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chreibung. Selbst wenn einer von ihnen 
vorhitte, die Gesetze und besonders 
dieses erste ungeschriebene und unaus- 
gesprochene Gebot zu brechen, und vom 
Tod zu sprechen, er Kkónntc es nicht, 
denn er finde kein Wort dafur, das die 
anderen verstunden '*. 

Ein anderes groBes Thema von Ca- 
netti ist eber die Sprache. Martin Bol- 
lacher versucht das Verhaltnis Spra- 
che — Judentum auszuloten, wenn er 
auf Canettis „geradezu religióses Ver- 
hiltnis zum Wort als einem Mittel der 
Wirklichkeitsoffenbarung” (51) hinweist. 
Die magische Beziehung zum eigenen 
Namen aber auch wvwersuchte Anstren- 
gungen, durch Namensgebung Wirklich- 
keit zu konstituieren und zu kodifiz::- 
ren, will er aus zwei Quellen resultie- 
ren wissen. Verantwortlich fur diese 
„Wort-Religion" (51) seien die erlebte 
judische Tradition und — wohl noch 
starker — die eigene „Sprachgeschicnie” 
jenes Lebensfluchtlings, der im Wirr- 
warr der Sprachen erzogen, sich zum 
Ziel setzt. seine gewahlite Sprachheimat 
„rein zu halten". (52) 

Auch Herbert G. Gópfert befaft sich 
teilweise mit der Handhabung der Spra- 
che bei Canetti, wenn er die prazisen 
und uberdachten Titel seiner Werke 
amuysiert. Er setzt sich auBerdem zum 
Ziel, das relativ weniger beachtetes 
Werk wie Stimmen ton Marrakesch auf- 
zuwerten. Des sei eine wichtige Etappe 
im Gesamtschaffen des Dichters und 
bestatigt vor allem seine aufGergewóhn- 
liche akustische Sensibilitat, die in ein- 
drucksvoller Erzahlweise miindet. 

Stefan Kaszyński und Gerald Stieg 
prasentieren Beitrage, die vorwiegend 
auf ein Werk beschrankt sind, Dabei 
wiłl Kaszyński die aphoristische Dunk- 
weise, die der Dichter vor allem in den 
Aufzeichnungen entwickelt, zum spezi- 
fischen Denkduktus Canettis erheben. 
Er glaubt, das nachdenkliche Betrach- 
ten schafft eine wichtige Pramisse fur 
Canettis Poetik, die im inneren Dialog 
ihren inteilektuellen und im Einsatz 

 
*E. Canetti; Die Provinz des Menschen, 

a.a.0., S.48. 

gattungsgemaGer M:''ei ińren Astheti- 
schen Niederschlag findet. 

Gerald Stieg ermittelt dagegen Ca- 
nettis Masseauffassung. Er untersucht 
eingehend ein Drama Komodie der Ettet- 
kcit, wobei er Parallelen und An- 
knipfungspunkte bei Aristoteles, grie- 
chischen Tragikern una Kari Kraus auf- 
zeigt. Die Masse zum Held eiscs Dra- 
mas erhoben. verkórpert aber nut we- 
nige Merkmaie der Masse, die als eine 
tneoretische Kategorie zum Forschurgs- 
objekt der Massc und Macht wird. 

Die ceinżige Schwache des BanGes 
kónnte gerade im 7 en eme: 
ges geschen werden, der diese tzseytsti- 
sche Gronieisturz Cazettus in Gie For- 
schunag aufnenmen wurdo. Der Band Du 
Lesdburncit der Wecit bietet auBerden 
cine gelungene wissenschaftliche A ust > 
nandersetzung mit dem Werk, das kier 
ia der Na:rnigfaltigkeii der Formen ura 
iomogonitjt der Themen ausgebrentet 

und erforscht wird, Gie dem Werk Ca- 
nettis Universaltat sickern, sclonge se - 
ne Fragen tuabgegoltere Probleme der 
Menschheit formuneren. 
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Classical Foundations of Persian Poe- 
tics is the qualifying dissertation of dr. 
Władysław Dulęba, tutor at the Jagie- 
Ilonian University. the author of transla- 
tions published in the three Persian 
Rugs,! Hafiz's Lote Songs. the compre- 
hensive selection from Shih-name pu- 
blished in the series Bibliotheca Mur- 
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di3 and of translations of, among others, 
T.S. Eliot. As the basis for his study, 
the author took classical poetics text- 
books written 1n Persian, namely F. 
Rickert's Grammatik. Poetik und Rhe- 
torik der Perser, nach dem stebenten 
Bande des Hejt Kolzum,: Raśid-od-din 
Vatvits Ketab-c-hedAveq-os-sehr va da- 
qdyeq-oś-ie'r,5 Śams-od-din Mohammad 
ebn-e-Qeys Rfzis AL mwgam fi maa- 
vir aśs'drol-agam,e Mohammad ebn-e- 
-Omar Raduyśni's Targoman al-balage; 
Vahid Tobrizi's ResGle-be-fam'-e-moxta- 
sar8 and contempcrary studies of va- 
rious aspects of poetics, such as Garcin 
de Tassy's Rhetorique et Prosodie des 
langues de VOrient Musulman a lusage 
de LEcole speciale des Langues Orien- 
tales Vivantes,? Parviz Natel XaAnlari's 
Vazn-e-śe T-e-fdrstto E.G. Brown's A Li- 
terary History of Persia! L.P, Elwell- 
-Sutton's The Persian Metres.12 

On its first, outer level, the disserta- 
tion is a systematization and orderin 
of the material contained in the works 
of cłassical Persian theorists of litera- 

"perdousi; Księga 
iection. Warszawa 1981. 

*F. Ruckert: Grammatik, Poetik und 
Rhetorik der Perser, nuch dem siebenten 
Bande des Hert Kolzum, dargestellit von Frie- 
diich BRiickert, neu herausgegcben von W. 
Pertsch. 

* Raśid-od-din Vatvit, Ketfv-c-hedfiycgo's- 
-sehr fi dagdyego'ś-śe'r Teheran 1308/1929/1930/. 

* Sams-od-din Mohammad ebn-e-Qeys R f- 
ża, AL mu'gam fi ma'dyir 
London—Lciden 1903. 

* Mohammad ebne-Oniar Raduy an: Kir- 
tab tarcumaun al-balaga. Mukaddime, hasiye 
va izahlarla Nesreden Ahmed Ateg, Istanbul 
1949. 

"vamd Tabrizi, Resdle-ue-gam'-e-mox- 
Kriticheskiy tyekst pyerycvod | 

myechniya A. E. Bertelsa, Moscow 1959. 
>Garecn de Tassy, Rhetorique ct Pio- 

sodie des lLangues Orientales Musulman a 

lusuge de UEcole speciale des iangues Or- 
icntales Vivantes par M. Garcin de 'Tassy, 
znd edition, Paris 1873. 

uP. N. Xdnlari, Vazn-e-se'r-e-fdrst, 
31d edition, Teheran 1345 (1966/1970). 

UE. G Browne, A Literary History of 
Persia, T.H-—-IV, Cambridge 1928—1930. 

8L. P, Elwcll-Sutton. rhe Persiun 
Metres, Cambridge 1976. 

Królewska. A Sce- 

zip ko us'dró'l-a' gum, 

tasar pru- 

ture and provides a synthetic picture 
of Persian poetics as seen by writers in 
former ages. 

Equally important is dr. Dulęba's own 
research of literary texts and resulting 
conclusions for the theory of meters, 
rhyme, and certain problems of Persian 
genres, which constitute the 
cond, inner level. 

The structure of the dissertation is 
a tripłe one, as has become customary 
in textbooks on poetics, and consists 
of versification, stylistics, and a study 
of genres. In the appendix, the author 
has additionally supplied information on 
the meter analysis of a thousand poems 
he had studied with conclusions drawn 
from them and involving the frequency 

works se- 

and chronology of the occurrence of 
particular meters presented in special 
tables. 

'The author has carried out a separate 
study of quatrains, which resulted in an 
in-depth analysis of the roba'i 'meter, 
We encounter here the division into va- 
riants "axrab tree” and "axram trec” 
with their invariants, The distribution 
of the variants in the consecutive semi- 
verses of the one hundred analysed qua- 
trains is vividly presented in diagrams, 
pointing to the more frequent occurren- 
ce of "axrab tree”. This confirms the 
Sams-e-Qeys's argument put forward in 
Al muwgam fi ma'dyir a$'drol-afan. 
A very interesting conclusion is drawn 
from the reading and analysis.of ro- 
ba'i, namely that despite the coexisten- 
ce of various patterns of misra' in one 
verse, the number of moras in ali se- 
miverses is identical, there are always 
twenty of them. 

The first chapter, versification, intro- 
duces the reader into the secrets of 
*aruz", or the metric structure of Per- 
sian poetry based on the principles of 
Arabic poetics. This is to what extent 
the Arabs conceived u poem as u struc- 
ture: "The basic unit of a poem, the 
couplet, is referred to by the word 
"bayt' (lit. 'tent') as — Śams-e-Gays 
Says -—— a poem was compared to a hou- 
se, and, for the Arabs, a house was 
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usually a tent built of '"ool and horse 
hair, or of branches of trees. A tent —- 
as is vividly described ky Vahid Tabri- 
zi — consists ot ropes, pegs. and can- 
vas sheets, There is a tloor and four 
walls. In the bayt the floor is rhym», 
the ceilning is sense, and the four walis 
are four feet in each of the two ve- 
miverses (misra). And poetic figures in 
a poem are like paintings and alabas:er 
sculptures. "© 

Introducing the basic terminology to 
illustrate the foot patterns, the author 
passes on to the very capacious pro- 
blem of Persian poetic meters. He pre- 
sents basic meters, variants of feet, 
ways of distorting the basic feet, 
syllables to the requirements of meter. 
He then gives pattern of the occur- 
rence of "silem” (carrect) feet and 
their varinats ('ellatss and 'zehałts) in 
meters. The table which illustrates the 
pattern is exceedingly useful, for it fa- 
cilitates quick identification of any foot 
and finding the meter that given feet 
constitute. 

Władysław Dulęba's great labor and 
contribution is his stocktaking of all 
the variants of Persian meters (265 of 
them so far noted by the author, not 
counting the roba'i meters) illustrated 
to a large extent by his own transla- 
tions. 

Another part of the work is a concise 
analysis of rhyme in Persian poetry, 
comprising the whole of the termino- 
łogy starting from the most rudimen- 
tary terms, kinds of rhymes with exam- 
ples, faults and ornaments of rhyme. 

The next chapter to follow is styli- 
stics which, in this work, like e.g. in 
Haft Qolzum, has a dual structure. It 
is divided into "the art of thought" 

('saniye-ye-ma'navi*) and "the art of 
words” ('sanaye-ye-lafzi”). 

In the first part, explained and exem- 
plified are stylistic means belonging to 
the stylistic organization of tha seman- 
tic level of a text and to stylization. 

The second part (sandye-ye-lafzi) is 

"W. Dulęba, Classicat Foundattons of 
Persian Poetics. Kraków 1986 p. 17. 

mainly a presentation of figures which 
create the vocal level of a text, and uf 
graphical figures of a poem. They are. 
for example, poems in the 
a tree, a star, flhng m a circle or a 
square (and. in addition. read starting 
from any point), or built of letters with 
"aots' above or beiow the written line, 
or oniy of letters either adjoining or iso- 

forms ot 

lated (each Persian letter has two 
forms). This section also ineludes acrn- 
stics and riddles placed inside a text 
and answered with a date ©tarix". This 
is connected with ascribing 
values to Persian lettres. 

The author's listing of stylistic means 
is highly critical. For the same figures 
were sometimes inciuded in daiiferent 
stylistic categories. They therefore re- 
quire ordering and adding more sugge- 
stive quotations. 

Most ot the stylistic means in the 
dissertation have been illustrated with 
fragments of poems selected and transla- 
ted by the author himself. It is only 
in a few cases that the author's inten- 
tion is not quite clear, as eg. in in- 
version ("mahmul bar qalb" or *"kar- 
dan-e-alfaz-e-kalim _biś-o-pas') The 
four beyts quoted from Hafezs qazal 
do not have a syntax that would signi- 
ficantly differ from the norms of poetic 
language of the second half of the 14th 
century. The author's translation, howe- 
ver, chiefly by placing verbs at the end 
of sentences, makes the impression of 

a deliberate use of inversion as a syn- 
tactic means of artistic expression. 

The next chapter in dr. Dulęba's di- 
ssertation contains valuable information 
concerning lyric and epic kinds of poe- 
try — the most significant problems of 
Persian genres. The author is extreme- 
ly conscientious in his description of 
such genres as masnavi, qasida, qazal. 
qet'e, roba'i, fard targiband, tarkibband, 
mosammat and mostazid. 

An interesting proposition is put for- 
ward to differentiate, within each of the 
most important genres, between kinds 
of utternace, and not only between 
structural distinctions, or constitutive 
segments; meter and rhyme. The author 

numerical 
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point» to the immense thematic possi- 
bilities of masnavi, qasidy. qazal, qete 
and robXai stressing the difference of 
functions each poem performs. 

The analysis of native Persian qazal 
is espacially rich and distinguishes bet- 
ween 14 subject matter invariants of the 
genre. which may facilitate the inter- 
pretation of a poem in many controvet- 
sial cases. The dilemma is ot course. 
who is the lyricał addressee of a poem? 
Is it God. or sweetheart. or perhaps the 
poets patron. 

Of the brief discussion of the cohe- 
rence oi aazals — a subject frequently 
undertaken by scholars — the most sig- 
nificant words for an understanding of 
the probłem are those by Jan Rypka 
speaking about the inner logical and 
metaphorical coherence in individual 
misra' (semiverses constituting a beyt). 
expressed in "noqte" ('the point”). 
That coherence, in my opinion, is the 
foremost principle of lyrical poetry in 
Persian literature, while conceptual and 
stylistic coherence of whole poems is 
not always the rule they are based on. 

Discussing masnavi, another genre of 
Persian provenance, the author gives 
a brief analysis of the kinds of descrip- 
tion most frequently occuring in epic, 
txpounding it with his own transla- 
tions of excerpts from Śhfh-nime by 
Ferdousi. 

The whole dissertation is richly illu- 
strated with the author's translations 
and they are what I have some ob- 
jections to. lln many places 15, I Would 
find fault in the faithfuliness of transla- 
tion or in the diminishing of the me- 
taphoricał charge of the Persian text, 
but this may be connected with my 
esthetic preferences, and since *tradut- 
tore traditore"”, let us not make a scho- 
larly problem out of it. 

The other objection is connected with 
certain inconsistencies in phonetic tran- 
scription and concerns the author's use 
oż the dypthong -ay- (as in obsolete 

" Ibid., p. 296. 
DE. g. tbid., p. 250. 

Arabic transcription) instead of Persian 
-Py- 16. 

These minor faults can have no bea- 
ring on the general evaluation of Wła- 
dysław Dulęba's dissertation, the 
fulness of which for franian studies is 
difficult to overestimate. This compen- 
dium ot knowledge about al the three 
literary genres in Persian poetry is the 
first of its kind to appear in the lite- 
rature on Oriental studies, The author 
shoułd be expected soon to make his 
work available to speciałists all over 
the worłd. which will certainiy be very 
beneficia! for 

use- 

Iranian studies. 

Marek Piecuch, Kraków 

Bruder Grimm: KINDER- UND 
HAUSMARCHEN. JUBILAUMSAUSGA- 
BE ZUM 200. GEBURTSTAG DER BRL- 
DER GRIMM, 1985-1986. AUSGABE 
LETZTER HAND MIT DEN ORIGINAL- 
ANMERKUNGEN DER BRUDER 
GRIMM, MIT EINEM ANHANG SAMT- 
LICHER, NICHT IN ALLEN AUFGA- 
BEN VERÓFFENTLICHTER MARCHEN 
UND HERKUNFTSNACHWEISEN, he- 
rausgegeben von Heinz Rólleke, t. 1—3. 
Stuttgart 1986, ss. 420 528-1624, 

Bruder Grimm: IM HIMMEL 
STEHT EIN BAUM, DRAN HANG ICH 
MEINEN TRAUM. VOLKSLIEDER, 
KINDERLIEDER, KINDERZEICHNUN- 
GEN. Herausgegeben von Gabriele Seitz. 
Winkler Verlag, Munchen 1985, ss. 142. 

Dwusetna rocznica urodzin ludzi w 
kulturze niemieckiej chyba najpopular- 
niejszych i na świecie najbardziej zna- 
nych (z nazwiska i związku ze zbiorem 
baśni) stała się okazją do wielu publi- 
kacji. Obecnie zwrócimy uwagę na dwie, 
o charakterze tekstowym, wymienione 
w nagłówku tej recenzji. 

Znana firma wydawnicza Philipp Re- 
clam Jun. (Stuttgart) w równie znanej 
serii Universal-Bibliothek ogłosiła bar- 

15 E. £. 

for Sams-e-Qeys. 

"bayt' for "bevt'. Sams-e-Qays 
Obayd for Obeyd etc. 


