructivism and the Soviet "functional historical approach” **: the 
common denominator is their acentuation of the factors of reception in the 
process of literary communication; they, of course, differ, methodologicalły and 
ideologically. The literary genre is understood neither as a normative set of 
rules, nor as an abstract "skeleton", but as a real "articulation" which cannost 
be realised outside the sphere of literary style. From a similar standpoint the 
problems of the relation between comparative and genological methods are 
explained and interpreted in a study by D. Duriśin. the creator of the new 
comparative literary wholes**. The outstanding Slovak theorist of literary 
genres J. Hviść even speaks about the developmental stages of comparative 
genology and differentiates the genres as morphological principles on the one 
hand and concrete literary realisation on the other (polygeneric phenomena, 
genre syncretism, "nets" and "chains" of literary genres) 36. The same author in 

24 0. Ulićna. K problematice żónrovtch typu soućasnć poćmw, BRJL. Praha 1979, pp. 115— 127. 
O. Ulićna. Ruskd sovćtskć poćma a ćeską lyrickocpicką poczie XX. stoleti. BRJL. Praha 1981. pp. 
77 90. O. Ulićna. Ruska sotetska dramarieka poćma. BRJL. Praha 1983. pp. 47 —56. 

23]. Vavra, O vivoji ruskć ódy, BRJL. Praha 1972. JL Vavra, Eklegiski źdnr v soucasnć sovćtske 

poczii, BRJL, Praha 1981. pp. 91 —102. 
10 M. Genciova, Łiteratura pro dóti a mladeż. Praha 1984. M. Genciova. Fedeckofantasricka 

literatura. Praha 1980. 
*' Literdrni druhy a żdnry pro posłuchaće rusistiky AB. Neumann. V. Doskoćilova. 

M. Genćiova, M. Hrala, J. Vavra, A. Pickovą. O. Ulićna. S. Tvrikova). Praha 1981. 
32 See F. Miko, Estetika vtrazu. Bratislava 1969. F. Miko, Od epiky k Iyrike. Bratislava 1973. 

F. Miko — A. Popović. Tvorba a recepcia. Bratislava 1978. 
33 H. R. Jauss, Literarurgeschichie als Provokation der Literanavissenschaft" Konstanz 1967. 

H. R. Jauss, Towards and Acstherics of Reception. University of Minnesota 1982. J. Derrida, Ła 
dissemination. Paris 1972. J. Derrida. Of Grammatology. Baltimore 1977. J. Derrida, Positions, 
London 1981. 

A4 See Ruskaja literatura v istoriko-funkcjonalnom osveśćcnii. Moskva 1979. Łiteraturnyje 
proizvedenija v dviżenii epoch. Moskva 1979. N. V. Ośmakov. Istoriko- funkcjonalnoje issledovanije 
proizvedenij chudozestwvennoj literatury. ln: Russkaja literatura » istorikofunkcjonalnom osveścenii. 

Moskva 1979, pp. 5—40. 
**p. Duriśin, Svjaż meżdu komparativistikoj i genologijej. Neohelicon IV. 3—4, Budapest 

1976, pp. 93— 110. 
36]. Hviść, Problćmy literarnej genołógie. Bratislava 1979. 
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his book Poetics of Literatury Genres mentions the following aspects of modern 
genre theory: the aspect of the subject. the aspect of the object. the aspect of the 
expression, the aspect of the idea and the theme, the aspect of the form and the 
composition, the aspect of literary streams and schools. He also stresses the 
importance of the cooperation of comparative and genre studies: "The present 
boom in genological research into literature is cłosely connected with the 
expansion of comparative typology. The objects of the analysis (literary genres 
and genre forms) provide rełatively constant types of literary evolution which 
are genetically structuralized and contain the essence of literary relations and 
contexts — e.g. the essence of comparative literary research" *. J. Hviść uses 
this conception of the development of literary genres when analysing the works 
in Slovak and Polish literatures. 

A little apart from the methodology of the "Nitra circle” there is the 
extensive activity of Nora Krausovą, the author of several monographs 
concerning genologicał problems. As early as 1964 she dealt with the theory of 
literary kinds in her book on the epic and the novel **. Her point of view is 
based upon the dominant principle of the narration. which is also demon- 
strated in her book The Narrator and the Categories of the Novel*. 
N. Krausova makes use of her brilliant knowledge of Thomas Mann's work 
(Buddenbrooks, Der Tod in Wenedig, Der Zauberberg, Doktor Faustus). Her 
book on the poetics of the novel contains a relatively wide range of different 
conceptions which she comments on and interprets (S. Skwarczyńska, The 
Chicago Circle) **. An attempt at synthesis can be found in her monograph The 
Meaning of the Form, the Form of the Mcaning (1984), in which she goes back 
to the theory of plot, to the segments of epic narration and to the systematics of 
the epic narrator and comments at the same time on Soviet and Western 
semiotics, French structuralism and the new poetic qualities in literature and 
film *'. N. Krausovą is fond not onły of theoretical constructions but also of 
the genesis and history of particular genre formations; this is evident in her 
book on the Slovak sonnet **, 

Slovak genołogical theory is also characterized by its collective spirit, by 
the effort to confront different conceptions and standpoints and to synthesize 
them. In the collection of essays The Coordinates of the Literary Work, a group 
of seven Slovak theorists made an attempt to apply the methodology of 
receptional aesthetics in an analysis of the literary process in general and in 
genre evolution in particular. F. Miko, Z. Rampak, N. Krausova. J. Śkamla. 
P. Zając, M. Śitovec and D. Slobodnik set out to reveal new aspects of the 

37]. Hviść, Poerika literórnych żanróv. Bratislava 1085, p. 9. 
3*N. Krausova, Epika a romdn. Bratislava 1964, pp. 3— 76. 
3% N. Krausov4, Rozprdvać a romdnovć kalegórić. Bratislava 1972, 

$0N. Krausova, Prispevky k literórnej teórii. Poetika romanu. Bratislava 1967; for our 
purposes the most important is the chapter K stńćasnemu stavu r genołógii. 

*!N. Krausova, Vyznam tvaru, tvar vVznamu, Bratislava 1984. 
*2N. Krausovó, Vyvin słovenskeho sonetu. Bratislava 1976, 
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material analysed, e.g. the contrast of the ideal and the real in literature. the 
neglected or deformed term of the literary character, the importance of the ode 
in modern literature, new models of literary creation (science fiction). the 
complicated valences between literature and sociological and economic factors. 
the musical character of verse. The Słovak theorists have re-integrated the 
methods of philosophy. sociology and psychology to show that they can really 
function in practical life **. The activiuies of Slovak genology are also reflected 
in the attention paid to genology in Ślovak literary periodicals. As an attempt 
of such complementary discussion we could choose the studies published in 
1988 in Slovenską literatura **. 

The comparative conception of literary genology cxpressed in the works of 
S. Wollman and D. Duriśin and the conerete thematological analyses made by 
the scholars concentrated round the "Bulletin of the Russian Language and 
Literature" is therefore complemented by the more philosophicał aspects 
expressed by Z. Mathauser, S. Mathauserov4, V. Svatoń, D. Hodrova and the 
whole Slovak group inspired by Miko' receptional easthetics and closełv 
conntected with similar approaches cultivated in Western Europe, the U.S.A. 
and the Soviet Union. The genological research in Brno, which is concentrated 
in the Department of Russian and the Soviet literatures and Slavonic 
Literatures of the Faculty of Arts of Brno University could be characterized as 
a creative synthesis of history, theory and the comparative approach. The team 
headed by M. Mikulaśek consists not only of Slavicists but also of specialists in 
Germanic, Romance and ancient literatures. This wide concept offers better 
opportunities for conclusive theoretica! generalizations. The department has 
organized several conferences, the most recent in 1985 and 1988, in which 
a number of scholars from abroad participated. The 1988 conference, called 
"Literaria humanitas” was devoted to the centenary of the birth of the founder 
of Brno Ślavonic and Russian studies, F. Wollman. 

In his first monograph M. Mikulażek analysed the evolution of Soviet 
Russian comedy betwcen 1925—1934. with the aim of emphasizing the 
importance of satire in the literature of socialist realism: his work was based on 
a comparative analysis of the genre*”. His second monograph, on Maya- 
kovsky, is a profound interpretation of Mayakovsky's salirical comedies in the 
context of a wide comparative background (modern French literature, German 
expressionism)**. AII Mikulasek's monographs and sorter studies combine 

** Skradnice literórneho dicła. Bratislava 1986: see our longer review Słovenskć pFinosy 
k metodologii literdri teorie, in: Ceska literatura 1988. 3, pp. 270— 276. 

**Sece N. Krausova, Bachtin. teória interiextu a vdvin żdnru. |. Pospiśil. Problem genolo- 
gickych koncepci. J. Hviść, Srstrematika literarnych druhov. P. Zając, Pznamky na okraj żónrovej 
diskusie. J. Noge. Poviedky a nepoviedky J. G. Tajovskcho. 1. Śtevćek, Fikcia a prawda Bajzovho 
romdnu. ln: Ślovenska literatira 1988, 4. pp. 289 - 358. 

*3:M. Mikulażek, Puti razwitija sovetskoj komedii 1925 — 1934 godov. Opera Universitatis 
Purkynianac brunensis, facultas philosophica, Praha 1962. . 

*©M. Mikulażek. Pobednyj smech (Opvr żanrowo-sravnitelnogo analiza dramaturgii U. 1. 
Majakorvskogo). Brno 1974. 
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the genological aspect with comparative literary morphology*. The two 
specialists in Polish literature. J. Pelikan and his wife K. Kardyni-Pelikanova. 
also deal with literature from the genologicał point of view. J. Pelikan deals 
with genological categories in his studies concerning Polish drama and the 
Polish and Russian novels **, while K. Kardyni-Pelikanova has written several 
brilliant comparisons of the perticular genres in Polish and Czech literature **. 
D. Ksicova is known as a specialist in the Russian poetry of the 19th century: 
she analysed the longer lyric narrative poem (7poema') in a wide literary 
context in her second monograph and in a series of articles *”. J. Mandat (who 
died in 1986) write about folklore genres in modern literature. and łater about 
the typology of the Russian sentimentalism of the I$th century and of the 
poetics of the Russian novel of the 19th century". 1. Pospiśil analysed the 
genre of the chronicle in Russian and World literatures im two monographs and 
generalized his conception in theoretical studies *”. J. Jelinkova has dealt with 
old Russian literature. especially with the short story of the Renaissance 
type”. The problems of literary genres are also the main interest of other 
members of the department — J. Hrabćtova. J. Dohnal and G. Binova **. Very 
close to this synthetic conception of literary genres are the studies written by 
M. Zahradka* and V. Kostfica** from Olomouc University. 

 

*" M. Mikulaśck. fdejnaja koncepcija i żanrowyje tradicii epopei M. Solochova „Tichij don” 
i sovremennyj literaturnyj process. Slavia 1980, 3. pp. 227- 238. M. Mikulażek. Łateratura mravni 
odpotednosti a scheobnocy. Ideorócsterickć koncepćć, principy. metodołogickć rysy a źdnrorć 
tarosłorna stratifikace literatury socialistickćho rcalismu. Praha 1987. 

*8J. Pelikan, Povdlećnć polskć drama. Brno 1976. J. Pelikan. Napolcenskć epopeje 1. N. 
Tolstho a S$. Żeromskćho. In: Slovanskć studic. Brno 1979. pp. 89 101 

**K. Kardyni-Pelikanova. Panaramiczne powieści chłopskie w Czechach i Polsce w XIN 
I XX wieku (Slavia 1975): Machux Mój a polska bdasnicka povidka (Ceska literatura 1986). 

Ś© E.g. D. K$icova, Poćnia za romantiysmu a novoromantismu. Rusko-ćeskć parałely. Brno 1983. 
D. Kś$icova. K typołogickćnue srovndni ććskć a ruskć paćmy (Lermoniov, Micha, a Zever). ln: 
Slovanskć studie, Brno 1979. pp. 75-85. 

SJ. Mandat Lidova pohadka v ruskćm vdvaji literórnim. Opera Universitatis brunensis, 
facultas philosophica, Praha 1960. J. Mandat Ruskó sentinentdlni poridka. Uwodni stat. Texty. 
Komentaic. Sv. t - 2. Praha 1982, 1983. J. Mandat. Pocdtky ruskćha epistołarniho romdnu. Sbornik 
praci filozofickć fakulty brnóskć univerzity. D 29. 1982, pp. 41 -47. 

** E.g. 1. Posfśil. Ruska ronidnova kronika. Brno 1983. 1. Posf$il Łabrrini kroniky. Brno 196. 
L Pospiśil, Genologickć pojmy a żdnrovć hranice. Slavia 1981. 3-4. pp. 386-249. 

53]. Jeliinkova, Povidka renesanćniho typu ve starśi ruskć literature a ustni słovesnosti. Sbarnik 
praci filozofickć fakulty brnóske univerzuty. D 25 -- 26. 1978 -- 70. pp. 79 90. 

** J. Hrabótova, Szarocćeska bdsen o Filćmovi 2 Kounic. Cas. Mmice morawskć 103. 1984, 
pp. 84— 100. I. Hribetova, Ćeskć erbovni porósti u polskćho kronikafe Jana Długośze. Sb. referatu 
4.3. konference ćs. polonistu, Ostrava 1986, pp. 196— 201. J. Dohnal. Żanroryje osobennosti prozy 
L. Andrejera. Brno. in print. J. Dohnal, Kompozicni postup cćasotćho predpótń tv poridce 
L. Andrejera „Predstojula kraża”. Sbornik pract filozofickć fakulty brnónskć univerzity, D 35. Brno 
1988. G. Binova, Tiorceskaja evoljucija V. Sukśina. Brno 1988. 

55 M. Zahradka, Typologie ruskich valećntch memodru tFicatych let 19. stoleti. Bulletin, Praha 
1969. pp. 77—88. M. Zahradka. O viwvoji ruskć vdlecnć prózy. Olomouc 1969. M. Zahradka. 
Paralely a vztahy (Ćeska a sovćtska valećna próza). Praha 1986. 

$6y,. KostFica, Srudie z ruskć klasickć literatury. Olomouc 1986. V. Kostfica. O żanrovom 
svojeobrazii prozy N. S$. Leskova. Filologiceskije nauki 1974, 2, pp. 70— 74. 
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AII the genołogical streams and schools whose features can be found in 
contemporary Czechoslovakia are interested in new angles of research; the 
genologicał conferences held in Brno in 1985 and 1988 reflected a general 
tendency towards an analysis of the boundaries of genres *”, e.g. intergeneric, 
polygeneric and polysemantic phenomena (detective stories, science fiction, 
mass literature, documentary literature). We began by speaking about generic 
range: the literary genre is thus regarded as an aesthetic object which can be 
found at the focus of various "partial ranges” of the author, the reader, the 
society, social psychology, etc. The terms "range" (causality — anticipation 
mechanism), *stability”, "lability”, "accommodation", represent the most 
important aspects of genre transformations as a result of sociał, cultural, 
psychological and interpersonal factors **. The development of contemporary 
Czecholovak genology, and the different approaches which can be found within 
it show that genre optics has graduałly become the most penetrating method of 
analysing the work of literature. 

57 See G. S. Morson, The Boundaries of Genre. Dostojevskys "Diary of a Writer" and the 
Traditions of Literary Utopia. University of Texas, Austin 1981. 

58 See I. Pospiśil, Problćm genołogickych koncepci. Slovenska literatura 1988, 4, pp. 298 — 313. 
l. Pospiśil, Rozpćri żanru. Brno, in print. 


