
Zagadnienia Rodzajów Literackich, XXXVIII 1-2 
PL ISSN 0084-4446 

MAPK COKOJIAHCKHF 
Jlroóek 

MPOHM4A M EE POJIb B CTAHOBJIEHKF 
HOBOTO BPEMEHM 

Cropbi o Bo3pacTe poMaHa Kak JIATepaTypHOTo XaHpa, O BpeMEHH 
ero 3apoX/]eHHA B EeBporleńckOH XYyJIOXXeCTBEHHOH KyJIbType HMEIOT 
y>ke ÓOJlee ueM BEKOBYIO Tpa1HNHIO. MO%XHO CKA3ATb, UTO B LBAJNa- 
TOM CTOJIETHH M OCOÓEHHO - B HOBefluHH IepHOJ1 - yxKe IpeOJNOJICH 
TpPANHUMOHHbIH rereJlbAHcKHH B3TJIAJ| Ha poMaH KakK >XAHp, IOpoxX- 
AEHHbIH MCKJIIOUKTEJIbHO HOBbIM BpeMeHeM. HeJlb3a KaTeropuuecKkH 
yTBepXX/1aTb, UTO TEHĄeHLHA BECTH OTCUET HCTOpPHM poMaHa OT 
Hauajlia XVII Beka coBepuieHHo ceóa H3%KHJIA, OJ1HaKO OCOÓOŃ nory- 
JIApHOCTbIO OHa CEToOJ|HA yXKE HE NOJIb3YETCA. 

B HacToauiee BpeMa HCTOpHKH poMaHa 1„udgdepeHiiHpyioT B CaMOM 
rpyóoM „eJleHHM (cyGrnepHonH3anuu He 6yneM IoKa 3aTparHBaTb) TpH 
BaxHehniHX Tala Ha NyTH pasBHTHA HHTepecyloliero Hac xaHpa. 
OTO aHTHUHbih (1peBHerpeueckHi H 1LpeBHepHMCKHA) poMaH, NaBIUMA 
repBOTOJIUOK pa3BHTHIO XXAHpa, CpeNHEBEKOBbIŃ poMaH B HECKOJIbKHX 
ero pa3HOBHLHOCTAX HM, HaKObieli, poMAH HOBOTO BpeMEHK, IOABHB- 
iiuńca Ha 3akaTe eBporefickoro BospoxneHua. BaxHoń 3anaueń 
JIMTepaTypOBE1eHHA OCTAETCA AHAJIH3 XYJIOXKECTBEHHOH H, B UaCTHO- 
CTH, XAaHpoBOH CIeLHDHKH KAKJIOTO H3 3THX MACCHBOB. 

Kak usBecTHo, [ereJIb, NOJIOXKHBIUMA HauaJlo CaMOMy IIpoJlyKTH- 
BHOMy, OUEBHJ|HO, IIO1XONY K H3yueHHIO TeOpHH poMaHa, BHNEJ B 
STOM »KaHpe IOpo%XJIeHHe KYJIETYpbl HOBOTO BpeMEHH M ONpeJleJAJI 
ero Kak 'CoBpeMeHHylo Gypxxya3Hyio 3noreio. "31ecb © O1HOŃ cTopo- 
Hbl, - IHCAJI OH O poMaHe, - BHOBb BbiCTyllaeT BO Bceń NoJIHOTe 
OÓOTaTcTBO AH MHOTOCTOpOHHOCTb HHTepecOB, COCTOAHHA, XapaKTepoB, 
>XHSHEHHblX YyCJIOBHŃ, IUMPOKHA ÓQOH NEJIOCTHOCTH MHpa, a Take 
Sl1Hueckoe H306paXeHHE COÓbITHA. Ho 3N1ecb OTCYTCTBYET U3Ha4QA- 
GHO IO3STHUECKOE COCTOAHHE MHDpA, M3 KOTODOTo BbIpacTaeT HaCcTOa- 
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wuń snoc. PoMan 6 COBpeMEHHOM CMbiCie npednonaeaeT yxce npo- 
sauuecku YIopANOUEHHyIo IEACTBHTEJIbHOCTB...” IlleqiuA B NoHHMa- 
HMM poMaHa B pycJie uqeń [erena B. [. BenuHckuń npenJIoxHl NIA 
»XaHpa He MeHee ĆMKylo dopMyJly - "3110€ uacTHOA >KH3HH".. 

Kaxnoe u3 s3Tux onrnpenreJleHuń (HUJIM NpocTpaHHbiX ONHCaHHA) 
6asupyeTcaA Ha KOHIIENTYAJIbHOM NMOHHMAHHH KAHpa HM Bbljep>KAJIO 
IpoBepky BpeMeHeM. ONHako HH OJNHa (bopMyJIHpoBKa He JNOJI>KHa 
ÓbITb, OUEBHJIHO, IIpeJJMETOM KAHOHH3AHHH, H K KAXNOŃ M3 HHX 
BIIOJIHe IDpHJIOXXHM KpHTHUECKHA NO1XO1. TaK, orpeneJleHHe '3roc 
UaCTHOŃ >KH3bIH BIIOJIHe COOTHOCHMO, Ha MOŃ B3TIAJ, He TOJIbKO C 
Hpo3aMueckH, HO H C NO3THMUECKH YyIOopAaNO0UeHHOŃ J1eHCTBHTEJIbHO- 
CTbio, HÓ0, KaK HaTJIA|HO IMoKa3aJla HCTOpHA JIHTepaTypbi, Ja»Xe Óyp- 
>KYA3HAA XXH3Hb CTAHOBHJIACb IpeJ|METOM IO3THUECKOTO yIIOPAJOUK- 
BaHHa. B npe-poMaHTHUECKOM M DpOMAaHTHUECKOM HMCKYCCTBE Mbl 
BCTpeuaeM HeMaJIO IIpHMepOB TaKoro poja. 

ABTop ONHOŃ M3 CaMbiX CHCTEMHbiX H, HeCOMHEHHO, CaMOAŃ NoCJIe- 
NOBATEJIbHO-TEreJIbAHCKOŃ KHMTM O TeOpuM poMaHa Jlbepxb ([eopr) 
Jlykau MHorue OCOÓeHHOCTH poMaHa HOBOTO BpeMeHH OÓbACHAJI 
6oJiee TEeCHbIMH CBA3AMH ETO C TAK Ha3bIBAaeMOH "TpeTbECOCJIOBHOŃ 
cTuxue'. B caMoM JeJle, NoHaTHe "TpeTbe COCJIOBHE” BOLIJIO B LIHpo- 
KHA OÓHXOJ KaK peaJIbHOCTŁ bpaHuLy3CKOŃ OÓLIECTBEHHOA CTpyKTy pbi 
XVII-XVIII BekoB. Ho ecJIH NornbiTaTbca "TpaHCIIOHHpOBaTb bOpMyjly 
"TpeTbe COCJIOBHE Ha ÓOJlee paHHHE 3IIOXH HM, B UaCTHOCTH, Ha aHTHU- 
HOCTb, pa3Be He OÓHapy>XHM Mbl IIO1OÓHOA CTHXHM, K IpHMepy, B J1pe- 
BHepHMCKOM CaTHpHueCKOM poMaHe AnyJiea H [lerpoHua? 

STanHoe 3HaueHHe NJIA TeOpHH HM KJIaccHbHKauMM poMaHa, IIpex- 
CTaBJIebIHHOTO MHOTHMM pa3HOBH LHOCTAMKM, HME€JIM Tpyjibi M. M. Bax- 
THHa HM, B UACTHOCTM, ero aHaJIH3 aHTHUHO-pOMAHHOTO XpoHOTOrA H 
XpOHOTOrMa paÓJe3HaHCKOTO; COÓCTBEHHO, YUCHbIM ÓbiJl CJIeJIAH rep- 
BblH TeOpeTHUECKH OCHALICHHbIA Iiar Ha IyTH BO3MOXHOŃ N1UbdbepeH- 
LNMALHH YIOMAHYTbIX Bblllie TpeX MAaCCHBOB B pa3BHTHH 3AIaN1HOrO 
pomaHa. B kauecTBe KpuTepHa nubhepeHiHa1uHH ÓbiJI, KAK H3BECTHO, 
Hu36paH XpoOHOTOI - CHCTEeMa IpocTpaHCcTBeHHO-BpeMEHHbiX OTHOLLIE- 
HMM B XyNlOXXECTBEHHOM TeKcTe. OJ1LHaKO MocT-paóJle3HaHCKHA XpoOHO- 
TOI DaxTHHbIM He ÓbiJI HCCJIEJOBAH CTOJIb Xe OCHOBATEJIbLHO; Bbl/LAIO- 

I 
T. B. ©. [3r3J1b, JcTaTuka, T. 3, MockBa 1971, c. 474-475. 

B.T. Benuickuń, /loanoe co6panue co4unenuń, T. 7, MockBa 1955, c. 122. 
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G. Lucacs, Die Theorie des Romans, Berlin 1920. 
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I1HACA ©WHUJIOJOT KaK Óbi OCTABKJI NOCJIENOBATEJIAM HeMajJloe roje 
nia naJlbHeńnień qedTeJIbHOCTH 

Jlia noHuMaHhA NpHHNKNKAJIbHbiX pa3JIMUHA MeXNy pa3HbIMH 
HCTOpHUECKHMH THIIaMH poMaHa, No>XaJlyhń, He MeHee Ba>»XeH JLpyroń 
ÓJOK u1eńi M. M. BbaxruHa, a uMeHHblo - €ro HaÓJro1eHHA Han CHo- 
coóaMH NHaJlorHaaqHH BHyTpeHHero Mupa poMaHa HM BbIBOJLbI, CJIe- 
JIaHHble Ha OCHOBAHHH 3THX HaÓJon1eHHAi. J[HaJlOTHUHOCTE, IO MbICJIH 
yUEHOTO, ABJIAeTCA Ba>KHeHnieH MpuMeTOfi poMaHHOTO CJIOBA. 

MpoHua KakK NpHEM ABHJIacb ONHAM M3 BaXHeEHLUIHX CIIOCO6OB 
TaKOBOŃ NMAaJIOTH3Aa1iHH. COBpeMeHHbIh TeopeTHK poMaHa, CTporo 
cie1ybiuHi No NyTM, ipexHauepTaHHoMy M. M. BaxTUHbiM, Ha3br- 
BaeT ONHy H3 TJIaB CBOeŃ conepxKaTeJIbHOH MOHorpahun: PomaHkoe 
(cepvE3n0-cmex080e) e0uHcTeo OTkowenuii OucTaHyuu U KOHKTAKTA 8 
cospemenHom pomane. He npocTo 'cMexeBo€', a "cepbG3H0-cMeXOBOE 
eNHHCTBO OTHOLIEHHH XapaKTepHO IJIA poMaHHOTO XXAHpa, IIpH3BaH- 
HOTO NOJIHee JNLpyrux %aHpoB OTpa3HTb, BbIpaXXAACO ÓAXTHUHCKUM 
A3bIKOM, AMÓHBAJEHTHOCTb MHpd. ONHH H3 Han6oJlee XapaKTepHbiX 
IpHćMOB peaJlH3A1HH TAKOTO EJMHCTBA (cepbó3Had OGOJIOUKA H CMe- 
XOBOŃ 3%QdheKT) - 3T0 HpoHHA. 

IIpoónmema hopMooópasytoiień hyHKNHH HpoHHH B poMaHe 3aTpa- 
THBAJIaCb B JIATepaTypOBEJEHHHM JO CHX IOp KaK Óbi IO KaCcaTEJILHOA. 
BoJiee OCcHOBaTeJIbHO H BNYMUMKBO B3TJIAHYJ Ha 3Ty QyHKIHIO IpHE- 
MaMopnc Illponep, XOTa M OH JIMIIb NOCTABHJI Ha3BaHHylo IpoóJleMy 
B CBA3b € pelieHHeM ÓOJIee OÓLLAX BOIpoOcoB TeOpHMH H HCTOpHH poOMa- 
Ha, OTBOJNA poMaHy HOBOTO BpeMeHH MECTO FJle-TO MeXNy He-HpoHh- 
ueckHM pOMaHOM pbiiiapckoro o6ópasia (romance) u nonyJlapHoń B 
XVIII Beke buocopckoń noBecTbio (philosophical tale), - uponuunoń, 
HO COBC3M IIO-HHOM).. 

Bcakoe yTBepxxNeHHE, B TOM UMCJIE MH ylOoMAHyToe CcyxNeHHe 
M. Iliponepa, TpeóyeT, no-BH1UMOMy, KOppeKTHUpoBKH HCTOpHKO-JIHTE- 
paTypHbiM MaTephHaJlIoM. Oco6eHHo rpoóJeMaTHUHOH MO:XET NpeLCTa- 
BHTbCcA HepBad TpaHHIia - pOMaH pbiiiapcKoro THna. IpynHo He 3aq1aT- 
bCA BOIIpOCOM: A CyliecTBOBaJla JH HpoHKA B poMaHe Ha ÓoJlee paH- 
HHX ere 3TallaX, JO HOBOTO BpeMeHH?. ONHO3HauHO OTBETHTŁ Ha 
TakOH BOIIDOC COBCEM HerpoCTO. ”..B CaMOM pblliapcKOM poMaHe,- 
NMLIeT BANHbIA HKCCJIENOBATEJIb MKCTOpHUECKOŃ INO3THKHM poMaHa,- B 

4 
H. T. Pbirmapb, Beedenue 8 Teopuio pomana, BopoHex 1989, c. 175-192. 

5 
M. Z. Shroder, The Novel as a Genre. The Theory oj the Novel, Ed. by P. Stavick, New 

York-London 1967, p. 20. 



50 Mapk CokoJlaHckuhń 
 

ero KJlacchueckoń QopMe yxXe HaMeuaJlach BO3MOXXHOCTb KAK 3JIEMEH- 
TOB HUpoHHuecKoń raponuńHoOńi uHTeprpeTanuMH pbliapCTBA.., Tak H 
MNpHsHaHHA_ OTpaHHUEHHOCTM UHCTO pbliiapckoro HpaBCTBEHHOro 
KOJIeKCAa...”. 

B 3TOM OCTOpo»XHOM IIpHU3HaHHH, He COIDpoBOXJ|AeMOM TEKCTYAJI- 
bHbBIMH NOKa3ATEJIbCTBAMH, KOHCTATHpyeTCA, IIO CYTH, JIMIUb HaMe- 
uaBiiadca (Ho He peaJIHs0BaHHaa?- M. C.) BO3MOXXHOCTE; NLpyrTHMH 
CJIOBAMH, MO3XHO CKA3ATb, UTO B pbIiapcKOM poMaHe y:;KE ÓbIJI HOBOJI 
NJIA UpoHHH - NOBON, KCHOJIb30BAHHbiH, 3aMeTHM, INO3NHee, uepe3 
HeCKOJIbKO CTOJIETHA nocJie Beka KpeTbeka. 

B poMaHe HOBOTo BpeMeHH 3TOT NOBOJ ÓblJI ACHOJIb30BaH IMpex Ne 
BCETo IIyTEM BBe1eHHA HeKOŃ JIHCTAHIiHH MexKy paccKAa3UHKOM M 
aBTOpOM KaK HOCHTEJIAMH 'OCOÓErOo, CJIOBECHO-H LEOJIOTHUECKOTO, 4A3bl- 
KOBOTO Kpyro30pa, OCO60H TOuKH 3peHHA Ha MHp MH Ha COÓbITHA, OCO- 
Gwix OHEHOK U uNToHanni..” EnBa nu He caMaa xapakTepHad M3 
STHX OCOÓbIX HHTOHa1NHAi - UpoHHuecKaA. 

IIpocJiexxuBaa HCcTOpuio EBporeńcKOTo poMaHa, Mbl BIIEpBble BCTpe- 
uaeMCA C HpOHHUueCcKOŃ HUHTOHalMeń, € HDOHHUECKHM, IIO Bbipa>KEHHIO 
JI. A. [luHckoro, 'ToHoM aBropa y ©paHcya Paóje B ero »%aHpo- 
BO-yHHKAJIbHOM TBODEHHH; 3AaTeM OTUETJIKBO IpOABJIAETCA 3TA MHTO- 
HaqHA B HCIaHCKOŃ NUKapecke H OCOÓEHHO IOJIHO M pa3HOOÓpa3HO - 
B JJoA KuxoTe CepBaHTeca. 

©paHcya PaóJe, KOTOpbii HHKOTJIa He HCUEDpIIbIBAeT CEÓA B CBOHX 
IHpaMbliX BLICKA3BIBAHKAY , COBCEeM He UaCTO J|ONYCKAET UpOHHUECKHA 
TOH. OnHaKO y»Ke B IIepBOM OÓpalieHuM M»Tpa AJlbkoppuóaca Hasbe 
K UHTAaTeJIAM 3TA TOHAJIbHOCTb COBEPIHEHHO JIErKO pa3JIMUHMA: "J[o- 
CTOCJIABHBIE HbAHALbI A Bbl, JJOCTOUTHMbie BeHepHuKH (HÓO BaM, a He 
KOMY JIDYTOMY, IOCBALNEHbi MOM nucanna)!” MpoHnueckuńi nadjoc 
HpenJIOXKeHHA, 3AKJIIOUEHHOTO B CKOÓKH, BpAJĄ JIM HyXXHO NONOJIHK- 
TEJIbHO JIOKA3bIBATb H KOMMEHTHpOBATb. ECTb HpOHHUECKHE AKLEHTbI 

E. M. MeureruHckuń, Beedenue 8 ucTopuseckyto nosTuky 3noca u pomana, MockBa 
1986, c. 213-214. 
Z 

M. BaxTuH, Bonpocbi uurepaTypbi u screruku, MockBa 1975, c. 126. 

JI. IInHcknh, Peanusm anoxu Bospos0enua, MockBa 1061, c. 139. 

M. M. BaxTrui, Teopuecreo Wpancya Pa6ne u uapodnaa kynaTypa cps0heGekOBIOA 
u Peneccanca, H31. 2-e, MockBa 1990, c. 502. 

©. Paóne /apeanTroa u IlanTaeptosa%, MockBa 1961, c. 6. 
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M MpHÓJJMKEHHA K HpOHHM B peuax OÓCYXJIAIOLIETO CBOH MaTpHMO- 
HHaJIbHble HaMepeHHad [laHypra Hu HeKOTOpbiX ero COBeTUHKOB M3 
TpeTbeń KHMTH poMaHa. 

Emć 3blóKad, repeXXHBAIOLIAA CBOĆ CTAHOBJIEHHE "aMÓHBAJIeH- 
THOCTb MHUpd B poMaHe PaóJle - 3To Ta NUTaTeJIbHaa NOUBA, Ha 
KoTopoń poX/1aIoTca HpoHHuecKaA HHTOHAIHA HM HpoHHuECKHŃ JHC- 
Kypc. 3aMeTHM, UTO ONHHM M3 IIpeJ|BapHTEJIbHbiX yCJIOBHA NopoxXle- 
HHA 3THX IOBJIEHHA CTaJlIo paCCJIOeHHE [MOBECTBOBATEJIA Ha aBTOpa 
(DpaHcya PaóJe) u pacckasuuka (Ambkoppuóac Hasbe), 1HcTaHn1Ha 
Mex ly KOTOpbiMM He CKpoeTCA OT BHHMATEJIbHOTO UHTaTEJIA. 

Yy AnemaHa u KeBeqo 3To paccJIoeHHe He S3KCNJIHIIHpoBAHO, 
ONHAaKO B TOHe paCCKA3bIBAHHA J|HCTAHIIHA MEXJY ABTODOM H H30- 
GpaxaeMoli HMM 3MIIHpueń B Ka>K/IOM CJIYUAe NOBOJIbHO 3aMETHa. DTa 
ĄUCTAHIHA MOXXET ÓbITb BbIpaxXeHA HM Ha pe4eBOM ypOBHe. K mpuMepy, 
B poMaHe KeBeqo ”McTopua %u3HH Npoń/OXM IO HMeHH JIoH Ilaónoć" 
3arlaBHbii repoji TaK roBopHT O CBOĆM GpaTe-Bope: AHreJloueKk 3TOT 
noMep OT nJieTeń, KOTOpbiX OTBENAJ B TiopbMe...”. PaccyX1aA O 
NJIyTOBCKOM poMaHe B HCKyCCTBe GapokkKo JIl.E. [luHckuń npekpacHo 
NOKa3aJI, KAK BAXXHa TaM 3CTETHKA BpaXLyIOLLHX IIOJIOBHH (HHbIMM 
CJIOBAMH - 3CTETHKA pa3Jlaja KaK HCTMUHHOH HaTypbl) - XYyNOxKE- 
CTBEHHO€ B3AHMOJEHCTBHE |BYyX, KA3AJIOCh ÓbI, KCKJIIOUAIOLIHX J1pyr 
Apyra Hauaml. ONHHUM H3 HHCTpyMeHTOB peaJIM3a1HH 2TOf 3CTETHKH 
B poMaHe ABHJIACh HpOHHA. 

PaccJioeHHe H HeCOBIIA1eHHe TOUEK 3peHHA aBTOpa H paCCKa3UHKa 
CTAHOBHTCA OUEBH|HbIM M BECbMA BJIHATEJIbHbIM XYJIOXKECTBEHHbIM 
baKTOpoM B Jfon KuxoTe CepBanTeca. Kak Tobiko 3aMeTHJl J|»KaM- 
GaTTucTa BHKO, 'UpOHHA, KOHe4HO KE, He MOTJIA IOABHTECA NO 
rnepuona pedJiekcHi * IIpohOA>KHB 3Ty MbICJIb, MOXXHO BbicKA3aTb 
HpeANoJlOXebiHe, UTO H B poMaHe 10 H30Ópa%eHHA HJIH BbipaXKeHHA 
pebJiekchu HpoHHa He HrpaJla 3aMeTHoń polu. B /lox KuxoTe npn- 
CYTCTBHe pefhJIeKcHH HEOCIIOpPHMO HM B IIepcoHa>XAX, M B OGpa3e aBTo- 
pa. CooTBeTcTBEHHO H 'TOJIOC HpOHHCTA' ' 3BYUMT KAK B peuaX NOBE- 
CTBOBATEJIA, TAK MH B COOTHOLIEHHH 'paCCJIOHBLIMXCH HM B OrpeJeJ- 

Il 
©. ne KeBeno-u-BuJberac, Hcropua xcusnu npolńidoxu no umenu Jlon Ila6noy /|/ Iny- 

Toeckoii poman, MockBa 1975, c. 67. 

CM.: JI. E. IluHckuk, MaeucTpaasnbii cioxceT, MockBa 1989, c. 172. 
13 

IinT. no: Michael Seidel, Satiric Inheritance: Rabelais vo Sterne, Princeton 1979, p. 63. 
14 

BbipaxeHne YV. Byra (C. Booth, A Rhetoric oj Irony, Chicago 1974, p. 62). 
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EHHOH Mepe N1KCTaHNHpoBAaBIIHXCA Apyr OT Apyra aBTopa H paccka3- 
uHKa. 

Ve KaxKyllieeCA ABTOPCKOE CAMOOTCTpaHeHHE H CCIJIKA Ha apaó- 
cKoro paccka3uHka CHja AxMmeTa BeH-HHxau He MoryT He rnoka3aT- 
bCA HMpoHHUueCKHMH. MpoHMUHbi HeKOTODpbie CTHXOTBODHbIE IIOCBAILIIE- 
HHA, IpeĄBapAIOLIHE COÓCTBEHHO poMaH, - MpOoHMHUHbl He CTOJIbKO 
TeKCTYAJIbHO, CKOJIbKO KOHTEKCTYyaJIbHO. HpoHuuHa bHrypa rJIaBHOro 
repoa, ueń BHeLIHHH OÓJIHK ABHO AHTHTETHUEH Ero %XH3HEHHO-CTpaTe- 
TMueCcKHM YyCTpeMJIeHHAM. OOHapy>XHTb HpOHHIO MOXXHO MH B peuax 
CaHuo IlaHcbi, CaMcoHa Kappacko, Jluero qe MupaHnbi - repcoHa- 
>KeH JIOCTATOUHO pa3HbiX. Mexny TeM HEJIb3A HE COTJIACHTbCA C 
MopncoM IllpojrepoM, NoJlaraioliHM, UTO B 3HaMeHHTOM poMaHe 'Ha- 
CJIEJHHKOM CokpaTa aBJIAeTCA BCE-TaKH He CaHuo IlaHca, a 
MaureJib „re CepBaHTec CaaBeqpa, u60 'poMaHKCT ABJIAETCA 3NIECb 
siipeHoM” 

CnenquhHka NO3HIIMH (TOUKH 3peHHA) MOBECTBOBATEJIA-HpOHHCTA 
CNHJIOLIb H pAJIOM IpoABJIAETCA B EKO OTHOLIEHHH K H30Ópa»XaeMOMYy 
COÓbITHHHOMY pajly. STO OTHOLIEHHEe MO%XHO ÓbiJIO Óbi OMpe4leJIHTb 
KaK rereMOHHIo IIOB3CTBOBATEJIA Haji COÓbITHAHbIM pAj1OM. B KHKrax, 
The NOBEeCTBOBAHHE H1ĆT OT IepBOTO JIHILA, 3TO, KA3AJIOCb Óbi, 3AJ14H- 
Hbli sQhQeKT, XOTA H NaJleKo He OGa3aTeJIbHbIi. OĄHaKo JJox KuxoT 
HanHcaH OT TpeTbero JIMia M, HeCMOTpA Ha 3TO, paCcKa34HK MOJKET 
NO3BOJIHTŁ ceÓ€ JIIOÓ0€ BMELIATEJIbCTBO B I[IOBECTBOBAHKE: HEIOCpEJ- 
CTBEHHOe aBTOpcKOe OÓpalieHHe K CBOeMy UHTAaTEeJIO, PHJIOcopckHe 
MEN1HTANHH H NaXE OTĄEJIbHbie BCTABHble HOBEJIJIbI, TAK HJIM HHaue 
acCcolIHHpyIoliHeCcA C (haÓyJIbHOń JIMHHeH. ABTOpcKHe peMapkk, coJlep- 
>KaliHe [ONuac MpoHHueckyło XapakKTepHcTHKy [epcoHaxXa HJIH 
CHTYalIHH, COCTABJIAIOT BNOJIHe OpraHHMuecKyło U4CTb BCErO IIOBe- 
CTBOBATEJIbHOTo TeKCTa. 

CepBaHTecoBckad TrereMOHHA IOBeCTBOBATEJA NpoABJIAETCA, B 
UACTHOCTH, B MpOHHUECKH BOJIbHOM OÓpalieHHH € JIMTepaTypbIHMH 
HCTouHHKaMH. HanpuMep, B rpo.lore K /f[ox KuxoTy Hekuń npHaTeJIb 
rmoyuaeT nHcaTeJla: '...UTO KacaeTCA CCHIJIOK HA NOJIAX - CCHIJIOK Ha 
aBTOpOB H Ha Te IpoH3BEIEHHA, OTKYJA Bbl, (IO3AHMCTBYETE NJIA 
CBOeH KHHTH CeHTEHIMA H M3peUeHHA, TO BAM CTOKT JIMIIb IpHBECTH 
K MecTy TakHe CEHTEHIHH M JIATHHCKHE IOTOBOpKH, KOTODbIe Bbl 
3HaeTe HaH3YCTb, HJIM, IO KpańHeń Mepe, TakHe, KOTODpbie BaM He 
COCTABHT Tpyla OTbICKATb, - TaK, HarpuMep, 3a roBopHB O CBOÓOJE H 

15 
Shroder, op.cit., p. 24. 
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paÓócTBe, BCTaBbTe: non bene pro toto liberas vendritur auro M TyT »e 
Ha NOJIAX OTMETbTE, UTO 3TO HarKcaJ, NOJOXxHM, [opanuń HJIH 
KTO-HHOYJb ELE..." 

Tonoc upoHnucTa, TpopesaBurnńcą emć y ©. Paóne H HCHaHcKHX 
MacTepOB NJIYTOBCKOTO pOMaHa, B JJoA KuxoTe 3ByuMHT COBEpuieHHO 
OTUETJIMBO, IIDAUEM HpoHHA paCHo3HaETCA B JĘAHHOM CJIlyuae Ó€3 BCA- 
KHX NONOJIHMTEJIbHbiX yKa3aTeJleń, a HCKJIIOUMTEJIbHO JIMIIIb Ha OCHO- 
BaHHH XYJlOXXECTBEHHOTO TeKCTa. ECJIH MCXOJĄKTŁ H3 paCIIpocTpaH- 
€HHOro Ha 3arajie HOpMATHBHoro pasjeJleHHA Ha HUpoHKIO BepóaJ!- 
bHyło H CHTyaTHBHylo, TO Iepeji HaMM, KakK IpaBHJIO, BepÓaJlbHaA 
HpoHHA. 

Y poMaHKCTOB NoCJIeNYIOLliHX BpeMCH, NOLIEJIIMX Io jJLopore Cep- 
BaHTeCca H yYHaCJIe1OBABIIHX TATOTEHHE K >XAHpOBOH pa3HOBH LHOCTA, 
uMebiyeM0ii 'poMaHOM ÓOJIbliOi 1OporH" , 3T0 KAuEeCTBO - TereMOHKa 
NOBECTBOBATEJIA - 3aKperJIdeTcA. 3a IIpAMepoM MO%HO OÓpaTHTbCA K 
HcTropuu Toma Jlcokca, HańnćHbiua leHpu Q©HInuHra, r4e eCTb H 
Takoe 3aMeuaHhe: ”...KaxxeTca, ApHCcTOTEJIb - a ECJIH He ApHCTOTEJIb, 
TO Apyroń yMHbiA ueJIoBeK, aBTOpHTeT KOTOporo ÓyjjeT HMETb CTOJI- 
bKO KE BECA, KOTIA OJEJIAETCA CTOJIb KE NpeBHHM..” Kak u ero 
HCIIaHCKHA rpenquiecTBeHHHK, [.DHINKHT HHCKOJIbLKO He CTpahaJl 
HETouTeHHeM K JIpeBHHM aBTOpaM, HM He ApHCTOTEJIb B NpHBEJCHHOA 
uMTaTe (paBHo Kak H He [opanuń y CepBaHTeca) aBJIdeTcA OÓbEK- 
TOM HMpOHHH. IIpejyMeTOM MpoHHUECKOTO OTTAJIKHBAHHA NOCJIYKHJIH 
cKopee IpHCcTpacTHA HeKOTOpbiX COBpeMEHHHKOB IpOLHTHpOBaHHbiX 
poMaHKCTOB K 3JIOyroTpeÓJleHHo HeoOÓAd3aTEJIbHbIMM CCHIJIKAMH Ha 
buJocopckiue HJIH JIMTepaTypHbie aBTOpHTETbl, HHCKOJIbKO He OÓYyCJIO- 
BeHHbilMH COÓCTBEHHO 3CcTeTHueCcKOŃ 3an1aueh. 

3acHJIMe TaKOTo pola LHTAT MH CCIJIOK CO3ĄABAJIO NONUAC OLIYLIE- 
HHe CKOBAHHOCTH pOMaHHCTa, CBepABLIETO KAXXJbIH CBOH TBOpueCKHA 
Iliar € BEJIHKHMHM aBTOpHTETaMK He IO NYyXYy, a IIO ÓyKBE HX BbICKA3bl- 

16 
M. na CepBaHTec CaaBen1pa, Co6panue couunenuńi 8 5-Tu TT., T. M. MockBa 1961, 

c. 42-43. 
17 

CM., HanpuMep: J. A. Cuddon, A Dictionary oj Literary Terms, Harmondsworth 1977, 
p. 338; R. Fowler (ed.), A Dictionary of Modern Critical Terms, London 1987, p. 101. 
18 

06 sroń %aHpoBoh pa3HOBH|HOCTH CM. IiojpoóHee: M. T. CokomnaHckuń, 3ana- 
dnoeeponeńickuińi poman 3Toxu Ilpoceewenua. Ilpo6nembi Tunonoeuu, KueB 1983, 
c. 58-72. 

T. Dunnuir, Hs6panbiue npouseedenua 8 2-x TT., T. 2, MockBa 1954, c. 307. 
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BaHHA. MH HanpoThHB - oOliyiieHHe HeOÓbiuańHOH pacKOBAHHOCTM, BJIa- 
CTH Hal XYJlOXKECTBEHHbIM MaTepHaJIoM J|HKTOBaJIo CepBaHTecy, 
DQHJINHHrTy HM HeKOTOpbIM J|pyruM MacTepaM (a paq 3TOT BECbMa 
Npe4cTaBHTEJIeH) NOJ|OÓHbie HpOHHuECKHe peMapKA. 

BBenćHHaA BO BNOJIHe CepbE3HbIH [OBEeCTBOBATEJIbHbIH KOHTEKCT, 
HpoOHHUecKaA CEHTEHIIHA HJIHM KOpOTKAA peMapKa IMOpoX/1aJia Ha ypo- 
BHe paccKa3bIBAHHA JIETKO MpOUHTbIBAeMbiH J|MaJloruueckHhń 2hdheKT - 
TOT CAaMbIH NMAJIOrH2M, Ó€3 KOTOporo HeMbiCcJIHMO poMaHH0e CJIOBO H 
I1Hpe - poMaHbibiń »aHp. B OTĄEJIbHbix CJIY4AAX HpoHHUECKOE OTHO- 
lieHHe NIHCaTeJlIA K TEM WJMH HHbIM OOÓbeKTaM XYJlOXECTBEHHOTO 
OCMbICJIEHHA Bbl3bIBAJIO MCIIOJIbB3OBAHHE TAKHX JNOBOJIbHO CJIOXXHblX 
(bopM MH IIpHĆMOB KOMHUECKOTO, KAK IapoJiHpoBaHHe; ApUańLiHM - Ho 
BOBCEe He EJIMHCTBEHHbIM - IIpAMepOM MO%XET CJIYXKHTb BCE TOT e 
BeJIAKHMA poMaH CepBaHTeca. 

B sToń CBA3H MOXXHO TOBOpHTŁ O CHCTeMoÓpaByronień yHKLHH 
HpOHHH Ha paccMaTpHBaeMOM STalie pa3BHTHA poMaHa, BOCIIpHHHMae- 
MOTO Kak CIIeNHQHUECKAA XYNIOXKECTBEHHAA CHCTEMA. 

Cy»xleHHd O cHcTeMooOpa3yroiień poJIH HpoHHH COBeplIeHHO He 
O3HaUaIoT, UTO B XYJlOXKXeECTBEHHOM HaCJIEJJHH poMAHHCTOB HOBOTO Bpe- 
MeHH, HauMHaad c ropora XVII cToJleTuxx M OcoóeHHO - B XIX-XX 
BeKaX, Mbl He Hah1EM MpoH3BejleHHH, B KOTOpbIX MpoHHH OTBEJIeHa 
ÓbiJIa BCEro JIMIIIb MAprHHaJIbHad pOJIb JIMÓO eć IIpoCTO He HańTH HH 
B peuax repcoHaxeH, HH B aBTOpCKOM IIOBECTBOBAHHH. TaKHX MpHMe- 
poB GoJleć UueM NOCTATOUHO - BO BpeMeHHOM JMalla30He OT OHope 
x IOpóe no, noJoxuM, IOnopbi YsnTu. J[J1a KCCJIe1OBaTEJIA, KOTODbIA 
38a1aJIcA Óbi LEJbIO HarlHcaTb (QyHNaMeHTAJIbHOe MHCCJIEJJOBAHHE 
Poman 6e3 uponuu, ' HaBepHdKa XBaTHJIO Óbi MaTepHaJla B HCTOpHH 
MHDpOBOH CJIOBECHOCTH. 

OnHako peub Bblliie IIJIa He O6 OÓGa3aTEJIbHOCTH HpOoHHUECKOTO 
NMcKypca HJIHM MpOHHUECKOŃ HMHTOHAHMM B pOoMAHHOM %aHpe KakK 
TAaKOBOM; CIIENMAJIbHOe BHHMAHHe IpHBJIeKJIa QyHKUMA HpoHHH Ha 
CTAJĄHH CTAHOBJIEHMA poMaHa HOBOrTo BpeMeHH. OOÓpaTHBLIHCb K Xpo- 
HOJIOTHUECKH paHHHM, XYJNOXXECTBEHHO 3KCIIEpHMEHTAJILHbIM (C OÓbeK- 
TUBHOŃA TOUKM 3peHHA) o6pa3iiaM EBporeńcKOTO poMAHa HOBOrO Bpe- 
MeHH, Mbl BIIpaBe TOBOpHTb O6 HpOHHH Kak (hopMooÓpa3yrolieM (pak- 

20 
Iloka HackoJIbKO MHE H3BECTHO, ION1OÓHOŃ LEJIbIO HHKTO H3 JIATepaTypOoBEJLOB CIIe- 

HUHAJbHO He 3aNaBaJIca. Tpy4OB NpOTHBONOJOXHOrO XapaKTepa, B KOTODpbiX NON1pOÓHO 
Óbi paccMaTpHBaJIacb poJIb HpOHHH B TOM HJIH HHOM poMaHe, HEMHOTO, HO ONHAKO Xe 
OHH 3CTb. CM., HarpuMep: E. N. Hutchens, Irony in "Tom loneś', Univ. of Alabama 
Press 1965. 
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Tope, 3HaueHHe KOTODOTo B XOJe CTaHOBJIEHHA >AaHpa poMaHa Ha 
HOBOM HCTODpHKO-KYJIbBTYDHOM 3Tale HH B KOEM CJlyuae HEJIb3A HEJL0O- 
LEHHBATb. 

B oTMeueHHbiX >XAHpOBbIM HOBaTOpcTBoM poMaHax KoHiia XVI - 
Hauajlia XVII cTrojjeTuń CTHJieBaaq HpoHHA CIOCOÓCTBOBAJA NHAJIOTH- 
3AlIHH pOMAaHHOTO CJIOBa, aNeKBATHO BbipaXABiień IpoTHBOpeuk- 
BOCTb HM MHOTOJIMKOCTŁ MMpa. [IpoaBHBIUHCb Ha JIpyrux ypoBHax 
poMaHHOrTo TeKCTa - CIOXKETHOM, KOMIIO3HIIMOHbIOM, XapaKTEepoJIOTK- 
uecKOM - HMpOHHA He B MEeHbliień Mepe OrpeleJlAJla AKaJIOTH3a1LHIo 
BHyTpeHHero MHpa XyJlOXXeCTBEHHOTO IIpoH3BEJEHHA. 

MpoHua npunaJia »aHpy Ty CTeIreHb CBOÓOJbI H paCKOBAHHOCTH 
dQopMbl, KOTOpaA HM IOUTH ueTbipe BeKa CIIYCTA He JIM4MKTMpyeT BO3- 
MOXXHOCTeŃ poMaHHCTa HM He NO3BOJIAET >KXAHpOBOH QOpME 3ACTbITb, 
OKOCTEHETb HM OTOŃATH B HCTOpHKO-IHTepaTypHoe rmpouui.Jloe. Bojlee 
TOTO - 3Ta CBOGOJ14 poMaHHOŃ QOopMbi HepeiKO paCHpocTpaHAJacb H 
Ha CaMO€ MpOHHIO KaK IIpHĆM, CKJIOHHbIH K CaMOpa3BHTHIO H pa3HOO0Ó- 
pasHoń TpaHchopManuH. IIpueM u Hp B3aHMHO ONJIOJ|OTBOpAJIH 
Npyr Apyra, M 3TOT MHTepecHehiuHH Mpoliecc ELHE KJIĆT CIIEHHAJIbHO- 
To, MOHorpaQHuecKOro H3yueHHA Ha KOHKpeTHOM XYyNOXECTBEHHOM 
MaTepkajle. 

IRONY AND ITS ROLE IN THE FORMATION OF NOVEL 
(Summary) 

At the early stage of the formation of European novel (since the books by 
Rabelais and Cervantes as well as the Spanish picaresque) irony as a literary 
device played very important role in the development of the genre. 

In the article the main attention is paid to some concrete eźamples of ironys 
effect in the early novel. The creation of ironical situation and ironical discourse led 
to the 'dialogisation" (in Bakhtinian sense) of the novels word and its 'interior 
world. 


