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PYCCKASI COBPEMEHHAS ITOJINTUYECKAS JTIPAMA
B OTHOIIIEHWY K TPAJTUIINNA

IMosmTnueckast gpaMma MMeeT fOpeBHemnne Tpaguuun. B Poccun, Kak 11o-
KasbIBaeT VICTOPWYECKUI OIIBIT, BJIaCTh W3[aBHA CTpeMwIach MCIIOIb30BaTh
JIUTepaTypy U TeaTp, CTaBUTh HeCBOVICTBEHHbIE VM MJIe0JIorYecKe U MOJIUTU-
uveckre 3agaun. COOTHOIIIeHMe JIUTepaTyphl, TeaTpa M HOJIUTUKM BOJITHOBAJIO
V1 IIPOJIOJDKAeT BOJIHOBATh IIVicaTesIeVi, KPUTMKOB U JIMTepaTypOBeoB He TOJILKO
B Poccmit, HO 1 BO BceM Mupe.

XKypnan «Teatp» B 2012 romy mpoBesl OIpOC MOCKOBCKMX PeXMCCepoB
VI XyOKeCTBEeHHBIX PYKOBOAUTEJIEVl TeaTpoB, MPemjIoXuB MM Bompoc: «4To
TaKoe ITOJIMTIYECKMII TeaTp?». YUacTHMKM aHKeTbl Kosebaich B BBIOOpe IIO-
HSTUN: «aKTyaJIbHBIN TeaTp», «COLMaIbHBIN TeaTp», «IIOJIUTUYeCKUIL TeaTp». Xy-
JIOXKeCTBeHHBIVI pyKoBogurTelb Tearpa mM. Baxranrosa Pumac TymmHac cum-
TaeT, YTO YMCTO MOJIUTUYECKOro TeaTpa HeT. [To MHeHMIO Xy0KHMKA, TOIUTHU-
YecKmMil TeaTp - 3TO IyOsimmmcTuMKa v coumonorvs. IlogobHoro MHeHVS
npuaepxmsaerca pexwnccep Teatpa mm. Jlencosera IOpum ByTycos, cunras,
YTO «TO, YTO HAa3bIBAIOT IIOJIMTUYECKVUM TeaTpOM, — 3TO IIPUKPBITHE COOCTBEeH-
HOVI HeCOCTOSITeJIbBHOCTU M OTCYTCTBUE XYH0KeCTBEHHOV MBIC/IM, 3aMeHa XyJ0-
JKeCTBEHHOT'O CMBICJIa Ta3eToVl UM KOHBIOHKTypou»!l. Dpayapn bossikos, xymo-
JKECTBEHHBIVI PyKOBOAUTeNb Tearpa «lIpakTmka», HacToslllee IOIUTIYECKOE
VICKyCCTBO yCMaTpuBaeT He B CIIy’)KeHWM VHTepecaM Kakow-Inbo mapTum,
a B TOM, «4TOOBI UeJIOBeK BBIIIeNT ¥ IT0Ka3asl, YTO OH YeCcTHO ceOs BemeT». Taxxke
XyHOXKecTBeHHBI pykopoauTtesib «LlenTpa mM. Memepxonbaa» Bukrtop Poi-
JKaKOB CBS3bIBaeT ITOJIUTUYECKIII TeaTp He CO CIyXXOOou MHTepecaM OTIeIbHOV
mapTuu, a ¢ u3ydeHmeM coctogHms obmectsa. Kupnin CepebpeHHMKOB, Xymo-
JKeCTBEHHBIVI PYKOBOOMTeNIb IIpoekTa «ll1ardopmar, mommrideckM camTaer
TeaTp OBICTPOro pearmpoBaHVsl M TeaTp, CTaBSIIUII OCTpble COIMabHBIE BO-
IIPOCHL

Vizsectnbn pexnccep KoHcraHTuMH BOoromosioB mpusHakoM MOJIUTHYE-
CKOTO TeaTpa CUMTAaeT IPMYIACTHOCTH K IOIUTIYIECKNM COOBITMSAM, «KOTTa Te-
aTpaJIbHOe BBICKa3blBaHVe COHEPXUT B cebe peasbHBIVI IIOJMTUYECKUN aKT,
IIPOPEIB B COLMAJILHO-IIOIUTIYECKYIO McTopuio»?. Mapk 3axapos, XymZoXecT-
BEHHBIVI pyKoBoauTeslb TeaTrpa mM. JIEHMHCKOro KOMCOMOJIA, IOJIUTUYECKOe

1 «Tean» 2012, Ne 8.
2 Tam xe.
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HeVICTBO CBsi3bIBAaeT C COelMHEeHVeM IIPOVICXOIAINETo Ha CIleHe C COCTOSHVEM
colryMa. YYacTHVMKM OIIpOca yCMaTPpUBAIOT oOpasIibl IOJIMTWYECKOTO TeaTpa
B TeaTpe IOpus JTro6mmoBa, ['eopris ToscToHOrOBa, AHaTONMMS Ddpoca, akTya-
JIM3UPYIOIIEM CMBICIT KJITaCCUKA.

CoBpeMeHHOMY HOIUTIYECKOMY TeaTpy Hy’KHa IToJIMTHdYecKas gpama. [To
aHaJIOIMV C BOIIPOCOM «4TO TaKOe COBPEMEHHBIVI ITOJIUTIIECKIIL TEBTP?» MOXK-
HO CIIPOCUTB, YTO TaKOe COBpeMeHHas IojuTudeckas znpama? OO0 mHTepece
K 3TOMY BOIIPOCY CBUETEIBCTBYeT NMCKYCCHsS COBPEMEHHBIX JIpaMaTypros,
cocrosiBiasicas B 2003 1. B AvonTheatre B CtpaTdopme’, BbICKa3bIBaHVS JINTe-
paTypHBIX KPUTMKOB ¥ JINTEpaTypOBEHOB. B BBIIIEYIIOMSIHYTON HVCKYCCHUN
BOIIPOC BTOP)KEHMS IIOJWTWYECKOVI TeMaTHKM B OpaMy WMeJl CBOMX IIPWH-
IMIVAIBHBIX TpOTUBHMKOB, HanpuMep, JKaa IOyyn (JeanYoon), yTBepxmaB-
IIIMX, 9TO VMCKYCCTBO VI IIOJIMUTMKA — 3TO HEKOMIIAKTMOWIbHEIE 00JIacTy, M CTO-
porHmkos - Ckest JKwibbepa (Skay’a Gilberta), Maxalleyyma (MacLeooda),
HNPpUAepKUBAOLINXCS MHEHMs, UYTO IOJIWTWMKA KaK HeoTbeMyIeMas 0OJIacTb
4ueJI0oBeYecKOVI JKM3HW BIIOJIHE YMeCTHa B JIMTepaType Hpu YCIoBUM ped-
JIEKCVIBHOTO, a He [JeKJIapaTUBHOTO OCMBICJIIEHVIS M IIPU YCIIOBUVL XYIIOXKECTBEH-
HOV 0OpabOTKM 371000IHEBHBIX COOBITMV. YUYacCTHMKM HMCKYCCU COIJIACHBI
B TOM, UTO IIeJIb, KOTOPYIO CTaBST Ilepef] coOOV aBTOPBI ITOJIUTIYECKOV IpaMbl,
3aKJII0YaeTCsl B BO3IEVICTBUN Ha YWTaTesIsl/3puTesls ¢ HaMepeHeM M3MeHeHVIs
criocoba ocMblciieHMst 3aTpoHyThIX 1podstem (Ckent JKwibnbep, Payis Bapma)
(Sky Gilbert, Rahul Varma)*.

Pycckas mccnemoBaTentbHMITa Maprapura I'poMoBa camraert, 4To B HacTOs-
Iiee BpeMsi B Poccum HaOsroraeTcs oXMBjieHMe JKaHpa IIOJIMTIYeCcKOV IpaMbl,
KOTOpasi IlepecTasia OBITh CpefCcTBOM OBICTPOrO pearvipoBaHIs Ha CMeHY IIOJIV-
TIYECKOVI CUTYALIMM VI CTPEMUTCS «IIOHSTh CMBICII IIPOUCXOomsIero»S. ITo Ha-
OJIrofeHMAM TI0JIBCKOVT VICCIIENOBaTEeNIbHNIIEI XaIMHbl Masypek, coBpeMeHHBIe
PYCCKMe IpaMaTypryi OTKa3bIBAIOTCS OT CITy>KOBI ITOJIUTMYECKOV WIEOIOTMN
¥ oOpaIraioTcss K aHTPOIOJIormdecKon mpobdiemaTrke®. OTMmeuenHas Masypek
TeHJIeHIIVsI HepaBHO3HAYHA, KaK HaM KaXeTCsl, IIOJIHOMY OCBOOOXKIEHWIO JITe-
paTypbl OT IOJUTUKM B CUTYyallV IOBBIIIEHHOV ITOJIUTNYECKOV aKTMBHOCTY,
KOI7Ia OTHOIIAPTUVHYIO CUCTEMY 3aMeHVIa MHOIOIIapTUTIHAS, ITOSBIIIACE IIpe-
3VIeHTCKas CVICTeMa IIpaBJIeHls, a BaKHbIe IIPpO0JIeMBI FOCYyIapCTBEHHOIO 3Ha-
ueHVs, HallpuMep, IpWUBaTHU3allMs, PelllaloTcs ¢ HapylleHneM 3aKoHa. Pacrer
cwia HedOPMaJIbHOV BJIACTV onmrapxos. HeyamsuresibHO, 4TO HecMOTpsi Ha
HPUOPUTET BEYHBIX TeM IIepef] 3JI000/THEBHBIMY, JIpaMaTyproB IIPOfOJIKaiOT
IpUBJIeKaTh IIOJIMTIYecKe TeMbl. Harrprumep, 1M3BecTHBIV pyccKuUiL ApaMaTypr
VI BAOXHOBUTEJIb JOKYMEHTaJILHOTO TeaTpa VIBaH BeIpbiiaeB B MHTEPBBIO IIOJTb-
ckoMy XypHainy «Dialog» momuepkmBaeT 3aKOHHOCTD 37I000IHEBHOVI IIOJINTH-
UecKoV TeMaTMKV B COBpeMeHHOV PYCCKOM gpame B curyaryy, korma CMU

3 Cw.: Teatr i polityka, «Dialog» 2004, Ne 9, c. 154-161. Ilep. f1. SIBopcka.

4 Tam xe, c. 157.

5 Cm.: M. VL. T'pomosa, Pycckas cobpemennaa opamamypeus. Yuedroe nocobue, Mocksa «DriHTa»
2002, c. 87.

¢ H. Mazurek, Gra, mistyfikacja i Zart w najnowszej dramaturgii rosyjskiej, [B:] Dramat rosyjski. Kla-
syka i wspotczesnosc, red. H. Mazurek, Wyd. Uniwersytetu Slaskiego, Katowice 2000, c. 216-227.
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obOxonar ee mosryaHmeM’. «Ecm MOJYUT IiedyaTh, IIYCTh 3arOBOPUT TeaTp»S,
- cumTaeT BrIpbinaes, mMogdepKuBas 3HaUYeHVeE BBIOOpa MOIUTUYECKVIX TeM.
Taxxe Dmyapn bosgkos, XymoskeCTBeHHBIVI pPyKoBoOuTeb TeaTpa IlpaxTim-
Ka.doc, IpOCITaBMBINIETOCS TIOCTAHOBKAMM TIOJTUTMYECKVIX CIIeKTaKIIel, OTMe-
TWI B MHTEPBBIO, YTO B €ro ITOHMMAHMUM CBSI3b OOIeYesIOBeYeCcKO TeMaTVKI
C TIOJTUTUYECKOVI COCTOUT B HEM30eXHOCTM BIVSIHUSA TOJIMTUKNM Ha COBpeMeH-
HOro uesiopeka: «Hac mHTepecyeT, 4TO IpOMCXOOWUT C JHOABMM. A Ha JIrofen
BJIVISIET TTOJIVTUKA»?.

B KoHTekcTe mMCKyccum O I11e1eco0OpasHOCTV ITOJIUTUYECKOV TeMaTUKN
B TeaTpe M JIMTepaType CjIefyeT YTOUYHWUTEL, YTO MMEHHO ITOHVMAEeTCs 110/, CJIO0-
BOM IIOJIMTHMKA: 37100a IIHS, COBpEMEHHBIE COOBITMS MICTOPIYECKOTO 3HAYeHMS,
HoBeJleHNe JINII, y4acTBYIOIIMX B HIMX, OTHOIIIeHVe K BJIacT WIN ellle YTO-TO
npyroe?

B Boavuiom moakxoBom caobape pycckoeo A3vika MOXKeM HaWTU TP 3HaUYeHUs
JIEKCeMBI TIOJIUTHKA:

1. [desTelTbHOCTH OPraHOB T'OCYIapCTBEHHOV BJIACTM VI VIIPABIIEHVIS, OTPakaro-
rasi OOIIeCTBEHHBIV CTPOVI M SKOHOMUYECKYIO CTPYKTYPY CTPaHbl, a TaKXe [Ie-
STEITPHOCTh OOIIIEeCTBEHHBIX KJIaCcCOB, TTAPTUM W IPYTMX OOIIeCTBeHHBIX TPyTI-
NUPOBOK, OITpeesisieMast X MHTepecaMi U 1IeJISIMIL.

2. CoObITHS M BOITPOCKHI OOIIECTBEHHOVI, TOCYIaPCTBEHHOM XKI3HII.

3. O0pa3s mericTBUIT KOro-I1bo0, HallpaB/IeHHBIV Ha IOCTVDKeHVie 4ero-joo, ompe-
IeJISIOIITE OTHOIIIEH e K KOMY- deMy-m6ol0,

CoBpeMeHHBIE TIOJIUTOJIOTY OIIPENENISIOT IIOJIUTUKY KaK [1eATelIbHOCTb,
CBSI3aHHYIO C OOIIeCTBEHHBIMY MHTepecaMl, a Takke KaK COBOKYITHOCTb ITOBe-
IEeHYeCKIX MOeJIell VI VHCTUTYTOB, PeryJIMPYIOIIIX OOlleCTBeHHbIe OTHOIIIE-
HVSL VI CO3AIOIIMX KaK CaM BJIACTHBIVI KOHTPOJIb, TaK VI KOHKYPEHIIMIO 3a 00JIa-
JaHye CYyIom BiiacTm!l,

B maHHOV cTaThe MBI OyZeM IpUIepP>XMBaTHCS ITMPOKOTO IOHVMAHMS I10-
JINTVIKM KaK «COOBITUVI I BOIIPOCOB» ITOJIUTUYECKOTO XapaKTepa, «o0pasa [IevicT-
BUID» CyOBEKTOB VI MHCTUTYIINI, 00JIafaloIiyiX BJIacThIO, KaK «JesITeJIbHOCTH I10
IIOBOAy OOINeCTBeHHBIX MHTepecoB». OObeKTOM HaydHOM pedrIeKCUi CTaHyT
M30paHHBIe ITbeChl COBPeMeHHBIX aBTOpoB, bopuca ['punabepra 5.0.M.2K. (2005),
Cepres Pemrernukosa Yacoborr (2005), Buxropa Terepuua [lymun.doc (2005)
v Huxomnas Bragmvuposa Mmennux (2010), B KOTOPBIX aBTOpaMM OCMBICIIVBA-
IOTCS TIOJIUTUYECKNe IIepeMeHBl IociieqHux jieT. Ha mx mpumMepe mpocienM
TpaHcOpPMaIIo HOBOV IIOJIUTIYECKOV IpaMbl B COOTHECEHUM C IIPOM3Befie-
HUSMV PYCCKMX JIpaMaTyprosB KaHyHa IepecTPOVIKM U «HOBOVI BOJIHBI»: IIOJIV-
THUYeCcKOVI JIeHnHMaHov Muxawia [laTpoBa, «IIpon3BOACTBEHHBIMI» IpaMaMi
WraaTnsa dBoperkoro Yerobex co cmoponst (1972) m Anexcanpgpa I'erbmana [1po-
moko. 00Ho020 3acedarus (1975).

7 D. Kosinski, Teatr oporu i krytyki, «Dialog» 2008, Ne 2, c. 147.

8 Tam xe.

9 M. demoposcKkasi, Sorokin-vs-boyakov, http/www.srkn.ru/interview /sorokin-vs-boyakov.html.

10 boavuiot moakoBuiil crobaps pycckoeo A3vika, nop, pen. C. A. Kysneniosa, Cankr-IlerepOypr «Ho-
pyET» 2003, €. 902.

11 yvk.com/ club223512.
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ITpobremaTika Ha3BaHHBIX IIbeC OTpakaeT IIOIBITKM VCIIPABIIEHUS KpPW-
3MICHOTO COCTOSTHMSI COBETCKOM S5KOHOMMKY HaKaHyHe IIepecTpoViKy, pedpopmu-
posaHmst CoBetckoro Corosa CHU3Y, YCWIMSAMM He TTapTUM, He OpTraHOB IIpaBu-
TeIBCTBA ¥ AIMWHUCTPAIVM, KOJUIEKTMBOB, HO OTHEIBHBIX WMHUITMATUBHBIX
JINII, PYKOBOIOMTEJIEVI CPeIHEero YpoBHA. B Hux oOcyXXmaloTcs Takve SIBIEHMWS,
Kak Oecriopsiiok n oOMaH B JeJ10BOVt cdepe, ITOIUTU3ALINS XXU3HU 1 BCeCuIIne
[MapTUVHOV OpraHM3alny, IyOUTEIbHO JIeVICTBYIOIINE He TOJIBKO Ha JXM3Hb
pabounx KOHKpPeTHOTro 3aBofa, HO M Bcero oOrectsa. OHNM MMeIOT ITyOmim-
CTUYECKUV M 3IIdecKnit Xapakrep!2. CormacHO IPMHATOMY B CTaThe ITOHVIMA-
HUIO TIOJIUTVKY, MBI IIPUYNCIISIEM TaKye JpaMbl K IIOJIMTIYECKOV >KaHpPOBOW
Pa3HOBUTHOCT.

I'maBHOV TemoOVI COBpeMeHHOV IIOJIUTUYEeCKOV ApaMbl CTaHOBWUTCS JINY-
HocTb 1 Bi1acTb. Co BpeMenu pacnaga KITCC BiracTb onmiieTBopsieT Ipe3uIeHT.
Obpas mpesuneHTa mosBigeTcs B Apamax Yacoboiu w ITymumn.doc, HO B HUX
KOHJIMKT OCHOBAH Ha IIpo0JieMax reposi C OKpPY KaloIIen JIeICTBUTEIEHOCTBIO.
OyHKIME Tpe3uaeHTa KaK JpaMaTUIecKOTo IIepcoHaka COCTOUT B paspellre-
HUM KOH(IIMIKTA, HO XOJI JIEVICTBMS IIOKa3bIBaeT, UYTO BO3JIaraeMble Ha IIpe3u-
IleHTa HaleXIbl — Ha CIIPaBeUIMBYIO BJIaCTh, COOIIIONEHNE ITeMOKPaTUIeCKIX
IIpaB, IIOIbEM SKOHOMVIKY, COIMAIbHYIO 0e30I1acHOCTh, PasyMHYIO BHEITHIOO
IOJINTUKY, He OIpapabIBaloTcs. HampumMep, MoIonont 4eyioBek B mbece Perret-
HUKOBa Yacoboil obparaercs K Ipe3naeHTy ¢ IPOeKTOM HOBOVI KOHCTUTYIIN,
HO Ipe3nIeHT OTBeYaeT Ha ITPeIOKeHHBIV IIPOeKT obmmmMu  ppasaMu, JIeT-
MOTVMBOM KOTOPBIX SIBJIsIeTCS 3a00Ta O IepeBhIOOpe Ha OuepeTHon CpoK. Peak-
LVt Ipe3uIeHTa Ha MHUITMATHBY CHMU3Y paspylllaeT HaeXX[Ibl Ha oOpasoBaHue
rpa’kHaHCKOTo o0ITecTBa B HOBOV Poccmui, mpuaaBast mbece TIOJIUTIYIECKI OT-
TEHOK.

PaccmaTpuBaeMas HaMu IpamaTHyecKas CUTyalusl, — IpakaaHCcKasl MHU-
IMaTVBA B aJipec IIPe3nIeHTa, — IIPeJICTaBIIsIeT COOOV MOMeITh OTHOIIIEHWI 4el0-
Bex — Baacmo VI HAIIOMMHAET TUIIMYHYIO CUTYalliO OTHOIIEHWU: PSAIOBOM WIeH
HapTuy - ceKpeTaphb HMapTUITHON OpraHM3ally VIV TeHCeK, 3HaKOMYIO JiTa-
TEJII0 / 3pUTEITIO TI0 «ITOJINTUYECKMM» U «IIPOM3BOJICTBEHHBIM IThecaM» JpaMa-
Typros 1970-x rofos.

B nbece T'ertbmana [Ipomokoa 00Ho20 3ace0anus HadalbHVIK IIexa BMeCTe
¢ pabourMyM OTKa3bIBaeTCsl MOJIyIUTh IIPEMUIO, 3a UTO €ro CTaBAT Ieper CyI0OM
Ha4daIbCTBa WM HApPTUVHOW opraHm3aium. [1ybmaHoe pasOupaTeribeTBo meria
B Iibece ['esTbMaHa OTChUIAeT K TPaOWIIMSAM arUTCyIOB paHHEeV COBETCKOV Jpa-
MblI, niniteT BasenTnHa 'ostoBunHep'®, HO B Hell, B OT/IMYME OT aruTCyJIoB, Cy-
IATCSL He YeJIOBEK, a CHCTeMa, B KOTOPOW HeT mopsjka. [1opadok CTaHOBUTCH
B IIbece KITIOYEeBBIM CJIOBOM, BOKPYT KOTOPOTO MAYT CIIOpHL. bpurammp mobusa-
eTcsl y PYKOBOJCTBa HaBeleHUs IOpslKa B TpecTe, KOTOPBI OCHOBaH Ha
oOMaHe (IIpVICy>XXIeHMe IIPEMUN B CUTYallUV HEBBIIIOJIHEH NS IUIaHa, OTKPBITIE

12 B. E. Tontosunsep, Dnuveckaa opama 6 pycckoi aumepamype XX 6bexa, Tomck 2007, c. 223-224;
J1. Kopo6kos, Obpammusie cba3u, «Hosbit Mup» 1978, Ne 10, c. 254; M. V1. I'pomosa, Pycckas cobpemen-
Has opamamypeus, Mocksa 2002, c. 8-14.

13 B. E. 'onosumsep, Inuueckas opama..., c. 229.
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paboTel KOMOVHaTa IIpV HepabOoTOCIIOCOOHOCTY KITIOUEBBIX [IJIsi IIPOM3BOZICTBA
mexoB). OTcyTcTBME MOpsKa IIOHVIKAaeT YCIOBYS Tpya M OTPUIlaTeIbHO BIIN-
sdeT Ha HacTpoeHMe paboumx B IeoM. TakmMm obpasom, mpoOiiema IUIOXOV
opraamsanyuy paboTel Ha cTpovike (Oecriopsijika) IepeBOANTCsS Ha IIPOVICXOMs-
IIjee B CTpaHe: «y Hac BOOOIIe Tak, HOpsaKa, MOjI, He ObUIO, HeT U He Oymder
HMKOrZa»'4, a y3KOIpOWU3BOACTBEHHAas MpobiieMaTKa yCTyIlaeT MeCcTo Iy0im-
LVICTUYeCKOMY OOJIMYUEeHVIIO ITOJINTIYEeCKOVI CYICTEMBL

B «HOBOM mApame» mpobieMa nopsAdka He TepsieT CBOeV aKTyaTbHOCTVL.
B perummkax repoes, ycTaBIIVX OT COIMA/IGHBIX IPOOIIEM ¥ Xaoca OKpY KaloIlei
JKVI3HV, TIOSIBJISIETCST TOCKA IO 10psA0KY COBETCKMX BpeMeH. Psrosrle ymonv B pe-
IIeHNY OBITOBBIX BOIIPOCOB IO-IIpeXXHEMY HaflefoTcs He Ha ce0s, a Ha IIOMOIIb
BJIaCTV, HaIpuMep, mHpesupeHTa Empnmea. VX oXwgaHMS IpefcTaBiieHbl
B (pOpMe MOHOJIOTOB 1 B CPaBHEHWM CO CIT0co0aMM OOIIeH s COBETCKMX JIIOJIe
¢ JleaunpiM (mIMChMa, JIMYHOE TIOCEITeHNe) MMeroT Oe3nmaHbl XapakTep. [ly-
MaeTcsl, UTO B 3aMBICJIe aBTOPOB, BHMMATEeIbHBIX HaOJIIofIaTesIert HOBOVI XXVI3HY,
m3o0paxeHne popM OOILIeHMs Hapoda W BIacTV HO/DKHO HNPMHSTH OOIMdam-
TeJILHBIVI VI TIOJIMTVYECKUT XapaKTep.

I'eport mbecsr I'purbepra 5.0O.M.2K. oTKa3bIBaeTCs CIIyXXUTh «HOBOW CTpa-
He», KOTOpasi, oKasasIichk Irpasorpeemuniiert Coserckoro Corosa, yKJIOHWIACH
OT [I0oJIra IO OTHOIIEHWIO K rpakmaHam: «[IpaBa-To IepeHsUIa, a Ipo obs3aH-
HocTu 3a0puia»'®. B oIleHKe repoes, OTCyTCTBME IIOpsiIKa SBJISETCS OTpUIA-
TeJIbHBIM TIOCJIeZICTBMEM CBOOOJBI KaK HecoOJIIofleHMs 3aKOHa U IIpeBpallie-
HyeM TOV )Ke B CBOeBOJIVie 11 HacuIve.

B HOBOWM mpaMe Hapsmy C nopA0koM OOCYXKHAeTcCs BOIPOC OeMOKpamuil
v pabronpabus Kak IIeHHOCTeW, BO MM KOTOPBIX IIPOBOAMIACH IIepecTpOVKa.
B HOBOWI pyccKoV peasyibHOCTV 3TV HNPVHIVIIEL CTajIM ITyCTBIMM JIO3YHTaM.
[eMoxpaTus oKasajach Ha IPaKTVKe FOJI0COM OOJIBIITMHCTBA, Oe3pediieKCBHO
HarpaB/IeHHBIM ITpoTuB jmaHocTi (Hacobor). I'ortoc JIMYHOCTI B HOBOVI JIEVICT-
BUTEJIBHOCTYI He MMeeT ITaHCOB OBITh yCiIblIaHHbIM. B mibece [Tymun.doc crioBo
TIeMOKpaTHsl MPOHMYEeCKN OOBIrphIBaeTcs. K mpuHImIam 1eMoKpaTii IIpuBep-
JKeH IIpeXk/ie BCero IMpe3uyieHT, HO OH IOHMMaeT JeMOKPaTWUIO y3KOIIOJIUTHU-
uecKky, Kak MOMIepKKy M30mpaTe/siMy CBOel IIapTuy B BBIOOpax ¥ OCyIIecT-
BJIEHVIE JIMYHBIX TOJINTUYECKIX IIeJIeT.

I'epou mpech! cOOOIIAIOT MPE3NUAEHTCKMM CITy>K0aM O ITPOBeIeHHBIX VMU
MepOIpUsTHSX B 4ecTh IpesnuaenTa. CopaTHUKM IIpe3ujieHTa IUTUPYIOT dpar-
MEHTBI ero BBIOOPHOVI peun ¥ BBICTYIUIEHNUI Ha S5KOHOMMYecKye TembI'e. IiTa-
THI OPWIAIOT M300pakeHNIO MpesuieHTa [0CTOBePHBI XapakTep, 00OCHOBEI-
Basg (peHOMeH AoBepus OOIecTBa K IIPe3VIeHTCKON IIOJINTIKE, HO aIrloyIoreTi-
JecKoe OTHOIIIEHVe COPAaTHMKOB K IIPe3NIeHTy IOoIphIBaeT 3TO A0Bepe.

CcpUlka Ha IIpe3WIeHTCKNe BBICTYIUIEHMS VIMeeT aHajIor B IIO3TVIKe IaT-
POBCKMIX IpaM O JIeHVHe, B KOTOPBIX WCIIONIB3YIOTCS pa3IdHble JIOKYMEeHTHI,

14 A. T'entbman, [Ipomokoa o0noeo 3acedanus, [B:] Cobemckas opamamypeus, coct. A. T. Kaszakosa, JTe-
ayHTpasn 1978, c. 676.

15 B. I'punbepr, 5.0.M.>K., www .proza.ru/2005/05/04-25, c.5.

16 B. Terepm, [Tymun.doc, [B:] JIyuuiue nvecor 2005, Mocksa 2005, c. 247.
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HaIlpyMep: M3BellleHNs, ParlopThl M OTUeTHl, B TOM YMCJIe TMChMO-JOKYMEHT
K che3ny mapTun. B mbece TeTepnHa m0CTOBEpHOCTD CJIOB ITpe3uIeHTa TYT e
CTaBWUTCS TIOJ, COMHeHNe IIpuMepaMi HapyLIeHU oJIMrapXaMy IIpOoBO3TyIaliia-
eMBIX TIPe3WIeHTOM IIPMHIINIIOB, YTO IpumaeT obpasy myTmHCcKom Poccum
YTOIMYECKIV XapaKTep.

CoBpeMeHHBIX IpaMaTyproB MHTepecyeT TeMa ITpaBjleHus B HoBou Poc-
cun. B mx n3o0pakeHny, HOJIMTUKN 3aTHTEPECOBAHBI MCKITIOYNTEIEHO Pe3yIlb-
TaTaMM BBIOOPOB ¥ BJIACTHIO. []OOMBIINCH BIACTM, OHM [EVICTBYIOT VICIIBITaH-
HBIMI B COBETCKO€ BpeMs MeTOHaMMU, BBIIBWUIas Ha IOCyIapCTBEHHEBIE ITOCTBI
«CBOWIX», T.e. OBIBIIIMX HapTuHBIX ToBapuien (b. 'puubepr 5.0.M.2K., H. Ba-
OVMUPOB MMeHHUK) VTN IPeIaHHbIX MM copaTHUKOB ([1ymun.doc), vim, miomnas
B 3aBUCVIMOCTB K OJIMTapXaM, OTHAIOT UM peayibHyI0 B1acThk (Yacobor). B mpame
1970-x romos Yesobex co cmoponbl [JBOpeIIKOro KOJUIEKTVB 3aBOfa OObemHeH
o0rmyM nponuisiM. HekBasmmduiimpoBaHHBIX MHXKEHEPOB HEJIb3s YBOJIUTD C X
TIOJDKHOCTET IO IPUYMHE MX OBIBIIMX BOEHHBIX 3acilyr. PaspymmTe 3Ty cmc-
TeMy IIPU3BaH «UeJI0BEeK CO CTOPOHBI».

Crioco® mpaBieHMs SBIISeTCs 37I0000HEBHOVI TEMOV, IIOTOMY YTO He
COOTBETCTBYET OXXWIAHVISM, CBSI3aHHBIM C IIEPECTPOVIKOVL V1 JKeJTaeMBIMU JIeMO-
KpaTUYeCKMMV CTaHaapTaMy OOIIeCTBEHHOM XM3HU. B m3oOpaxenvm ['puH-
Oepra oH 030K criocoOy IpaBjIeHNs IIPY KOMMYHM3ME, C TO PasHULIEN, YTO
MapTUHBIE CTPYKTYPHI 3aMeHEHBI B IIhece TOBAPMIIEeCKMMM KIIMKaMV, BCeCu-
JIVe TTapTCeKpeTapert — BJIaCThIO OIOPOKpaToB Ha ycryrax Ovsaeca. Hamomsaum,
uro B npamMax IllaTpoBa cTpaHOV MpaBWI TeHCEK, KOTOPOMY BCe BEPVIIN M CTa-
PaINCh BEPHO CITYXKWTb.

Huastor BacT ¢ rpakgaHaMi, KakK CIIoco0 yIpaBiIeHms], caM 1o cebe sB-
JISUICS. TIOJIUTUYECKUM JOCTVDKEHVEM TBOPIIOB IE€PEeCTPOVIKM, HO B IIPAKTVIKe
HpefCcTaB/IsUI coOOVT BO3BpallleHe K MOJIe/IV, BBIpaOOTaHHOV KOMMYHVCTaMY,
VI HOCWI YepThl CBOVICTBEHHOTO WM IIOJIMTUYECKOrO AMCKypca. Harmpumep,
B 11300pakeHmM PellleTHMKOBa CTWIb KOPPECTIOHAEHIINM MOJIOAOTO UeroBeKa
C Ipe3naeHTOM EnpIMHBIM OTIIMYaeTcs ITaMIIOBBIM XapaKTepOM ¥ HaIlOMU-
HaeT BBICTYIUIEHMs OBIBIIMX TreHCeKOB!. PuTOpMKa Ipe3mIeHTCKMX OTBETOB
HarlejleHa Ha COIMaJIbHO-TIOIMTIYECKYIO IIPpOo0JIeMaTHKy, HO B M300pakeHUM
COBPEMEHHOT'0 aBTOpa OHa MPOHWMYECKV OOBITPHIBAeTCS (3apaHee SICHO, UTO
y Ope3uIeHTa CBOM I1eJIV, ¥ 3a MUCBMOM He II0C/IeAyIOT KOHKPETHBIE peIeHVs
B II0JIb3y PECIIOH/IEHTa). Y IIpeAIecTBEHHIKOB aBTOPOB HOBOVI JIpaMbl, HaIIpu-
Mep, y lllaTpoBa, IycTOCIIOBIE SIBJISIETCSI TPEXOM allllapaTyuKoB, a caM JleHuH
o0JI4aeT «pa3pbIB [IEUaTHOTO CJI0BA C IIPAKTVKOV XKU3HI».

Eme ogHOM mojmTudeckom TeMOW B HOBOW OpaMe gBiistercsa pois CMI
B COBpeMEeHHOM TOoIMTHIecKo Xu3HM. Hamboree pesko oHa TIposiBiIseTCS
B npame ['punGepra 5.0.M. K. u Terepuna [Tymun.doc. B mepBoit n3 3tnx gpam
repon HaJIeIOTCS Ha IIOJIePXKKY TeJleBUJIeHMs B X OOppOe IpoTuB IIpeBpaliie-
HVSL PACIIONIOKEHHOV II0 COCEZICTBY OOJIBIIIOrO TOPOa CBAJIKM VI TakkKe MeCTO-
KUTeIbCTBA OOMXKeT! B CKJIaf, PaJMOaKTMBHBEIX cOpocoB. Hamesxxma Oomker Ha

17 Cp. «Beuep BOIIPOCOB 11 OTBETOB» B Itbece M. IllaTposa Cunue xonu Ha kpacroil mpabe, [B:] ero
xe, [Tvecvt, Mocksa 1983, c. 145-149.
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XYPHIVCTUKY KaK «TPETBIO BJIACTb» PYIINUTCS: «HE BCEX K€ >KYPHAIMCTOB
Kymmwin». JKypHaancTsl TOJIBKO [Ie/Iaf0T BU, YTO TOTOBBI BKJIIOUUTHCS B OOpb-
Oy. B mevicTBuTesIBHOCTM OHW BemyT celbsi IpemaTesIbcKi. Bo BTOpovl Iibece
TeJIeBUIeHMe OCTaeTCsl Ha yCjIyrax mIpesupeHTa. B HeMm 1McKycHBIe IMapOBIIbI
COCpeIOTOYeHBI UCKITIOUNTEIIHO Ha MMuypke IpesuaenTa. Temort mbeckr H. Bria-
OVMUpoBa VIMeHHUK SBJISIOTCS OTHOIIEHWS B PallOHHHOW raseTe B II€PUIOL,
nepectporiki. HecMoTpst Ha yOeXXmeHHOCTh LIeHTpaIbHOM BJIaCTV B HeOOXOmIN-
MOCTW «II€PeCcTPOVIKI» MHQOPMAIIMOHHOV MOJINTUKY, B IIPOBMHLIVV IIPOJIOII-
JKaIOT CYIIeCTBOBATh CTapble MOPSAKY, PV KOTOPBIX JTOMUHVPYET He IIpaBia,
a MapTUiHbIe VHTepechl. ABTOP IbeChl CTPOUT KOHQIIMKT Ha OCHOBe ITPOTH-
BOIIOCTABJIEHVISI cmapoe/HoBoe, ICTIONB3ysl TUII IIepCOHaXa - «4deJIoBeKa CO CTO-
POHBI», W3BECTHBIVI UMTaTelIsIM/3puUTerIsiM II0 mbece [Isopertkoro Yeaobex co
cmopoHst, PYHKIVE KOTOPOTO — paspyllleHne craporo ykiaga. Obe mbeckr mMe-
0T PeaICTIYecKil, caTupudecKuit xapakrep. OpHako obpaiiaeT BHYMaHe
cTpemsieHMe [IBOperKoro K «odeIoBeunBaHIIO» obvKka Oopia 3a Hosoe. OHO
3aKJII0YaeTCs B BAXKHOCTM (PYHKIIVNM JIFOOOBHOTO CIOJKeTa.

VITorm ocMBICIIeHMs ITOC/IeNIepecTPOeuHON IIOJINTIIeCKOV JIeVICTBUTEITh-
HOCTM B HOBeVIIIeVl PyCCKOV JpaMe OTpakeHbl B MPOHMYECKMX >KaHPOBBIX
aTpuOynusix, HaIlpuMep: «HOCTajIbIMdeckasi MeJlofipaMa 3IIOXM Pa3BUTOTO
collMaIM3Ma», «peaIncTidecka Ilbeca B OJHOM AEVICTBUN C 3JIeMeHTaMI ab-
cypma». Oba ompenenieHNs: «HOCTaIBIMIecKast MeJIofpaMa», «peayivi3M» B code-
TaHUM C «JIeMeHTaMM abcypra», «Tparenus IIOJIOKEHWUI», — SIBJISLIOTCS BbIpa-
JKeHVIAAMY, OCMBIC/IMBAOIIVIMI HOBYIO JeVICTBUTEIbHOCTD. B offHOT M3 pemapok
Has3BaHa IIeJIb MOJIMTUYECKUX ITbeC: «0OCyAUTh HOBbIe COOBITMS B CTpaHe U I10-
mutuky IlpesupenTa»’s.

VITak, B HOBeVIIIIel JipaMe, HeCMOTPsI Ha OOIIHOCTB TeM C JIpaMoVl Ipezibl-
Iylero mepuopa (Hapop ¥ BJlacTh, OOIIECTBEHHBIN IMajIor, COCTOsHIe JId-
HOCTM B YCJIOBMSX JI0- ¥ Tocsteniepectpoeunori Poccym, poirs CMU), obpasos
MapTUMHBIX JIMAEPOB, CUTyaluy (IIOJIMUTHUYecKre VHUIIMATUBBI CHU3Y), Hapo-
TIWUVIHBIM AVICKYpC IpeoOsiajiaeT Hafl SIWYECKMM W ITyOImMIMcTUIecKnM. YHa-
CJIefIoBaHHBIE COBPEMEHHOV IPaMOVl 3CTeTHdecKye IIpreMbl IIMYecKon 1 IIpo-
V3BOZICTBEHHOV ApaMbl 1970-x rofioB oboramaloTcs: MPOHMET, VCIIOIb30BaHeM
KITIOUEBBIX CJI0B, KOHIIENTYaJIM3UPYIONIX HOBYIO JIEVICTBUTEILHOCTE YKaHpPO-
BBIMV aTpUOYIVISIMY, COIePXKaIlMV aBTOPCKYIO OIIeHKY COBPeMEeHHOCTA.

Summary
BARBARA OLASZEK

CONTEMPORARY RUSSIAN POLITICAL DRAMA
VIS-a-VIS TRADITION AND CONTINUITY

Eminent Russian theatre makers, playwrights and theatre critics are not unanimous in
their opinion on the matter of the indispensability of political drama. The majority of

18 B. Terepus, I[Tymun.doc, [B:] JIyuuiue nvecor 2005, Mocksa 2005, c. 243.
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them maintain that there is a need for political drama in the times of excessive politiciza-
tion of the mass media. However, they make it clear that theatre productions should not
be a direct response to the events, actions and political activities of the governing author-
ities, individuals and organizations, but merely reflections on the human condition in
the new social reality. The subject of our study is the issue of references in the recent
Russian political drama to the the politicized Soviet plays of the 1970 with respect to the
theme: an individual vs. government, the principles of exercising power, democracy and
equal rights and the role of the mass media; and with respect to artistic means of expres-
sion: narrative and journalistic, a documentary and parodic manner, the poetics of the
absurd and non-canonical genre stylization. From the point of view of the theme, the
contemporary drama continues the tradition of the leading playwrights of the ‘new
wave’, and as for the way of expression, new solutions are proposed, such as: irony, par-
ody, and the idea of the absurd, with reference to theatre of the absurd.

Key words: contemporary Russian drama; political theatre/drama; recent Russian dra-
ma vis-a-vis tradition.
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