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THE OLD AND THE NE¥ IN¥ THE VICTORIAN GHOST SIORX

One of the main reasona for consildsring the Vietarimn ara to
represent the firat grest flourishing of the ghost siory iz the
fact that during thet period the ghost etory finelly mcquired the
8tatus of an independent literary genra =~ become distinet enough
to be easily distinguished from the vast mnd varied body of liie-
rature called, not very precisely, literature of the supernatural.
An attempt to find some elements responsible for thia proceas i=
Presented 1in this paper which will be based upon the storias of
the most eminent representatives of this genre - Joseph Sheridan
Le Panu, Amelia B. Edwarda, Charles Dickens, E. mand H. Heron and
Vernon Lee, )

On the one hund,by bYeing deeply rooted in the whole tradition
of the supernatural in English literature or; more particularly,
in English prose fiction,the Victorian ghost story can ba regard=-
ed az a clear continuation of the narrative patterns of the lata
18th and early 19th century,while on the other head, by introduc=
ing new elements or maoking different proportions between the old
ones, it could be agen %o have become mn independent genre. Thus,
in order to find elements contributing to its uniqueness it seecms
necessary firat to eliminate those which,though very characteris-
tic and often even identified with the ghost story, are only s
heritage of earlier genres.

The supernatural,or, in our case the ghostly, entered English
Prose fiction with the Gothic novel.During the early phase of the
development of +the Gothic novel (1764=1797 = & period embracing
such writers as Horace ¥alpole, Ann Radcliffe and Clara Reeve} a
Very sharacteristic compositicnal pattern becomes established.The
organieing principle of the plot is the mystery.lt is the mystery
of the "detective" kind - with a clesr unambiguous scolution
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provided a% the end; with somebody, usually a young girl, soting
ag 8 primitive prototype of the deteotive; and with some clues
leading to the fineal unravelling of the secret. One such oclue is
the ghost 4itself, The fact that & castle is haunted means that
there 13 saomething wrong with 1t; in most cases 1t means simply
that the present owmer of - the castle is-a dishonest usurper,
ususlly with some oriminal past to be revealed at the end of the
novel.

A deteiled dimsoussion of the composition of the Gothic nowel
having been presented in a meparate article’ I would only like
to streso here that the ghost, elthough 80 much noticed and
asgcolated with the genre, in the early Gothio novel plays only
& subsidiary role in the struoture of the mystery plot. The very
moment the mystery 1s solved and the evil punished, the ghost
vanishes never to troubls the oharsoters or the readers any more.

The majority of later Gothic novels sither clumesily repeated
the pattern of the early Gothic novel, multiplying much weaker
versions of the same pattern, or treated the supernaturel mainly
as a means of evoking horror or disgust (for exsmple "The Uonk"
by Matthew Gregory Lewis) and thus they are not relevant to the
problem of establishing ocompositional antecedents of the ghoast
atory.

Charles Robert lMaturin, however, at the clome of the develop-
ment of the Gothie romamnce in 1820 provided it with atill another
pattern = interesting, original and rich 1in its possibilities.
Prom the point of view of the supernatural "Melmoth the Wanderer"
brought twe I1mportant modifications into the composition of the
early GCothic novel. Firast of all, while rotaining mystery as tha
main principle organiging the plot it tracaferred the supernatursl
from the secondary plane to the main one = the question "who is
the Wenderer?™ is the essenace both of the supernetural element
and of the mystery upon whioch the plot 1s organised. The other
innovation conslsts in the fact that there is no clear unambiguous
solution %o the naystery. The novel ends with the same question

= 5 J. i aZegec a=f o % tozalk, Tajemnion w  kompozycil
ﬁn%ialskicj @mieéai go i@kiaj w plerwsze] fasio ui rﬁﬁlu%u
64~1?@T}g Acta Universitatis Lodeiensie™ 1972, I, 91, pp.
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mark ms at its beginning. Leaving unexplained for the reader whet
was unexplained to himself,Ch.R. Maturin provided English fiction
with & very effective artistioc method of dealing with the super=
natural®,

The first step im the present considerations will be te find
in Victorian ghost atories these two basic pompositionsl patierns
-~ that of the early Gothio novel and that of Melmoth the Wandarer.

In "The Pamiliar" by Joseph Sheriden Le Fanu 3ir James
Barton, captain of the British ¥avy, oomes back to Dublin alter
& long aervice. Having decided to marry Miss Montaque, he often
visitm her and wususlly ecomes back home late at night walking
along empty streets. During one of such walks Barton feele that
he is pursusd by the footateps of an invimible person.Next day he
receives a letter signed by "the Watcher" who warns him again=t
walking along the streets leading from his apartment to that of
Yise Montaque. The letter ends by saying that Barton "haz renson
to dread the ‘atcher”,

As the sotion develops the myasterious footsteps become grad-
ually more insistant and are finally accompanied by the presence
of a very short man who begins now to follow Barton, appearing
at most unexpected moments, A= the strange persscutions increase,
Barton' s health begine to fail, ¥rom a psriod of tense excitement
and terror he passes into deep melancholy,resignation and finally
death.

Some years after 2Barton's demth it is found out that befora
aiz return to Dublin he had a love-affair with the deughter of
one of his ship's crew, On learning about his daughter’'a conduct
her father rescted in such a brutal way thet the girl died.Taking
advantage of his position as a captain, Barton inflicted upon the
man all kinds of severe punishments included in the navy rogula=~
tions. Finally the man managed to eacape but died of lock=-jaw
regulting from the wounds inflicted in one of the punishments.

Thers are two sub=plots in this =tory.In each of ther the or-
ganizing principle is the element of mystery.The first one is tha
mystery of Barton' s pest.The beginning of this plot 1s the nnony=

2 Por = detailed dlscussion of the compositionsl pattern of
"Welmoth the Wanderer®, pee: J. Na t g c z=¥ o jJt c 28k, -8=

jemnica w kompozycji powiedci Ch. Maturina "Helmoth the ¥anderer®,
"sota Universitatis Lodeziensis® 1977, I, 20, pp. 21=32.
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mous Iinformation that Barten "Yhad reasons to dresd the Wstcher®,
the amblguous allusion to “olesr conmolence® and the comment that
"the whole circummtance wes, in his own mind [...] connected with
certain passages in hip past life, which [...d he hated to remem-
ber®. (p. 216)3. Barton's mental states strengthen the susplcion
of some immorsl deeds committed in the pest; a talk with a physi-
oian makes the suspiclon more oonorete by adding details ( wounds,
lock=Jaw, death of a man, a hospital at ¥aples ). The concluding
comment of the narrator 1s the typical last component of the
mystery plot = the solution = the immoral deed of the past was
the love-affair with the girl and the padistic treatment of her
father.

If we compare the atructure of this plot with a typlcal early
Gothic novel we mee that there are no essential differences here:
1) the mystery hes a definite molution, 2) 1t embraces facts and
inoidents teking place in the natural, materiel world, 3) one of
the elements leading to the discovery of the secret i1s a super-
natural element.This last feature should be stressed partiocularly
strongly beosuse the undoubtedly central role played by the super-
natural element in the whole story may influence the perception
of ite partioular parts,and during careless reading it ias easy to
treat it as a central element also in the first sub-plot, whereas
8 close reading of the story shows, that from the point of view
of itms compositional function the Watcher is analogous to the
ghost haunting a castle in the early Gothlo novel, Both of them

hing evil was committed; they are data
suggesting the existence of a secret and the ¢lues helping to dis-
cover 1t.

An snalogous aituation takes plece in "How the Third Ploor
¥new the Potteries” by A. B. Edwards. A worker has been burnt in
a pottery furnace. The appesrance of his ghéat becomes a stimulus
for inveatigations which oconfirm his comrades®™susplocionsi

The ashes were found to have been largely saturated with some
kind of fatty animal matter.A considerable portion of those ashes
consisted of charred bone, A memi-circuler plece of iron, : which
evidently hsd once been the heel of a workman's heavy boot, was

,3 Je3s Le P anwu, The Faniliar, Lini] Best Ghost Stories
of J.3. Le ¥anu, Few York 1964, pp. 208=243.
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found, half fused, at the corner of the furnace. Near iﬁ, a tibin
bone, which still retained sufficient of its original form and
texture to render identification possible (182)%.

The evidently detective flavour of the above f{ragment makes
the Gothic affinities of the ocomposition of the plot of thim
atory particularly prominsnt,

3imilarly, "The Story of the Spaniards, Hammersmith" by E.end
H, Har@ﬂ5 conducts the reader along o stersotyped route beginning
with tappings at night and ending with the disoovery of a foul
Murder committed long ago. And although the introduction of a de-
tective as the mein character and particularly the strong ration=-
al, or rather quasi-rational, thinking and deduction remind u=s
only too strongly of contemporary storiss about Sherlock Holmes™,
the characteristic pattern of mystery, in which the supernatural
becomes the mein clue helping to solve it, remains & strong proof
of the Gothic heritage of the ghost story.

The fact that we gan find analogous compositional patterns in
the Gothic novel and in tho ghost story shows, on the one hend,
that there are undoubted conneations between the two genrcs, and,
on the other, it 1leads to the concluasion that 1t is not this
element that determines the generic uniqueness of the ghost atory.

The same conclusion can be also drawn from the fact that
although this type of plot appears in a great number of Vietorian
Bhoat stories we can also find stories in which it cannot be found
= for example, in “Green Tean | by J.8. Le Fanu, where the main
character is troubled by the presence of a little black monkey
with & most malignant expression of its eyes. The whole astory is

. 44B.Edwards, How the Third Floor Knew the Pottaries,
%%g‘%aghﬁ Supernatural Omnibus, Harmondsworth 1976, vol. I, pp.
| 5 ‘Q . £F 4 - - j FE - T .

E, and H. H @ r 0 n, The Story of the Spaniards, Hammer-
ﬂmiﬁ%n tiggf The Suparnatﬁzal Omnibus,s.ey vole I, pp. 120=133,

"The Story of the Spanierds, Hammersmith" was, like other
stories by E. and H. Heron, first published in “Fearson's Magazi-
he" in 1898, that is, after Arthur Consn Doyle's "“A Jtudy in
Scarlet® (1887), "The-Sign of Four" (1890), "Ths Adventures of
Sherlock Holmes" (1892) , and "Memoirs of Sherlock Holmea™ (1834 k
The influence of Conan Loyle's technique, mnd partlcoularly of the
tentral function of the detective, is one of the most prominent
f@atur@a of stories by E. and H. Heron.

73.8.Le Panu, Green Tea, [ini] Best Ghost Stories

mfu ey pp@1?agﬂmw
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& masterly study of mental obsession caused by a supernatural
element - the monkey = and resulting in the viotim's suicide.

In this story thers are no traces of any detective mystery,of
any secret referring to the past, The malignant monkey 1s neither
& punishment or revenge for any sin nor a stimulusto redress evil.
The ending of the story does not reveal anybhing oriminal about
Jennings - en honest parson devoting his whole 1life to his work
and theological study. Similarly, "Mr. Justice Harb@ttlu“g -
another story by J.,3. Le Fanu - does not contain any deteotive
secret. Although the appearance of "The Invisible Tribunal® i1is a
punishment for orimes oommitted long agoe, those orimes ars not
presented in the form of a mystery.The fact that Mr. Justice Har-
bottle 1is & ascoundrel is made as olear as possible at the very
beginning of the story, so the supernatural elements that oome to
take revenge on him are not a signal of any secret to be revealed.

In Ch. Diockens’ "The Sigﬂ&lmunﬂg the apparition 1= not
even oonneocted with esny moment of the past - the warning by the
speotre figure standing on the rails at the mouth of a tunnel oan
be interpreted as a fragment of the futurs transmitted into the
prasent to reveal the secret of a thing to be. Amelia B, Edwarda®
“The Emgina@rﬂi@, in which the ghost of a deceived lover ocomes
back at a critical moment to save the 1ife of the woman he had
cnce loved,is another example of a ghost story without any secret
of the past in the main plot.

Jeaing thus that the detective mystery plot is not essential
for the ghost gt@ry'lat us now oconsider the second mystery plot
in "The Familiar", Here, in the very centre of the mystery is the
supernatural element - the strange footsteps and later the short
figure of & man. All “he guestions inherent in this mystery, as
for exemple: "what footsteps are they? Who is the strange short
man? why does he oome? from where? what for?", eto., can, in fact,
be reduced to one fundemental questiont "what is 1t7"

3.5 Le Panu, Mr. Justioe Harbottle, [ini] Best
Ghost Storles of ..., pp. 244-273,

0h.Dickens, No.! Branch Lina, the Signalman, [ind
Clasale Ghomt Stories, Wew York 1975, pp. 142-154,

. 10 AB. Ed wa rd s. The Engineer, [ini] The Supernatural
Omnibus, vol. I, pp. 241-259,.
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The mystery expressed by this guestion i1s introducsd inte
the story in a very definite way. On hearing the footateps Bariton
first makes sure that the whole street is really empty; secondl.,
he establishes that the haunting sounds cannot be the echn of his
own footateps, as they can be heard even when he halts, Thus, the
footsteps and, later on, thes dwarfish figure ere introduced s
elements evidently provoking the reader to ask the "what 1s 1it37"
Question: that is, as a mystery.

In trying to formulate the answer ws see thet from the polni
of view of the existence of the solution the myatery has two
levels.On the first cne this is a typical mystery with a solution.
The solutionin this case consists in the information that all the
mysterious events are coanected with Barton's wronging the girl
and her father - that the strange dwarfish figure as well as the
mysterious footsteps are those of the dead father who either in
his visible or invisible form is watching Barton. The mclution
contains even more preoise data such as the peme of the town whers
the girl 1lived, the name of her father, the place of his death,
the immediete ocause of his death, the name of the ship o which
he belonged.

This 1level of the-supernatursl myatery is, in those stories
in which i1t can be found, easy to see. In "An Authentic Narrative
of n Haunted H@MHG“?ﬂ by J.S. Le Fanu we have the question: who
is the siniaster looking old woman noticed always at dusk st the
moment of retreating? who was the red-faced man seen one night in
the ochildren's bedroom? who is the young woman in black with a
very pale face and & wound in her throat? The end of the story
Provides the answer: they are immaterial signs of a bloody drama
of the past; a drama in which the man was the murderer, the old
woman was his accomplicae, and the young woman = thelr victim.
Similarly, in "An Agcount of Some Strange Disturbances in Aungier
Streetnl? by the same author the "what is 1t?" question referring
to the figure disturbing the narrator's dream, the strange foot-
steps on the stairs and many other disturbances and illusions ex-

~ M J1,5.L e Fanu, An Authentic HNarrative of a Haunted
House, [inil Best Ghost Stories of..., pp. 419-430.
2 J.3:, L e Fanu, An Acoount of Some 3trange Disturbances
in Aungler Street, lini Best Ghost Stories of..., pp. 361=379.
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perienced by people stsying for the night in the house in Aungler
dtreet 1s answered by the information that all these phenomena
are oonnected with the suicide of Mr. Horrock, who, many yeears
ego 1n this very building hanged himeelf by the skipping rope of
hin illegitimate child. In V. Lee's "Oke of Okehurst™'> the sin-
gularly enigmatio personality of the heroine and the nervous break
down of her husband may be accounted for as resulting from a vague
¥et persistant immaterial presence of a murdered cavalier poet.
In E. and H, Heron’s "The Story of Yand Manor House® 14 all the
strange phenomena are explained in a precise, almost Holmes~like
manners

Sir Gilbert in him fear of death appears to have mastered and
alaborated & estrange and ancient formula by whioch the grosser
factors of the body being eliminated, the more ethereal portions
continue to retain the spirit,and the body is thus preserved from
absolute disintegration. In this manner trus death may be infini-
tely deferred. Secure from the ordinary chancea and changes of
existence, this spiritualized body oould retaein a modified 1ife
pxa@ti@aliy for ever. (p. %?7),

We mee thus that the supernatural mystery here is aga
organized into the asame charactsristic pattern of question and
enswer, a pattern analogous to that of the Gothic novel. An
aseential difference between these two genres, however, can be
azen when we try to see to what extent the answer provided by the
story is exhsustive - to what extent the supernatural is account-
ged for. '

In the early QGothic novel the explanation of any ghoat
and why 41t haunts the castle 1is completely exhaustive = suffi-
clently for the complete enjoyment of the novel, The mystery em-
braces only the single ghost, without even trying to touch the
whole immaterial reality to which the weird creatures belong.
Read according to the 18th century convention the supernatural in
the early Gothic novel reprasants 8imply a cluster of conventional
moral principles of virtue rewarded and evil punished, being thus

13 V.10 Oke of Okehurst, [in:] The Supernatural Omnibus,
’H’@la IE‘ pp@ 321!!‘3?1-1

4 5. and H. H € r o n, The 3tory of Yand Manor House, [ini]
The Supernatural Omnibus, vol. I, pp. 256=278.
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& primitive cne=dimensional reality; a reality whose sizngle slem-
ents can bs easlly understood, explained, accounted for in en un-
ambiguous way. And since no other sspscts of the supernatural are
elther suggested or necessary for the enjoyment of thies genra,tho
Teader 8 curlosity is fully satisfied in closing the pages of an
sarly Gothic novel, and he is laft with no quesiions to froubl:
his mind.

To ses how much different this matter is in scme ghost storle=
let us try to ses the relationship between the supernatwral
myatery and its explanation in Le Fanu's "Schalken the ?&iﬂt@?g15u
Schalken,s talented young Flemish painter is in love with beauti-
ful Rose Velderkaust = the neice of his master, Gerard Douw.leing
ignorant of Rose and Schallan’s love, Douw agreea to her marriage
with a certain mysterious Minheer Vanderhausen who admits to have
fallen in 1love with her while seeing her onoe in 3t. Lawrence's
church in Rotterdam, After a speedy marriage Rose goes with her
husband to Rotterdam and for a long time is heard of no mora. o
enquiries conducted by her uncle, now uneasy in his conscience,
bring any result.

One day, however, Rose comes back. She is elmoat starved %o
death, lookes wild, -fierce and haggard with terror and exhaustion.
Her behaviour as well as her loose, white dremg are very strange.
In frantic panic she entreats her uncle and 3chalken not to leava
her alone. One cereless moment, however, is encugh for a blast of
wind to shut the door and separate her from Douw and Schalken.
Hearing her piercing and agonizing shrieks they rush to open ths
door to find the room empty, its window wide open, and, on the
waters of the broasd gcanal beneath, ever-widening circles.

Yhen many years later Schalken comes to attend his father's
funeral in St. Lawrence's church he falls aaleep near the veults
which are already opened and preparsd for the body to be laild in.
After some time he is awaken by a figureﬁi a woman iu 10@5e white
robe haﬁkaniﬂg him towsrda
raises ﬁha lamp and ﬂinplaya the face @I Rose Velderkaust. There
is no terror or even sadness in her expression any more. On the
@@mtxaer it wears the same arch smile which used to enchant the

15 J.Ss L e P anu, Sochalken the Painter, [in:] Best Ghoet
St@r@na 0f esey DPPe 2046,
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ariist so many years ago.Descsnding the stalrs she leads him into
an old-fashioned apartment, and, approaching a big four-poster
bed,she,still with the same provoking, tempting, mmbiguous smile,
drawa the curtaing aside and displays sitting bolt upright in the
bed the livid end demonime form of Vanderhausen. Schalken faints
and is found on the next day lying in the vaults close to a large
coffin.

The enswer to the "what is 1t7?" question referring to ell the
myaterious events of this story is not emsy. We do not have hers
o8 in the case of "The Pamiliar",many definite, precise pleces of
informetion that oould provide unambiguous explaonations of some
aapects of the supernatural myatery. Trying,however, to formulate
at least some vague answer we might say that Venderhaousen was some
after-death form of a man of that name who was buried in St. Law-
rence's churoch in HRotterdam, and that Rose, who, while alive,
rejected with utmoat disgust the existence that he was offering
her, accepted it totally and probably even enjoyed after her
death.

Even 1f we mccept this very vague answer we gea that 1t ex-
plaineg very little of what the supernatural elements suggast. And
they psuggest much. They suggest a rich complex reality pulsating
in its own peculiar rhythm:e reality in which a girl drowned long
age in & canal spproaches with an ambiguous smile the bed of a
demoninc wun~dead lover; a reslity which not only exists es some-
thing individual, fully developed &nd multidimentional but which
is alaso a place of some action; a place in which there happened a
tragedy - great, wild, violent, and unknown to us.

The large number of stories in which the explainable part of
the supernstural mystery is, thenks to the concreteneas of detail,
very easy to notice may overshadow the role and importance of
this part of the supernatural mystery which is not unveiled. That
is why I would 1like to strass that the angwer, the explanation
concerning the ghost in s typical ghost story acoounts for only a
superficial aspect of the supernatural which, in contrast to the
early Gothic novel, becomes here an independent reality whose
depth and complexity far excewde the scope of the answer, The
aupernatural in "An Account of Some Strange Disturbances in
Aungler Street" atands for eomething more than the banal explana-
tion according to which it was simply & ghost of a Judge who used
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40 heaunt the place of his suicide. Fresenting these hauntings,
J.5. Le Penu with the subtlety of a great master, confronts the
reader with some elusive and yet irresistibly present reality of
condensed evil, hatred, cruelty; a reality in whioh exists the
-figure of the judge =~ puzzling, tempting, famoinating with its
intelleot, msenmsuality, paralyzing with 1its malignant power.
The 1living cheracters of thim story - two young students who
spend some nights in the haunted building - experienoce only & mo-
mentary nervous shock, and safely move into another housa, but at
the end of the story we learn that for many people the stay in the
house ended tragically.Those final, almost casual remarks master-
fully strengthen the intensity of the supernatural world with
which we are constantly confronted by incessant touches throughout
the story.They show that the astion of the atory = the adventures
of the two students - im only & tiny fregment of an action that
takes place in the supernatural world; it ia only one episode in
the drama of death and guilt that is being continually enacted
independently of its oconatantly changing spectatora. Trying to
desoribe his experience, one of the studenta saysi

No one can eonceive or imagine what it is for flesh and blood
to stand in the presence of such a thing, but one who has had the
terrible experience. Digk, Dick, a shadow has passed over me = &
chill has oropssed my blood and marrow, and I will never be the
same again -« never, Dick, never (p. 376

If we tried to refer those words only to a stereotyped "ghost
that wused to haunt a place"™ they would have no more meaning than
the notorious faintings of the Gothic heroinesjtheir real meaning
ean be read only if we smccept the existence of an independent,
complex and intellectually ungraspable supernatural reality aa
the poetic world of the ghoat story.

cing for the explained level of the superneatural mystery
in J.3. Le Fanu's "“Ultor DaLa@y“ﬂE we find that the cause of the
misfortunes of an old Irish family of the Delamcys was the revenge
of & ocertein 0'Donnel who, 200 years ago was accused by one of
the Delmcys of plotting against the queen and, in oconsequence,
executed, After his death 0’Donnel menages to find access to

" 35, Le Panu, Ultor Delacy, [in1] Best Ghost Stories
@\f a8y p\pi 4““4’65.



28 = A _Jolanta Halgez-Wojtozak

beautiful Unme, the youngest daughter of Ultor Delmcy. During his
strange nocturanl visits 0'Donnel wemkens her resolve to realst
thse temptation of following him, and, after a complete change of
personality, disintegration of her self, and a slow process of
deepening apathy Una elopes with O'Donnel.

However moving and convincing the narrative of Una*s suffer-
ing, the atory suggesta that the untold action that takes place
in the worldio which Unm elopes hae greater dramatic tension than
the one presented directly to the reader. In this reality, in-
dependent of time end spece,the mame 0"Donnel burns with the same
naver-oeesing luet for revengej living 1in that reality Una is
gometimes meen by the peasants in the form of images expreasing
pain, suffaring, sadness, melancholy, resignation. And whilso the
pain that she suffered as a humen being was strong but comparati-
vely short, her pain in the timeless universe into which 0*Donnel
drew her 1s never-ending and thus, Just like 0'Donnel’s devastat-
ing passion, it hes greater dramatic impact as & auffering, =
pasaion that transcends the limits of time.

Being a lesser artist than J.5. Le Fanu, the anonymous author
of "Mhe Ghostin the Bank of England"'’ does not rely so much upon
the reeder's esensitiveness to subtle touches and so he oconfirms
the existence of the supernatural as a world with a 1life of its
own by direot statements., By doing this he deprives the reader of
the pleasure of the fascinating quest for the unknown, but at the
same time he provides the oritic with good quotetions:

In any csse, there, behind the counter over which cheques are
pald = there, I know in my inner brain,staends the corpse of lsamo
Ayscough,in his habit, in his sin, and in his remorse as he lived,
honouring with burned bank-notes éh@ cheques of dead men. (p.286)

The image of the ghost of a dead bank olerk paylng the ghosts
of banknotes to the ghosts of his dead clients becomes a symbol
of the independent and oomplex existence of the supernatural in
the Victorian ghoat story.

And it is this independent existence of a supernatural
reality which,though shrouded by mystery t1ll the very end, stiras
the reader's imsgination in the- directionof the motifs of revenge

| 17 Anonymouaes, The Ghost in the Eank of England, [1nal
Vietorisn Ghost Storles, London 1936.
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Jealousy, love, desire, hatred, remorse, that seems to be the
most essentiml feature which the Viotorian ghost story contribut-
®ed to the heritage of the literature of the supernatural.

Inutﬁtut
Filologii Angielskie] UL

Jolanta Nakgoz-Wojtozak

STARE I NOWE W WIKTORIANSKIEJ OPOWIESCI O DUCHACH

Opowiedé o duchach = gatunek. ktdrego n@jwi@kszz rozkwit
przypada na okres Anglii wiktoriafiskie} -~ 7 jednej sirony kon-
tynuuje wzory narrecyjne z kotica ZVIII 1 poczgtku XIX w., 2z dru-
glej strony, dzigkl wprowadzeniu nowych elementdw lub odmiennych
pr@p@r@%i migdzy elementaml tradycyjoymi,osigga swg niepowtarzal=-
ngq odrebnodd, wyrSiniajgcq go na tle ogromnie bogate] literatury,
okreélane] dodd nieprecyzyjnie jako liferatura grozy.

Ka podstawie utwordw Josepha Sheridana Le Fanu, Amelil B. Ed
wards, Karola Diokensa, E. 1 H., Herondw 1 Verncna Lee praca ans-
lizuje zapoiyczenis z tradycji powiadoi gotyckiej a nastgpnie pré-
buje ustalid elementy nowe, ktére zadecydowaly o charakterystycz-
nej odrgbnofei opowiedci o duchach.

Tradyeja literamcka, z ktérej wyrasta opowledé o duchach to
wypragowany przez powlesd gotycks chwyt Egmpoﬁgﬁyjmg tajemnicy
istniejqoe) na plasszczyinie dwinta materialnego - chwyt o umypuk-
lonych dwich ozkonach: pytanie = rozwigzanie, -przy Jednoczesne]
ingsrencji elementu dwiata nadprzyrodzonego Eﬂu@h&la ktéry spek-
nia rolg sygnatu Awindczacege o istnieniu tajemnicy lub tei cayn-
nika pomagajgcego w znalezieniu jej] rozwigmania. W  pdiniejszym
okresie rozwoju powiedci gotyckie] chwyt tajemnioy obejmuje cza-
sem réwnief piaszoryzng fwiats nadpreyrodzonego, przy czym w jed-
nym aspekcie posiada ona konkretne rozwigzanle, natomiast w dru-
gim = pozostaje do kofica pytaniem bez odpowledzi. Takle ukZady
kompozycyjne spotykamy w opowiedci o duchach czgsto, aczkolwiek
nie zawsze, oo z jednej atrony éwiaﬂ@ﬁg o silnym ich wakorzenle-
niu w tradyoji gotyckiej, z drugicj zas kaze szukaé jej odrgbno-
S0l gdzie indzie]. |

Wydaje elg, %e odrgbnoéd t¢ stanowil tajemnica bez rozwljzanis
odnoszaca sig do swiate nedprzyrodzonego, prazy czZym, W odrdiniae-
niu od powlescl wczesnogotyckie], zostaje ons przeniealons w cen-
trum kompozycyjne utworu; natomimst, w odrdinieniu od powlesci
péfnogotyckie}, abstrakeyjny charaktsr dwiata objgtego tajemni-
cg zostaje zastgplony pugentis bardzo konkretnych motywow., Duch
¥ opowiesci o duchach daje mig interpretowaé jako ozgstka jaklejs
rzeczywistodol, ktére, mimo 14 niepoznawalna, sugeruje rozgrywa-
Jqeq sig w nlej akolg o napigoiu drematycsznym przewyliszajqoym nas=
Pigeie akejli w fwlecie realnym. Dziejgoe sig w nisj dramaty, ktd-
rych najozgstsze motywy to zemsta, zazdrodé, milosc, poigdanie,
nienawi&é, wyrzuty sumienis - konfrontujg oszytelnika z clerple-
niem, przydémlewajgcym poprzez swojg ponadczasowosé clerplenie bo-
haterdw dwiata reslnego.




