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C. Cibber, G. Etherege i W. Wycherly. N.
P. Miedwiediewa w analizie dramatu O’Neila
prowadzi do wniosku o epickim charakterze
Dzimonego Interludivm, w ktérym dramatyzm
jako fenomen estetyczny i element poetyckosci
ustapil formom narracyjno-epickim, jako sku-
tek okreslonych intencji ideowych dramaturga.
N. S. Trawuszkin przedstawia analize geno-
logiczng trzech utworow: pie$ni H. Heinego
Slgscy thacze oraz dwéch sztuk — Tkaczy
G. Hauptmanna i Die Maschinenstiirmer E.
Tollera, wskazujac na ich wielogatunkowa pos-
ta¢, co potwierdza — nienowe przeciez spos-
trzezenie — Ze gatunek nie stanowi niezawislej
struktury, ale aktywnie uczestniczy w Krysta-
lizacji innych gatunkéw. W. M. Pawerman
rozwaza ideowe i estetyczne przyczyny, zZ po-
wodu ktérych dokumentalny dziennik Anny
Frank stal sie dramaturgicznym materialem dla
teatralnej adaptacji, ktéra odniosta duzy sukces
na scenach wielu krajow.

Omawiany tom konczy rozprawa N. L.
Libermana zatytulowana Wspdlezesne litera-
turoznawstwo obce o historii problematyki geno-
logicznef, w ktérej autor relacjonuje dwie —
wedlug niego najbardziej znaczace w ciggu os-
tatnich lat — ksigzki podwiecone teorii i his-
torii gatunkéw literackich, a mianowicie trzeci
tom Wstepu do nauki o literaturze (Warszawa
1965) Stefanii Skwarczynskiej, oraz prace P.
Hernadiego Bevond Genre. New Directions in
Literarv  Classification  (Cornell University
Press, Ithaca and London 1972).

Na zakoniczenie powinienem podzieli¢ sie
jedna refleksja: otéz ta kilkudziesigciostroni-
cowa ksigzka z cala pewnoscia zasluguje na
wnikliwg 1 szczegélowg lekture (takze pole-
miczng). Recenzja ta, z koniecznodci skréto-
wa i nader syntetvczna (ale jak na kilku stro-
nach oméwi¢ dwanalcie rozpraw podejmuija-
cych tak réinorodng tematyke?), nie oddaje
wszystkich waloréw poznawczych i badaw-
czych ksigzki,

Grzegorz Gazda, L.6d2

Wieslaw Krajka, ANGIELSKA BASN
LITERACKA EPOKI WIKTORIAN SKIE],
Panstwowe Wydawnictwo Naukowe, Warsza-
wa-Eo6dZz 1981, ss. 158,

W. Krajka’s study is a thorough and
systematic description of all genre wvariants

of the fairy-story co-existing in the Victorian
epoch. The book is particularly interesting
since the fairy-story does not usually receive
much critical attention. As the author suggests,
the Victorian period has been chosen for the
detailed observation of the genre because it
is the epoch of the folk fairy-tale metamorpho-
sis into a literary fairy-story. For the adequate
description of this change the author rightly
chooses the dynamic, historical understanding
of the genological phenomena. A substantial
part of the Introduction, which formulates
the aims of the book and explains the methodo-
logical principles, is devoted to the argumen-
tation for the evolutionary concept of the genre.
The whole book, distinguished by lucid com-
position, is divided into two parts. The first,
composed of two chapters, deals with the folk
tradition in the Victorian fairy-story. The
author distinguishes three main currents:
the European Mirchen, the tales of the stu-
pid ogre, and the fairy-tale reflecting the
beliefs of the English people. The poetics
of each of the distinguished types of the genre
is discussed in considerable detail: the author
not only describes in the terms of V. Propp
the personages, events and plot sequences
characteristic of the fairy-tale invariant, but
also accounts for several other conventions
in the sphere of setting and narration. The
presence of this triple folk tradition is care-
fully traced in the Victorian fairystories.

The second part, devoted to the novel
elements of the genre, consists of three chap-
ters. The first describes the attempts to con-
struct a new fictional world of fairy fantasy.
The author discusses the modification of
single elements of the convention, the changes
of the whole groups of motifs, and finally,
the creation of the entire fantastic worlds
(dissimilar to that of the traditional fairy-tale)
in the fantasy of adventure and in the dream
fantasy.

The second chapter is devoted to the
didactic tendencies altering the traditional
fairy-tale. The author considers the blending
of the fairy-tale conventions with those of
parable (the genre wariant of the fairy-story
parable with a moral) and those of allegory
(the fairy-story allegorical parable). The above
genre variants are discerned within the didac-
tic fairy-story for adults and for children.
Although the author states that the distinguis-
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hing -of the latter types of thy fairy-story is
based on the differentiation between the types
of addressee, he does not provide any analytical
support of this statement.

W. Krajka’s discussion of allegory also
seems to want precision in some instances.
Not all the elements he mentions as allego-
rical are sufficiently well established in the
cultural codes to deserve this name (cf.p.
106). Sometimes generalization of meanings,
especially when abstract categories¥ appear
in binary oppositions, is identified with alle-
gory without adequate justification. It seems
that particular signs may be endowed with
abstract meanings due to construction which
in such cases acquires para-allegorical func-
tions.

The third chapter concentrates on non-
didactic modifications of the Victorian fairy-
story. The author distinguishes romantic,
metaphysical, and humorous variants of the
considered genre. The romantic fairy-story
exhibits a tendency towards glorification of
feeling and suffering, which is typical of the
Romantic period. Krajka’s opting for glorifical-
tion of death as the most outstanding feature
of the metaphysical fairy-story does not seem
to give full justice to the complexity of the
metaphysical problems there. The description
of the humorous fairy-story with its tendency
towards caricature, mockheroic and parody
closes the account of the genological variants
of the Victorian fairy-story. In the Conclu-
sions, the author provides a synthetic summary
of all the theoretical and literary-historical
observations and gives a fascinating outline
of the development of the English fairy-story
in the twentieth century, making the reader
regred that the book is restricted only to the
Victorian period. The study also contains
a summary in Polish, English and Russian,
a bibliography of the Victorian fairy-stories
arranged according to the dates of publica-
tion, and an index of authors’ names and
titles of the literary texts.

The book gives rise to many questions,
which in itself is a proof of its value. For
instance, the author’s summaries often suggest
the presence of the motifs of music, dance and
poetry in several fairy-stories (p. 76, 121, 122).
These motifs seem to epitomize artistic means
of ordering the world model. Perhaps as re-
ferences té fine arts, they are connected with

increasing creative consciousness of the wri-
ters ? The narrative situations in which they
suggest that they are mainly autothematic.
One may also enquire about the functions of
humour, caricature and parody, seen by W.
Krajka as the determinants of the humorous
fairy-story. The presence of such motifs may
on the one hand signal the canonical status
of the hitherto fairy-tale conventions, and on
the other hand constitute an attempt to redy-
namize the petrified structures.

Still other questions arise when the author
discusses the modification of the fairy-tale by
the motif of the journey, by the motif o
dream, and by the appearance of the fantastic
element (its presence is suggested in the
description of the addressee’s and the charac-
ter’s surprise, p. 85). What happens to the
fairy-tale that the presentation of the fairy-
land demands additional motivations: journey
or dream? Why should the description of the
fairy-land evoke surprise of those wisiting it?
The presence of the fantastic elements would
presuppose the introduction of the mimetic
world model in which the journey starts and
the dreaming takes place. Hence, the above
motifs may perhaps function as devices en-
hancing verisimilitude, the mimetic =.model
making the fairv world more believable. The
heterogeneity of the fictional reality in the
Victorian fairy-story, which could be attribu-
ted to the influence of the main literary cur-
rents of the epoch, seems to signal the transi-
tional stage of the genre — a metamorphosis
from the folk fairy-tale (with a unified fic-
tional world) to the literary fairy-story. It
could perhaps be argued that the mext more
stabilized stage of its development is reached
by the fairy-story in the twentieth century
with the renewed establishing of the unified
model of the fictional reality.

These random hypotheses are only hap-
hazard endeavours to propose some functions
for the phenomena the author describes, The
lack of functional view appears to be the
major limitation of the otherwise coherent
and conscientious study by W. Krajka. The
limitation seems to affect not only the literary-
historical observations but also the accepted
concept of the genre.

The author intends his book as an illus-
tration of the dynamic and evolutionary un-
derstanding of the genre. However, the concept
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of the genre as it emerges from W, Krajka’s stu-
dy is typological rather than dynamic.
The author constructs several paradigms to
build up invariants of some groups of texts.
The paradigms, however, do not seem to
catch the inherent dynamism of either the
individual texts or of the considered genre
structures, the resulting picture of the genre
consisting then of relatively isolated sets of
features. Discovering traditional elements in
one set and novel elements in another is still
insufficient for proving the dynamic nature
of the changes. Dynamism seems to be connec-
ted with the appearance of new functions
rather than with mere presence of new and
old elements, Because of the lack of functional
perspective, the dynamic concept of the genre
seems to find but a spare reflection in the
analytical procedure of the author, retaining
the status of a theoretical postulate only.

The typological treatment of the genre
restricts also the amount of attention devoted
to the literary and cultural contexts. In dis-
cussing the metaphysical fairy-story, for in-
stance, the author disregards a more general
tendency toward metaphysical problems exhi-
bited mainly in this tradition of the Victorian
literature which is indicated by the word ,,ro-
mance” in the title of MacDonal’s Phantastes.
Although the blending of various genre fea-
tures in the fairy-story is carefully observed,
the literary and cultural mechanisms beyond
the inherent laws of the genre are left, practi-
cally speaking, unconsidered. This limitation
seems to be another aspect of the non-functio-
nal treatment of genological phenomena.

The author’s criteria for distinguishing
genre variants are not always entirely clear,
even though he carefully outlines the geno-
logical theory he accepts. Perhaps the differen-
tiation of a genre variant should be based on
a discovery of a new function of a certain
genological structure. The author does not
suggest any functions of the genre variants he
distinguishes. Yet, at least three of them seem
to acquire new functions in the Victorian
Spectrum of the ,fantastic” genres, which can
bF inferred from the very names: fairy-fantasy,
didactic fairy-story, and humorous fairy-story.
The correct differentiation of these genre
Va-riants is confirmed by the systematic des-
cription of the respective genre structures.
Whereas in the case of romantic and meta-

physical variants of the fairy-story, the dis-
cussion not only fails to signal any functions
of the described genres but also concentrates
on isolated, though original features without
providing a convincing account of the whole
genre structure.

The same non-functional approach seems
to generate some compositional deficiencies
of the study. Perhaps the differentiation of
functions could in many places facilitate the
consistent ordering of the distingiushed ele-
ments. Similarly, the use of interpretative
technique instead of descriptive strategy may
have resulted in diminishing the excessive
number of summaries in the observations on
the build-up of the fictional universe. As it
is, the study does not seem to operate with
precise theoretical categories for the analysis
of the world model,

In spite of its deficiencies, or even partly
because of them, the book remains a stimula-
ting contribution to the study of Victorian
literature and a reliable source of information
for both the literary scholars and ethnograp-
hers.

Jadwiga Wegrodzka, Gdansk

Karl Malkoff: ESCAPE FROM THE
SELF. A STUDY IN CONTEMPORARY
AMERICAN POETRY AND POETICS.
Columbia Univeristy Press, New York, 1977,
ss. XTI -+ 181.

Wiosng 1981 roku zmarl w Toronto
jeden z najciekawszych filozoféw i socjolo-
gow kultury drugiej polowy XX w., Marshall
McLuhan. W latach 60-tych jego refleksja
humanistyczna dazaca do syntetyczcznego ujg-
cia problematyki wspolczesnej kultury wywo-
lala burzliwa reakcje zar6wno w kregach nau-
kowych, jak i w kulturalnej publicystyce i wérdd
dzialaczy. McLuhan byl autorem oryginalnych
teorii, w ktorych szczegblng rolg w rozwoju
wspolczesnej kultury przypisal informacji,
a zwlaszcza Srodkom masowego przekazu,
ktére zmieniajg i ksztaltuja uklady i zalei-
noéei w stosunkach miedzy jednostkami i gru-
pami spolecznymi. Srodki przekazu i ich
formy specyfikuja poszczegolne stadia kultury,
np. wynalazek druku przez Gutenberga ce-



