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Aleksandra Augustyniak

AMERICAN POERRY IN PERIODICALS MAGAZINES AND NEWSPAPERS
11S PRESENTATION AND CRITICAL RECEPTION IN POLAND
IN THE YEARS 1945-1980

In Poland, & country where very few collections of American
poetry are published and the history of translating American
powtry is full of gaps and very ingonsistent, an snormously im-
partant role in prasenting the titerary output of poets frow
acroas the Atlantic falls anto magazines, peridicals and news-
papuats. Mot oily should they present oontemporary American poe-
ey but alse supply the Ppligh reader with information about
poets ang their work. Facis which ate obvious to American read-
8r8 are alten vveriovked by Polish recipients because of their
poot «#2nse of chronology and knowledys of the American poetic
tradition. As the Palish readars have no pogsibilities of buy-
ing booky of American poetry, they should, et least, be able
te satiafy their curiosity in this [ield in the literary press.
In Poland thwe delay in publishing American poetiry amounis to
twenty or more years; edditionally in the perlod under discus-
sion tramsleters and editors propating poetic volumes were so
viery much occupleg wilh classics that they did not notice haw
onece contemsporary powts grew old and that & new generation took
their plece. Fhe gaps bgiwaen the classicel and contemporary,
the pld and the vyoung generations could be and in many cases
were, bridged by periodicale and magazines. The cycle aof pre-
paring and printing any pericdical i much shorter then the
grocedure of publishing an anthology or a collection of poems;
thus periodicals have a grest advantage of tise Over books,
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Their editors are leas restricted in respect of their own 1i-
terary tastes and by the obligation to present only good poems
and acknowledged poets. Also while the publishing houses pre-
fer to select f{rom poets with established poetical reputations,
periodicals and magazines can experiment. However, this does
not mean that periodirals do not present c¢lassical poetry; Whit-
man, Dickinson, Masters, frost and Sandburg invariably find
their place on the columns of the literary press, but their do-
mination there is not as prominent as in books of poetry.

The role of literary press is not confined exclusively to
the presentation of poems; It is egually wvital in presenting
reviews of conllections of poems, articles on sperific poets
and general articles on the history and the present day of Ame-
rican poetry. In the years 1945-1980 the information, articles,
notes, discussions and reviews dealing with Amarican poetry
werp puhlizshsd in ninety six various periodicals, newspapers and
magazines. The value of this information was diversified start-
ing from short notes announcing the publication of a poetic
volume to reflexive paragraphs and discerning reviews wrCitten
by eminent critics and translators. The names of some poets
were frequently mentioned while others did not attract any at-
tention and their literary output was not commented wuwpoen. In
any case, periodicals were ithe most important means of popula-
rizing American poetry and not a bad one if we judge by the
number of presented poats, thelr poems and general criticism.
American poetry is well received in Poland though its Kknow-
ledge is still far from satisfactory, in spite of the numerous
attempts of the editors and translators at making it mure wi-
dely known.

The period of time taken into consideration in the present
analysis embraces thirty five yeara. Quring this time the pre-
sentation of American poetry in periocdicals, magazines and naws-
papers had its better and worse years. 1I{s popularity seemed
to grow with the years passing after World War Il. The aﬁtiwiﬁ
ty of the publishing houses and press companies was revived
spontaneously after 1945 but not much attention was paid to
American poetry.

the interest in Americap poetry in the first decade after
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the Secound Warld War was relatively small. Especlially in the
years 1945-1950 the number of poams published was auall. Out of
the very few posts presented, the most frequently publishad
ones were Robert Frpst, MWicholas Vachel Lindsay, Honry Wadsworth
Longfellow, Edpar Lee Masters, Archibald Macielish, Carl Sand-
burg and Walt Whitman, all of them well-known poets, with an
established position on the American literary scene. It 1s worth
mentioning that Jjust after the war, editors had no information
about American poetry, %o the assumption +to publish classics
first was an understandable one, though on the other hand soO
fow poems were publisned, that they did not glve the readsr
even 8 vague knowleuge of American poetry. In the background
remained such poats as: S. V. Banet, W. Brynner, J. 5. Cotter,
E. Curran, 0. Dodson, J. G. Fletcher,_ M. Gold, H., Hodegorn,
F. Johnson, E. Markham, H. L. Johnson, which perhaps 1is not a
great loss as time has proved. Some of these names are quite
obscureg today. Also the titles of scme magazines in which their
poetry was published sound somewhst alien to present day Po-
lish reader: “Ddrodzenie", "Kobieta Dzisiejsza“, "“Dzid 1 Ju-
irc", “MNauka 1 Sztuka", "Wies", "Suint Przygdd", "Prawo Cz%o-
wieka™, next to ones of greater importance: “Twdrczoscé", "Odra",
"Przekrdj"”, or "Tygodnik Powszechny". Undoubtedly the first
nlace on this list in the number of poems published falls to
"Udrodzenie®, » wagazine fourded in 1984 with K. Kuryluk as
editor-in-chief {published till 1950).

The editors of the laie forties had no preconceptions in
gelecting poems for publication and no e¢lear palicy as to
whei the Pollsh reader should be presented with. The fifiies
are much more difficult to evaluate. The bepinning of this pe-
riod brought the publication of poems of little postic value,
but important from the political point of view ol the era.
Thus the reader oot translations of Howerd Fast's and Fthw] Ro-
senberg’'s political poems; could appreciate the poetic crea-
tion of C. J. Brumberg, S.A. HGrown, J. 5. Cotter, W. Cunay,
R. Davidson, A. A. Duckeft, 5. Heym, R. Menden, M. Quin (Ryan
Paull, . %Sepgal - poets almost forgotten today but at the time
pillangly publlished un "Dzid 1 Jutro® or "hHowa Kultura". Dut
of this mass of mediocre writing emerged the names of Langstan
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Hughes, Edgar Lee Masters and Thomas Maerton; the poems of the
firgt ony were published in "Dzi$ i Jutre”, “Howa Kultura",
"Stowo Polskie" and "Sprawy i Ludzie®, while those of the two
others in the Catholic weekly "Iygodnik Powszechny". lhelir po-
sition was confirmed by time and by the fact that during the
next twenty five or more years the editors always found place
for their poetry on the columns of Polish magazines.

In the history of translating and publishing the year 1955
stands out because of the relatively high number of publications
a3 well as the telling fact that this profusion was not accom-
panied by a vast representation of poets. 0Only three of them
had their poems published in Polish translations, and the one
who occupied almost all the space was Walt Whitman. Indeed 1955
was the year of Whitman, as then the centenary of the first pu-
blication of "Leaves of Grass" in the USA was.celebrated. Whit-
man with his democratic outlooks suited the pulitical atmo-
gsphere of the time.

"Whitman recalled the lost innocence, and his naive philo-
suphy was to he a shot of fresh blood for the fading ideals of
the more or less liberal democratic systems - the idea which
many of his translators In various countries liked very mu:h"ii
- However, no political interpretation could spoil the appeal and
poetic value of Whitman's poetry, no misinterpretation could
damage his poetic reputation. The interest of critics and tians-
lators was very profitable fur the reasder who received a taste
of his poems and a really great number of articles, some of
them quite illuminating. Any selection af poetry is better than
none, especrally that poetry speaks best for itself. Whitman's
poetry, in guite a broad, but politically oriented selection
was published in the 50's in a wide range of magazines and news-
papers of a more general character. Walt wWhitman’s ppems were
#lso published in the sixties and soventies, but never after
1955 were they so numerous. It 1s worth observing that his poems
wiore very 1arely published in the respected literary magazines

- ———me e,

) 1 H. Krzeczkowskli, Komu potrzebna biografia,
"Twdrezosdé” 1972, nr 9, p. 120,
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such as "Poszja", "Iycie Literackie" or later in “Literatura na
Swiecie®,

Walt Whitman is a record holder in the number of articles
published dealing with his life and poetry. As many as twenty
six articles appeared in 19%%, in the year when Whitman had his
great come bark in Poland. Walt Whitman was always enthusiasti-
cally received as an optimistic antagonist of imposing any li-
mitation upon human nature. "The joy of life, health and power,
ihe rise of & free individuwal, the brotherhood of people, the
unity nof man with the powerful forces of nature, resound in
these poems. first of all he put in them an overwhelming sym-
pathy with those who consider themselves the most humble in the
w@rldmﬂ, the critics stress Whitman's affinity to simple peop-
le, the brothernuod, wvitality, energy and affirmation of life
that he propagated. “Whitman's praise of a simple worker and
not only the magnates of industry, beautiful ladies and great
leaders, his praise of flesh and blood - caused, in his life-
time a real shower of reproaches on the part of the bourgeois
critigs“j, whitman was the first poet who made America, his
country, swch an important element of his poetry. "Whitman lov-
€s and embraces his country as ong would a friend. If he him-
sell is the protagunist of his posms - America is an active
background - an element present everywhare., The pages of the
poet’s bouks reflect the hupge continent like the waters of the
pcean [...] But to the poet's heart closer than the stars and
stones are the people of his country - their galvanized bodies,
their vigilant thoughts - people, these leaves of grass, of
which the natlon e@nsigtsmaw

Apart from biographical details the critics peid gquite a
lot of attention to the novelty of formal elements in Whitman's
puetry. "He wrote poems not conpected by any rhyme but by a
specific rhytmical cadence of a peculiar melody resembling the

21

Z.tubitedrska, Opiewal prace i1 pokdi, "Ilustrowa-
ny Kurier Pelski™ 1955, nr 157, p. 5.
: G. Bidwell, wWalt whitman - poeta 2ycia powszednie-

go, "Problemy™ 1955, nr 7, p. 468-473.

; M, Bieszczadowsk1t, Wiatr od Hudsonu, "Dzis i
Jutro" 195%, nr 14, p. B.
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chorus of a Greek tragedy with its profusion and varisty of
rhythms. We can also look for the prototypes of this poetics
in ancient Hebrew literature and Biblical verses with their cha-
racteristic melodic prolixity. The poet himself stated that
the sound of the ocean was the analogy for his pﬂ&mﬂ”bg These
facts do not sound revelational +to an Americen reader who
hundred years after the publication of "The Leaves of Grass"
cannot be shocked by Whitman’s voice which became the fundamen-
tal part of the American poetic tradition. Whitman's volce,
however still sounded new for the Polish readers and contrasted
with poetic canons acknowledged in our poetry. "whitman broke
with the accepted forms of versificstion. His verses are some-
times bristling with the richness of words gquite unexpectedly
arranged. Elsewhere his posetry 1is characterized by an inten-
tional monotony of wurdﬁ“ﬂ. Janina 5zot in “Tygodnik Powszsech-
ny" adds: "The style and images were taken from the Bible and
Uld Hebrew poatry: the accumulation of synonyms, the paralle-
lism of sentences and phrases, antonyms, supplemenis, pgradua-
tion, rhetorical guestions, the most lotty words next to the
most common ones [...] The most characteristie features of
Whitman's poetry are: love, demacracy, religion, a longing for
life in freedom, an unlimited belief in the kindness of God,
people ard the unﬂvergemi.

fhe late fifties, strating from 1957 brought in some Iresh
air into magazines and periodicals. The scene of foreign poe-
try translations became more lively, corresponding more 1o the
needs of readers and the willingness of editors and translators
to present good American poetry in a wider selection. The numb-
er of both, articles and ponems published grew gteadily in the
late fifties and early sixties but still the amount of publi-
cations was not particulary high. The list of names of poets
whose poetry was presented to the Polish reader was not parti-

3 J. Skokowsk Wieszcz z Manhattanu, "“Zolnierz Wol-

i,
nosci® 1955, nr 113, p. 4.
E Z.tubienrdska, Opiewal pracg i pokd), "Ilustrowany
Kurier Polski"™ 1955, nr 157, p. 5
7'3. 520 t, Walt Whitman, "Tygounik Powszechny" 1955,
ﬂf‘ 2&, p@ ﬂé“?u
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culary long but some new important names found their place on
it; next to: R. Frost, L. Hughes, V. Linsay, H. W. Longfellow,
A. MacbLeish, E, L., Masters, C. Sandhurg or W. Whitman appeared
the names which from then on would constantly be present in
the literary press; first of all that of Ezra Pound, then E. E.
Cummings and E. Dickinsun as well as those of L. Ferlinghetti,
0. Finkel, R. Lowell, M. Moore, H. Nemerov, Th. Roethke or
W. Stevens. Their poetry was published mainly in such magazi-
nes as "Kultura", “"Nowa Kultura", "“Twdrczodé", “Tygodnik Pow-
szechny", "Wspdlczesnoddé" or "Zycie Literackie". Also in 1980,
a popular weekly "Przekrdj" began the publication of Ogden Nash's
humorous poems in ihe tranglation of L. J. Kern. In the years
1960-1969, sixty three Ogden Nash's poems were presentad and
in Poland the fact should have made him one of the most widely
known American poets.

The mid-fifties in America resounded with the voices of the
"Beat Generation". This literary and social phenomenon was not
overlooked by Polish critics. Starting from 1958 till the late
seventles the spirit of the Beatniks constantly ewerged anew in
the Polish magazines. Ihe ideals, the programme or the anti-pro-
gramme of the Beat Generation were first presented through arti-
cles considering the soclial reasons and implicetions of the mo-
vement, its outward forms and manifestations rether than the
literary achievements of the poets who were said to belong to
this group. The first poem of L. Ferlinghetti was published
only in 1960, Ginsberg's in 1963 and the few poems could not
give the reader an idea as to the kind of their poetry. The
movement and its representative were introduced in critical ar-
ticles but not through their own poetic voice.

The “"Beat Generation" was frequently compared to the “"Lost
Generation" of the twenties: "At first glance, the »Beat Gene-
ration« 1is a new, degenerated version of the »Lost Generation«.
Undoubtedly there are some resemblances between the generations
after World War I and World War Il but there are also consider-
able differences. The =»lost« were fertilized by the contact
with Europe, still 1it by that last ray of its glory"“. “The

B The Beat Generation, a reprint from “Mew Statesman*, "No-
wa Kultura" 1958, npr 41, p. B.
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Bohdme of the twenlios . was a protest against provincialism,
smughess and moral hypocrisy which ruled America of that time.
It was a movement in the name of civilization; with intelli-
gence, intellectual refinement as its ideals. The Bohdme of
the fifties is totally different. First of all it is hosiile to
civilization, It worships primitivism, instinct, energy and
blu@d”qi The Polish critics analyzed seccial aspects of the
"Beat" movemeni and the place of the Beatniks in  ihe American
society., The "Beatniks" were freguently called, after Jack Ke-
rouac "the children of the sad American paradise" who do not
try to struggle against the political establishment and the Ame-
rican way of life but only negate them. "Their rebellion may
be defined not so much as aimless but as one without a destina-
tion. It is a rebellion which does not prepare, does not in-
tend to prepare any social ﬁhange“]um

In other articles critics compared the "Beat Goeneration”
with the Angry Young Men, but they usually considered their phi-
losophy “simpler and more expressive than the fairly intellec-
tualized sulks of the wAngry« in En@l@ﬂﬂ“ll. The genaration
turned against wealth and luxury, against progress, radio, te-
levision, mechanization and the amepities of contemporary life
Leszek Elektorowicz wrote:

The Beatniks want +to shock, they break with conventions;
they recite their poems in the cafes of San francisco to the
rhythm of jazz, they drive thejr cars on the roads of America,
drink alcohol, smoke maf%iu@ﬁa, Orug addicts? Alcoholies? Ero-
tomaniacs? Homosexuals?!

Such questlons were quite frequent amung critics, ather doubts
concerned the literary output of the group.

The phenomenon called »Beat Generation« was considered by
some @ social one: a rehellion against the conformity of life

e

I Signed "krz", Cyganmeria nieukdw, “"Nowa Kultura" 1958, nr
29, p. 12.
1

10 peat Generation, “Przegtad Kulturalny® 1959, nr 13, p. B.
A hidenm.
12 L.Elektorowdiecz, Beat Generation, "Odra" 1959,
ng 35, p. 2.
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and its philosophy, against the dullnesas and the attitude of
insipid materialism. Another opinion treats the Beat movement,
first and foremost, as a literary phenomenon. The bizarre clo-
thes and unconventional behaviour of the group are only a §%=
perficlial expression of deeper and more meaningfull changes

The critics were very careful in forming their opinions a-
bout the literary achievements of the Beastniks as they did not
know if they would stand the iest of time,

Serious is not the ‘'beat literature itself but the fact of
the existence of boredom, spiritual emptiness, a willingness
to self-destruction, even if Lhis readiness exhausts itself in
gestures and does not seem to threaten with any violent ac-
tions. Apparently none of the critics sees any outstanding ar-
tistic values in this literature, at least no one 1m§gimes the
possibility of using it only for aesthetic pleasure '

The same problem looks somewhatl differently from the per-
spective of time. In 1969 Juliusz Kydryrski wrote:

As far as their significance 1s concerned, the writers of the
'Heat CGeneration' did not produce any masterpieces, but if we
consider 1tiha sacial response they got, they cannot complain.
The best movement fulfilled, especially in its first manifes-
tativns (literary and moral) an undoubtedly positive function,
turning away from the society living in the cogs and rigours
of American supercivilization, the ‘'Beatniks' protested aga-
inst ita antihumanistic and antihumanitarian menifestations,
against its nﬂ@ratigﬂ of money, finally against its brandish-
ing the atom bomb" !

The discussion on the Beat Generation continued in the fol-
lowing years. Much was said about it in the reviews egoncern-
ing the anthology "Wizjonerizy i buntownicy", editsd by Teresa
Truszkowska in 1976 and published by Wydawnictwo Literackie,
which contalned the poetry of that period. Leter "Nowy Wyraz"
came out with a retruspective article on the literary achievae-

13 Miodzi poecl ewerykadscy, “Nowa Kultura" 1981, nr 14/
/1%, p. 16.

»I° Beat Generation, "Przeglgd Kulturalny” 1959, nr 13,
P H.

13 Juliusz Kydrydski, Koniec Drogi, "OGziepnik Polski™ 1969,
nr 261, p. 4.
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mants of the ‘'Beat Gﬁﬁeratinn“lﬁ. In the seventies the critics
no longer denied the literary values of the poetry written by
the Beatniks claiming that:

The contemporary avant-guard came into being on the verge
of the sixties in the shade of the skyscrapers of Manhattan
and in the neighbourhood of the busy avenues of San Francisco.
It appeared with the beat noise and reflectivity of the pro-
test songs rejecting the appeased revelis. It was preceded by
Oldenburg's happenings and pop art, when New York became the
centre of artistic dissidents, dethroning old Europe which was
too deeply entangled in conventions. Only London tried to def-
and itself in its salons of modern art. Such was the back-
ground of the American poets whom the critics called the 'Beat
Generation® 17,

The debates of the “"Beat Generation” saxtenderd far beyond
the sixties. But apart from the interest in "Heat Generation”
that period was also characterized by a general interesi in A-
marican poetry and its history.

The year 1965 brought the founding of a monthly "Pogzja"
("Poetry"), 1971 “Literatura na Swiecie" ("Literature in  the
World") and 1972 "Nowy Wyraz" (“"New Expression”). With ihe foun-
dation of these magazines the numbsr of presented poeis, arti-
cles and poems published grew cunsiderably.

lhe aim of the monthly “Poezja" ls to present poetry {rom
all over the world together with its critical evaluation. Though
much space is occupied by the literary output of FPolish po-
ets, the literature of other nationa, English and American a-
mong them is not neglected, In the years 1965-1980 "“Poezja"
presented such poets as F. E. Cummings, L. Hughes, R. Frost,
V. Lindsay, E. L. Masters, E. Pound, Th. Roethke, W. Stevens,
as well as R. Brautingan, Ch, Bukowskli, M. Hales, b. Hall, H.
Nemerov, E. Rolfe or M. Rukeyser - this list of names 1is not
full but seems to embrace the most important ones. Indeed, in
casa of “Poezja® and a few years later "Literatura na Swiecie"
a separate essay could be written presenting in groater detail

16 . B, Flelaschmann, Spojrzenite na pisarzy Beat bLe-
neration, transl. A, Adamiak, "Nowy Wyraz" 1979, nr 1, p. 97-103.

17 . Fadnlewski, Tezeusi w Supermarkecie, "Poe-
z3ya" 1973, nr 4, p. 58,
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the achievements of its editors, translators and critics. The
collective work of the editorial staff of "Poezja" under the
leadership of J. 2. Jakubowski and starting from 1972 of 8.
Drozdowskl, "Literatura na Swiecie" with W. Kubacki and W. Sad-
kowskl as editors-in - ehief,'whu in the years 1771-1980 edited
the monthly with the help of a great number of eminent poets,
translators and critics, and "Nowy Wyraz" edited by Jan Witan,
then by Janusz Termer, gave the Pealish reader a wider access to
contemporary American poetry. Tha profile of “Literatura na
Swiecie" differs from that of "Poezja", which is 8 pastic ma=
gazine only. "Literatura na Swiecie” presents the latest lite-
rary achievements of poets and prose writers from various coun=-
tries, criticism by Polish ecritics and reprints of criticel
articles from abroad. It aims at publishing the latest literary
works but does not omit works of the older peneration if the
editors feel that they sre worth presenting to the Polish read-
er. lhus we have the nomes of H. Frost, V. Lindsay, R. Lowell,
E. L. Masters, E. Pound and W. €, Williams as well as R. Bly,
¥. Cantosky, 6. Corse, 5. Debney, A. Ginsberg, 0. Justice, H.
Norse, F. 0O'Hara, M. Piercy, 5. Plath, W. Stafford, or J.
Wright.

Contemporary American poetry is elegant, it maintains qu-
ite a2 gond standard. But is does not surpass it. And that is
its tragedy. Only one poet - Ezra Pound - who is almost unknown
in our country, surpasses it in_all respects and utterly stands
out from the general background 'S,

Starting from 1956 Pound's poeiry was published In various
periodicals ("Literatura na Swiecis", "Magazyn Kulturalny", "Foe-
z3ja", "Twdrczedc", "Tygodnik Powszechny", "Wspdlczesnode" and
"Zycie Literackie"} in the translations of: K. Boczkowakl, 8.
Drozdowski, J. Niemojowski, J, Prokop, J. M. Rymkiewicz, A&,
Szymariski or guite recently L. Engelking. Iu spite of the edi-
torial plans a separate collection of Pound's poems was nBvar
published, but in the number of poems published in periodicals
he is In the lead. He is aslso a leader in the number of eri-

18 J. S tawinskzi, Prrzedmniedcia USA-poezja, "Przsylad
Kulturalny" 1957, nr 4, p. 11,
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tical articles concerning him that appeared in perindicals.
Pound*s critical reception in Poland is ambiguous. It 1s addi-
tionally encumbered with Pound's faacist outlooks and his colla-
boration wiith Muspllini.

However, the punishment inflicted on man cannot include his
Creation. It balongs, no matter if we want 1t or not, to the
general output of human thought, which is always endangered
with the risk of mistake [gs@? In case of Pound this risk was
always big. And this was his tragic fate. In seatch of pure art
he cut the roots joining the thought with tmg concrete and be-
camg not a citizen but an exile of the world'?,

Musti critical articles appeared after FPound's death in
1972. kzra Pound was a legend but net a positive one.

The fact of collaboration with fascism decided about his
life and work, and he paid for it one of the highest prices
that any writer did in the 20™M century L...] He was the vic-
tim of his own theory of freedom of choice, & poet wha thoupght
that he had reached the standard where any activity, became ,
par excellence creative and who alveady in his life time became
@ historicul figure, the object ot defending meetings and justi-
fying explanations. Time cannot exculpate him but it gives
the necessary distance to understand the incomprehensible mar-
tal abberation into which hg was pushed also by art, the do-
main of immoral selfishness 20

The critics do not doubt the artistic velues of the poems
written in the twenties of our century as "Hugh Selwyn Msuber-
ley" or the ones collectegd in "Lusirs". However, the evalua-
tion of Pound's "Cantos", especially “"The Pisan Cantos" is con-
troversial. Krzysztof Metrok Lhinks that:

Found achieves the tone of genuine greatness only in the
post-war »Pisan Cantos« a ducument of consciousness of a man who
had gone through hell and came out in the daylight aa a viciim
of history 27,

19 . i
E.2yciensaka, Podmierci Ezry Founda, "Poezia®
L9793, nr 4, p. 15,

w 20 k. Mgtrak, Smieré w Wenec)i, "“titeratura na Swie-
cie* 19713, nr 3, p. 303-304,

hZI K. Mg tr ak, Smierc w Wenecji, “Literatura na Swie-
cieg" 1973, nr 3, p. 315.
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Aut whatever the critical oplnions about Pound are, une
must acknowledge his poetic genius.

One does not have to agree with him, but it is hard to deny
him, aun EﬁﬂﬁptiiﬁallﬁﬁﬂiMﬁ in giving shapes to poems, the =»Can-
tose in particular £2,

In their articles Polish critics did net ajim 4t any broad
generalizetions about American puetry and rightly su as Ameri-
can poetey is too varied to be summed up in a few sentences.

However, editours, translators and gritics have done a lot to
make American poetry known to the Paolish reader. Even the great-
est sceptics cannut neglect the importance of the literary press
in presentinyg articles on American poetry, Treviews of books of
poems and anthologies, and the numerous attempts of the editora
and translators at making its appeal wider. But the good will
of thp editors 1s not 4 decisive factur in  the presentastion
ang critical reception of any foreign literature. The cultural
and litevary cantacts between Poland and the United States are
conditioned by many otner fectors - polttical, ocultural and so-
clal. Additionally, In case @f the Polisk literary and publish-
ing scene, one has to Lake into consideration other limitations
such as the problems of the printing industry, limited number
af the literary press titles and the limited circulation of the
existing periodicals. These obstecles are sometimes sSuo great
that they obscure the clear vision of American poetry and its
reception in Poland.

trn the whole the critical reception of American poetry in
Poland was mure Isctual than critical, more concentrated on
specific poets than synthetic, trying to ambrace the American
poetic scene as a whole. Freguently the critical opinions were
sucioslogically oriented - stressing the political, economic wor
social background of the poets and not the artistic values of
their work. They did not refrain from moral evaluations which
was especially prominent in case of Whitwan, Pound or the poets
of the Beat Generation. [he poems were scattered in various pe-

22 F. Russell, Ezra Ppund, transl. M, Niemojewska,
"Poezja" 1970, nr 3, p. &5. All the quotations were translat-
ed by the author.
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riodlcels 20 only a few magazines ("Liteitstura na Cwiecia™,
"Porgja®, “Zycie Literackie”, “Nowy Wyraz", "lIypodnik Puwsze-
chny®) could, on the basis of the poemsa published, prasent more
genaral srticles and reflexivo essays.

[t must be also remembered that the present analysis deals
only with translations of American poetry and ite criticel eva-
luation in Poland without cansidering Polish language perio-
dicals published abroad. However, this should not significantly
chanpge the picture of American poetey and its penetration into
the Polish language and culture in spite of the fact that Po-
lish periodicals publishad abroad seem to be less limited in
the sphere of selection, have 3 wore direct access to the newest
puoems and many eminent translators work for them.

Aleksandra Augustyniak

AMERYKANSKA PGEZIA W CZASOPISMALH
- PREZENTACJA T KRYTYCZNA RECEPCIA W POLSCE
W LATACH 1945~198D

W iatach 1945-1980 rola czasopism w prezentacjii ttumaczen
poezji amerykargkiej nie ogranicza sie jedynie do prezentacji
samych wierszy. Urukuje sig wiele artykuldw 1 recenzji przy-
blizajgeyen czytelnikowl zarys histarii  literatury amerykan-
skiej i jej spoteczne tio.

Informacje, artykulty, notatki, czy dyskusje publikowane by-
iy w 76 gazetach, czasopismach, chod wartosc tych publikacji
byta rdzna, puczynaljge od wnikliwych artykuldw 1 recenzji, ng
krdtkich informaciach biograficznych koficzge.

W latach 1945-1980 liczpa publikecji byla mala, a najczg-
dcle) przedstawianymi poetami byli klasycy: Frost, Masters,
Longiellow, Sandburg, Whitman, ¥ czasem liczba publikacji ro-
sta 1 pojawialy sie nowe nazwiska, chof niekiedy racje polity-
czne przesgdzaly o ich wyborza. Roek 1955 obfitowat w wiersze
Whitmana, kitdreno demokratyczne poglgdy pasowsly do atmosfery
Czasu.

Pdine lata preddziesiqte przynioslty duzo liczniejsze pybli-
kacje thiumaczert poezjl emerykariskiej. Ubok nazwisk ju? znanych
pojawily sig nowe: Pound, Cummings, Bickinsan, Lowell, Roethke,
Stevens. Do tyyodnika "Odrodzenie", gdzie puouczgtkowo publiko-
wano najwigee), delgczyty "Kultwra", “Iwdrczodd”, "1ygodnik
Powszechny", "Zycie Lilerackie".

Ha tamach polskiej prasy dyskutowsno na temat “"Beat Geners-
tion" i Founda, obuk klasykdw przedstawiano bardziej wspdlczes-
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nych poetdw. Powstawaly nowe bardzo rnaczgce czasoplsma: "Poe-
zja¥, “Literatura na Swiecie®, “Nowy Wyraz".

Recepcla poezji smerykaidukie) bylta czedciej Tlaktopraficgna
ni? krytyczna, rzadko pojawiaty si1g syntetyczne artykuly ukazu-
jace szersze tio literackie, a wiele opinii podkref£lalo polity-
tzne, ekanaomiczne i socjalne espekty pocuzji, snujgc rozwalania
muralne, a puzostawiajac na uboczu wartodcl artystyczne (zwla-
szez%}u prrzypadku Whitmana, Pounda, czy poetdiw “Beat Genera-
twon").



