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nia. Innym znakiem przemian w struk-
turze powiedci przygodowej jest zasta-
pienie dawnych Zr6édetl napiecia — no-
wymi; strach i groza wywolywane s3
teraz najcze$ciej zdarzeniami zwigzany-
mi z sytuacja gospodarczg.

Metoda Klotza, polegajgca na anali-
zie konkretnego materialu literackiego
w jego ukladzie chronologicznym, ma
dwie zasadnicze zalety. Pierwsza stano-
wi rezultat wnikliwego wgladu w Swiat
wewnetrzny utworéw, $ledzenia elemen-
tarnych sytuacji (okre§lanych metafo-
rycznie, np. ,,Wassar am Hals” jako ha-
sto ilustrujgce sytuacje bez wyjscia),
tropienia paralelizméw kompozycyjnych
(krzywda — zemsta, uwigzienie — uwol-
nienie, kleska — zwyciestwo), ukazywa-
nia sposobow budowania fabuly. Druga
natomiast zaleta wynika z dialektycz-
nego ujecia przedmiotu badan, umozli-
wiajgcego taka prezentacje rozwoju
okreélonej formy literackiej, ktéra swiad-
czy o zwigzku miedzy literaturg a wa-
runkami, w jakich fa literatura powstaje.
Ten walor wywodu Klotza manifestuje
sie nie tylko w generalizujgcych sadach
o dostosowywaniu przez pisarzy starych
schematéw przygodowych do nowej sy-
tuacji historycznej, ale i w szczegblo-
wych uwagach dotyczacych takich np.
zjawisk, jak wplyw postepu techniczne-
go, wynalazkéw (kolej zelazna) na sposo-
by przemieszczania sie bohatera przygo-
dowego, czy uniezaleinienie od sil przy-
rody. Dla odstonigeia pelnego kontekstu
warunkéw, w jakich rozwijala sie po-
wiedé przygodowa w drugiej polowie
XIX w. autor opisuje takie procesy
wewnatrzliterackie, o$wietlajgc problem
wzajemnych wplywow miedzy powiescia
przygodowa, a powiescia psychologiczna,
realistyczng oraz tragedia.

Postawione na wsteple zagadnienie
oddzialywania powiedci przygodowej na
adbiorce rozwigzuje przywolujac fakty
natury psychologicznej, przyznajgc jed-
noczednie, Ze ostateczne wyjasnienie isto-
ty fascynacji, ktoérg nieustannie budzi
ten typ literatury, wymyka sie narze-
dziom badawczym: ,Schon lingst wollte
ich dahinter kommen, was mit Aben-
teur-Romanen los ist, die mich seit mei-

nem elften Lebensjahr nicht in Ruhe
lassan. Das Ergebnis zeugt nun, leider,
etwas mehr von literaturwissenschaftli-
chen Ingrimm, der sich in die Sache
verbeist, als von der Faszination, die sie

austibt” (s. 230).
Irena Jokiel, Czestochowa
Jan Tzynadlowski, SZTUKA

SLOWA I OBRAZU (THE ART OF
WORD AND IMAGE), Ossolineum,
Wroclaw 1982, pp. 525, 3 nlb.

Among the contemporary works in the
theory of literature The Art of Word
and Image by Jan Trzynadlowski appears
as a remarkable publication. It deserves
close attention not only due to its author
being an outstanding literature specia-
list — theorist of literature but also for
the sake of its contents. The book com-
prises treatises devoted to wvarious sphe-
res contributing to the theory of culture:
theory of literature, textual -criticism
and editing, theatre research, film re-
search, theory of the radio art and press
research, The selection forms a cohe-
rent whole. In the preface the author
explains that the earlier published trea-
tises were revised considering their pre-
sent bibliography. Thus this publication
seems to be a selection of works both
new and already published in periodicals
and in the form of literary series as
well as a development of some problems
touched by the author in his earlier pu-
blications such as Literary Studies, Con-
siderations on the Semiology of Novel,
Editing, Text, Language, Elaboration,
Little Literary Forms.

The contents of the volumn were sub-
divided into seven parts: I. Literary
Work, Kind, Interpretation; II Novel,
Story, Epic Account; III. On Poetry; IV.
Drama and Theatre; V. Mass Media; VI.
Book, Work, Editing; VII. A Humanistic
View. The book was provided with the
authors introduction, an index of names
and a bibliographical note pointing out
the sources of the reprints.

The Art of Word and Image refers
both to an image in the art of words and
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to a word in the arts of image. The
word (language) and the image consti-
fute the rudimentary categories in the
concept of Jan Trzynadlowski’s work.
In this publication they were decisive
in the choice of spheres subjected to
scientific inquiry and here they function
as superior criteria of selection: either
word-language mediates in suggesting
an image (literature, radio) or an image
shapes (indirectly), the first stratum of
a work with the language functioning
as a co-substance (drama-theatre, tele-
vision, film). This approach contributes
to the importance of the reviewed pub-
lication in the contemporary theory of
literature as it meets its requirements —
generated by the present development
of literature and art as well as their
interrelations — suggesting the answers
to the unavoidable guestiong emerging
from the process of investigation. (The
existence of such needs in the realm of
the methodology of studying both lite-
rature and art is proved, among other
things, by semiotic theories).

The theoretical tendency—initiated al-
ready by Stefania Skwarczyfiska —
which aim was to study literature and
the related arts from the point of view
of their gubstance is characteristic of
Jan Trzynadlowski and it has been de-
veloped in the author’'s numerous publi-
cations.

As the reading of Trzynadlowski's
book suggests the fundamental subject
of the author’s inferest is the problem
of the structural characteristic of kinds
in literary art, in applied literature and
other arts related to the use of lan-
guage. The author considers the structu-
ral problems of genology as essential
to the methodology of literary studies.
This, so to say, tendency induces a se-
arch for criteria which facilitate the
arrangement and definition of the inves-
tigated facts, Resulting from the influen-
ce of a cultural reality certain changes
taking place in the sphere of kinds, the
interaction of tradition and novelty, are
also reflected in the evolution of the
characteristics of kinds (permanent fea-
tures are transformed into variable) as

Zagadnienia Rodz. Lit. — 8

well as their mutual penetration. Thus
the assertion of the criteria of the strue-
tures of kinds induces the establishment
of a genological theory based on a hi-
storioliterary foundation. In this respect
the author, as Stefania Skwarczynska,
assumes the different nature of literary
genres and kinds which are historiocul-
tural produects. This assumptlion is ma-
nifested in several chapiers as well as
in the activities based on the study of
transformations from the genological
point of view: the typological suggestion
concerning literary trends in poetry (On
the Poetics of Literary Vanguard), the
systematization of the determinants of
the kind-structures of particular arts and
the attempt to define the criteria of the
permanent elements (invariants). When
referring to novel Trzynadlowski states
that its history is at the same time its
theory. In the chapter devoted to the li-
guistic determinants of kinds the author
appeals for attaching greater importance
to the relations between genological facts
and composition.

The first three sections concentrate
on genology. The questions raised by
the notion of the genology of genres and
kinds as related to their functioning in
the consciousness of the society are pre-
sented in the first section. The author
maintains, on the basis of his own inqu-
iries as well as the conclusions drawn
from the bibliography to the subject,
that due to its general character the
notion of literary genre does not exist
in the common cosciousness. On the
other hand the narrower and more con-
crete notion of literary kind is more
frequently accepted by individuals be-
cause of its clear relationship with par-
ticular literary works and their fume-
tions, Kind and genre function as inter-
changeable notions.

The second part contains the author’s
views on the determinants of epic kinds
(novel, story, short, story, diary, etc).
The third part is devoted to, in fact,
analogical problems concerning poetry
and lyric.

The fourth part constitutes one of the
caesuras between the reflection on the



114

Recenzje

art of word — i.e., stricte literary geno-
logy and the art of image in drama and
theatre, Considering the stages in the
development of drama and viewing from
this, historical, perspective both its lite-
rary and theatrical aspect (while clas-
sical drama seems to adhere rather to
the literary theory contemporary drama
is closer to the theatrical one) Trzynad-
lowski formulates the following conclu-
sion that ,..there is, apart from either
the theatrical or the literary approach
of the investigator, a fairly relevant po-
stulate: the necessity to speak about
drama with regard to both the theatri-
cal vision it contains and the penetration
of theatrical matters through dramatic
structure together with its aesthetic
assumptions” (p. 323). The “theatrical”
part deals with the statements and
explications referring to the different
assumptions and artistic value of “real”
and television theatre as resulting from
technical conditions.

In the treatise on theatre and music
in the concept of musical theatre Trzy-
nadlowski noticed the far reaching con-
sequences of “the changes in the realms
of music and theater” (p. 345). It is cau-
sed by the fact that “..music may ful-
fil an intentional semantic and expres-
sive function, The existence of a musi-
clan-actor may cause various paramusi-
cal situations [..] Eventually, [...] it is
possible to state that the coexistence of
theatre and music, in certain particular
situations, may lead to a complete inte-
gration and create a new artistic reali-
ty” (p. 344—345).

There are also several interesting sta-
tements on the rather complex notion
of abstraction in theatre, The author
does not concentrate on its equivocal
character but on the principle of substi-
tution which refers to the components as
having “both semantics and function
haevily marked” (p., 350).

The author procedes, in the fifth part,
from such specific arts as literature and
theatre to their relations with other arts
(radio, film) and mass media (radio,
press, television), It provides an analysis
of the variety of press, radio and tele-

vision utterances, of the relevance of li-
terature to film as well as of the speci-
fic gualities of the enumerated arts and
the structures of their kinds. Among
others, the paper on information in
press, radio, television and film enables
the readers to perceive the peculiarities
and the distinct character of kinds in
the realms of press, literature and ra-
dio. It stresses the difference between,
e.g, literature and radio conceived as
either arts or mass media. In the ana-
lysis of the specific character of radio
as art (radio-play) Trzynadlowski di-
rects attention to its still existing and
undiscovered potentialities.

Only these treatises on film which con-
centrate on its relationship with litera-
ture were included into this publication
(adaptations of literature for films). This
refers, especially, to novels and histori-
cal or battle-films in which it is not
enough “to make use of their pictures-
que and spectacular character only for
the sake of interesting, even fascinating,
effects; they should rather reveal the
hidden motives of such actions and
allow for their deeper interpretation”
(p. 426).

What follows is the recognition of an
adaptation of literature for film as its
iconic multifarious interpretation on the
plane of objects and presented func-
tions,

The next caesura separates the bor-
der-land of art from the border-land of
humanities, It is the sixth part which
contains the gscientific, intrinsic and
extrinsic, view on text and written re-
cord. The studies on the very notion of
text were published in the already men-
tioned Editing. Language. Bibliography.
Here the author analyzed some terms
from the sphere of bibliology, he diffe-
rentiated their semantic domains and
the realms of their functioning, One of
the chapters is devoted to a certain
application of the knowledge of books
called bibliotherapy. Another chapter
concentrates on the explanation of the
difference in meaning between the terms:
editor and publisher as well as the sphe-
re of related activities: scientific and
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non-scientific ones, editing, {echnical
activities — concerning the process of
publishing and archival activities.

The last part, summerizing the prob-
lem of science, has a general humanistic
sense. Ifs chapters emphasize the role
and the meaning of the humanistic scien-
ces as well as the necessity of co-opera-
tion, even more, the need and the aim
of co-operation between those sciences
and other branches of science. Relatively
much space is devoted to some distur-
bing facts from the field of terminology
of humanistic sciences as well as the
prospects of their further development
which is, quite skillfully, presented as
analogical to the varieties of utopia and
science fiction literature.

The Art of Word and Image forms
a compendium of theoretical and lite-
rary knowledge. As the author concen-
trates on the problem of the specific
character and the differences between
language-image and image-language arts
as well as on their interrelations, he pro-
vides a synthesis of the discussed prob-
lem from this particular viewpoint. Ne-
vertheless, literature dominates. The
problem of the coexistence of literature
and other arts or mass media appears
in the background. This point of view
reveals still another aspect. It is the
undefined character of the border-line
between literature as art and applied li-
terature (journalism, press information),
between radio as art and radio as a kind
of mass medium, ete. This publication
proves the broad knowledge and the
inquisitive character of the author's
inguiry in the sphere of the investigated
arts constituting a worthy scientific con-
tribution. Even when discussing well-
-known matters and extracting informa-
tion from the richest bibliographies Trzy-
nadlowski always introduces his own —
sometimes, may be, debatable — way
of viewing problems due to which the
discussed matters cease to be only acco-
unts. And what is more, the matters are
not simple. All differentiations and
attempts at precision in the sphere of
literary phenomena, especially those
interrelated with other arts, usually ari-

se difficulties. Nevertheless, the author,
due to his singular procedure of argu-
mentation and style presents them as
accessible. However, this does not meann
that The Art of Word and Image is easy
for the reader. Still, each thesis and
conclusion is explicit, in which the aut-
hor seems to be inspired by the well-
-known logician Tadeusz Kotarbinski,
one of the representatives of the Polish
Lvov-Warsaw School. The more so as
the wviews considered by Trzynadlowski
are viewed from various perspectives,
are provided with a precise comment
and form an organic whole.

Teresa CieSlikowska

Translated by
Ewa Lawniczakowa

GENRE, STRUCTURE AND REPRO-
DUCTION IN ORAL LITERATURE. Edi-
ted by Lauri Honko and Vilmos Voigt.
Budapest 1980. Akadémiai Kiad6. Biblio-
theca Uralica. 5. ss. 188.

Zbiér studiéw folklorystyecznych pt.
Genre, Structure and Reproduction in
Oral Literature jest plerwsza wspbing
publikacja finskich i wegierskich bada-
czy kultury ludowej. Fakt ten moze na-
wet wywolaé zdziwienie, jedli powiemy,
iz rzeczywiScie bliska wspdlpraca filko-
rystow obydwu krajéw trwa dobrze po-
nad sto lat i Zze jest to wspélpraca sys-
tematyczna, oparta na autentycznym,
wzajemnym zainteresowaniu. Pierwsza
praca na temat fifiskiego folkloru ukaza-
ta sie na Wegrzech w roku 1935. Byl to
rok ogloszenia przez Eliasa Lénnrota Ka-
levali, o ktérej Wegrzy poinformowali
swoja opinie publiczng juz w roku na-
stepnym (w Polsce pierwsza wzmianke
o Kalevali zamiefcila ,Biblioteka War-
szawska” w roku 1844). Przez caly wiek
XIX trwaly wzajemne wizyty humani-
stobw. Byt wirdd nich réwniez Erik Alek-
sander Ingman, zalozyciel Finskiego To-
warzystwa Literackiego, autor pierwszej
pracy magisterskiej przedstawionej w je-
zyku fifiskim, Im blizej konca stulecia,



