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THE ANALYSIS OF "LEAR" BY EDWARD BOKND

I

Edward Bond, the author of many plays of international stend-
ing has written "Lear™, the play in which he consoiously draws on
Shakeapeare's "King Lear", The Shakespearean theme of a father
wronged by his ohildren is developed in the modera reality. This
ia not, however, mn attempt to "rewrite" Shakespeare. The two
authors and the two epoohs they represent are too far apart to be
Submitted to the same method of analysis.Also the problem tackled
by Bond ig different from Shakespeare's. He is interested in social
aspects of mex' s 1ife and consoiously leaves out the metaphysical
ones. The entire conditioning of man in his plays is that of hiam
bonds to other people - his relatives, those he lives among and
works with. As Boand himself once saidi =

F[_@n] problema aren‘t consequencea of individual ethiocal
positions, they are sooclal problems,and they have their solutions,
Jgatfﬁ@ ﬁhgq have their origins in mooial situations, socisl
structures"',

Shakeaspeare sees man's humanity in his cautious and harmonious
abiding by moral prinoiples which ars according to nature. Bond
Beas man's lot on a quite different plane. Bond's characters are
lost or destroyed by the mocial and moral limits that their
society has produced. The more advanced they become in devising
new organizational aend intellectual structures the further they
move from their true natural selves. Nature in Bond's play is not
ovil in itself, neither it is in Shakespeare, but for Bond living
in accordance with nature is when man is able to practise freely

! Phe British Council recorded interviews = E. Bond in

conversation with F, R o b e r t 8.
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hia needs and netural impulaus?.‘ﬂﬁn far have we gone away from

it into oivilization and to what extent have we managed to destroy

our inner natural ingtinots are the questions Bond is trying to

answer. He uses the figure of Lear and the theme of a domestio

tragedy as a kind of a device - in order to produce a startling
effect between what ia expected and what is seen, what 1is well

known - and what has bean overlooked so far = to make us think.We

are all used to the image of Shakespeare*s Lear - the man whose

folly is punished by his daughters® ingratitude,who suffers it and

rediscovers his humanity in suffernig. Bond diseusees Lear in

social terms: he places him in a very direot reality (the oourt,

a farmhouse, a bullding site) and it 18 t hrough it and

through relationships with other people that we see him. The plot

ia a free transposition of Shakespeare's etory.Bond’s Cordelia is

not Lear's daughter but a peasant wife to Oravedigger's Boy, and

later a guerilla leader. The two cruel daughters act under the

names of Bodioe and Pontanelle, Bond developed two aspects of

the Lear story whioh, he thought, needed to be accounted for.
Following his 4nterests he concentrates upon the oharacters:

responsibility for their deeds in the context of their socoial

and charasoterologlioal determinants (for e.g.lLear‘'s responsibili-

ty as a father for his daughters'characters); he also reoconsiders

in a different light the problem of the so called “positive® and

"negative® oharacters (for e.g. the dangers 1in letiing the ap-
pareatly “good" people, like Cordelia, to power). These problems

together with the ways of their presentation will be of our con-
cern in this paper,

When we first meet Lear visiting the building site of the wall
he 18 still an autocratic ruler meting out puniashment or rewar
acoording to his own will. He wants to erect the wall mainly as
e saymbol of his power and a monument to his name. Lear always
wants to have the upper hand,no matter whether he is right or not.
He kills a woricer responsible for the waste of building material
not because of the latter's guilt but in order to demonstrate
authority in front of his daughters who wers against it. "I wish
my father was here" Pontanelle says later on in the play while

2 Prafaces to Bond's plays by the playwright himself,

- e - ——
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lng Warrington and then orders a ecldier to beg for his 1lifs.
It 18 an exnot repetition of the opening scene only there it was
Lear who carried out his will and both his daughtera pleaded for
the woriman®s 1ife. The above soens throws significant light on
the ocause of the daughters*® oruelty; however, the time has not
come yet for the king to see it. When Bodice and Pontanells start
Persecuting their father his first reaotion is egoistic self-pity.

(He stares down at the mirror) Eni that's not the king. This

im a little oage of bars with an animal in it. (Peers closer) No,

no, that's not the king! (Suddenly gestures violently. The Usher

{lknl 3hcam1%iﬁr) Vho shut that animal in that oage? Let it out.
san od 8 1o pilty io Thils wWor 1d .

J od, there is no pity in this wor (Act II, sce 1)

The daughters' evil Ltehaviour is not anything inborn. Bond
Elves us gliapses of them as young girls in a dresalike episode
in prison. The echoes of old days are then recalled, both girls
appear as vulnerable and innocoent, eager to show affection to
their father, yet at the same time lonely, left to themselves,
brought up in the shedow of death { dead mother, killing of soldi-
ers, death sentences passed by Lear on his enemies and his
subjeots). Lear, on the other hand, is trylng to sct as & good
father (he sits Pontanelle on his knees and pulls Bodice to him),
Yot all the time imposes his will on his dsughters - e.g. 3 times
repeated command for Bodice to take off her dead mother's dress:

Pontanelle: Do my hair... Pather comes home today.

Bodices: I must put on my dress.

Pontanelle: 0 you dress so quickly! Do my hair.

Lear: My daughters!

Bodfce: They're burying soldiers in the churchyard. Pather's

brought ooffins on oarts, The palls are coversd with
snow, Look, one of the horses is licking its hoof.

Fontanelle: This morning I lay in bed and watched the wind pull-
ing the curtains. Pull_ pull, pull,.. Now I can hear
that terrible bell.

Lears Pontanalle, you're such a little girl., (He »sits on
the stone shelf) 8it here. Kn s

Fontanelle: No,

Lear: On my knees. (He sits her on his inees) Suoh a 1little
511‘1.

Bodics: (1istening) Pather? I must get dresaed.(She struggles
frantioally into her dress). y '
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Lears That's better,

Pontanelles Listen to the bell and the wind.

Lear: {wets bhis finger and holds it in the air) Whioh way

is it blowing? (Bodice gets into hsr dress and comes
down to him. He points at her) Take 1t off!

Bodioet Ho.

Leam Take it off! Your mother's dress!

Bodioe: She is dead! She gave it to mel

Lear: ( pointing) Take it off!

Bodioe: Ho.

Lear: Yes, or you'll always wear it (He pulls her to him)

Bodice my poor chila, you might as well have worn
her shroud. (Bodioe cries against him.,.)
p | (Aot 1I, soc. 2)

The oontrast between Lear's demanding and offering love,
betwaen hie sentiment and his tyrannical disposition is evident
in the passage. The scene is both lyrical and dramatic, Blowing
of the wind and ringing of the bell are refleoted in the languags.
It seems as 1f words wers flowing iu the air with the muasio of
the wind (e.g. the monotonous "Mhis morning I 1lay in bed and
watched the wind pulling the ocurtains. Pull, pull, pull...™)
broken by the heavy soundas of the bell ("No [...] Ho {...] No").
The dream world of the viesion is the projeotion of Lear's imagina=-
tion but at the same time 1t i1s conneoted with reality. The wind
of Fontanelle's sad morning may be the real wind accompanying
Lear in his lonely cell while the sound of the bell may be the
sound of the prison bell signalling lunchtime (Lear 1s brought
food by the 014 Prison Orderly 1in the next scene), The drmmatic
qualities of the soene are brought out 3in tho rapid pattern of
short ocommands and quick repartees. The characters behave as if
they were in a trance. Peverish oommands (e.g. Lear‘'s "Take it
off") sare accompanied by theatrical gestures(e.g. Lear's pointing
et DBodice's drese for a long while, while he i= demanding that
she should take it off),

Shakeapeare®s Goneril and Regan were full of hatred and cruelty,
Bond's Lear, full of self-pity, thinke the same about Bodice and
Fontanelle when they deprive him of power and this is what we are
inelined to think watching their atrocious behaviour.The natural=
istlic scene in which Learis examining the dead body of Fontanelle
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thrﬂiﬂ dixfar@nt light on thie problem. Lear is wnﬁehing her an-
treils mnd ie estonished to find that the inaide of her body is
8 perfeotly harmonious creation of nature. He is shosked mod ter-
rified by the contrsst betwesn the beauty of her physical part
and her beaatly churacter.He.1s nlsc terrified by the conclusions
following from this comparison. Fontanelle's character was, afier
411, the product of long years of upbringing: the corruption of
her sthical code was not the matter of & moment but the result
of pteadfest, long-run influence of different people, first of
811 her own father. Lear suddenly raalizes that he had a share in
the downfall of this woman - and is in despair.

Lear: Where is the bemst? Ths blood is as still as a lake. Whare?
ses Eh@r@?i e ~

@’eﬂhu sleeps inside 1like a lion and a lamb and =& child.
The things are so beautiful... Her body was wmade by the
hand of a child, so sure and nothing unclean...

L KN |
D14 I make it sae and destro i%? X !
A (Aot II, @o. 6)

Earlier, he learnt from Gravedigger's Boy about hinself as
seen by common men: he is hated, he has ruined people’s lives mand
the land they gulimy@tgda Um@rutﬁgﬁnﬂ by his court Lear sees for
the first time that the world is not for his héﬁai&t but.it is he

-

hivself who is at the nuxiﬁ’a marcy. i "3

The blinding of “lear gymbolizes, as 1in Bhak@apuarﬁ s Plﬂiu
the transformation . of Lear's conociouaness (gaining the inner
sight). Howaver, here again Bopd provided a diffarent context
for the scene pnd therefors obtained new interpretative possibili-
ties, The mutilation is & pseudoscientific operation, like those
in concentration camps., It s performed by a soientist-prisoner
who seems to bellisve strongly in the purposefulness of his action.
The soldier behind him tells him to do his job guickly and stop
his clever quibble.¥ho is the egent of Lear’s blinding'Bond secms
to ack. How ia this act motivated from the point of view of his
wrongdoers? The scens is significant in many ways. ?irst of all
the contrast between the viotim and the perseoutor, a "good" man
and =& “bad® man gets blurred, The scene introduces a atrange
ohain of vietimization (Lear - priscner - soldier - Cordelia)where
sach of the king’s ensmiea seems to aot on “higher motives™:
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for the sake of soience, for the seke of a just eooial order (the
soldier is =a revolutionary appointed to punish the late ruler,
who was generally hated), finally a new politioal dootrine (Cor-
delia) which is supposed to ohange the world for the bstter. The
terrible irony of the scene lies in the faot that all these just
motives lead to the suffering and mutilation of man. Soience and
politics are used in a perverted way. Instead of helping and
liberating they put him in still heavier ohaine.lear is a viotim
but @8o are his wrongdoerse. Thus the soene becomes of double im-
portance: it is not only oruoial as far as Lear's revelation of
his own past is concermed but it is also a turning point in his

social outlook. He says towards the end of the play:
¥hat oan I do? I left my prison, pulled it down, broke the

key, and still I am & prisoner. I hit my head against the wall
all the time. There's wall everywhere.I'm buried alive in a wall.
(Aot III, B0, 2)

He 1s & viotim of the system whioh let him viotimize others but
made himself a prisoner as well. With the awareness of this fact
comes Lear’s need to oonfirm his own identity, to sot as a worthy
human being. Lear i1is granted his 1life ohanoe ,.. in terme of
Bond' s own materialistic outlook:

If a God had made the world, might would be always right,
that would be 80 wise, we'd be spared so much suffering. But we
made the world = out of our smallness and weakness. Our lives are
awkward and fragile snd we have only one thing to keep us sane:
pity, and the man without pity is mad. ,

(Aot III, sc, 3)

People are making the world and it is on their will that its shape
depends. ¥an must not be self-centred. He should pity those whose
fate is still worse than his own and try to help mankind aocording
to his abilities, Lear's final aot of shovelling msoil from the -
top of the wall at which he gets killed receives thus a symbolic
meaning. By coming to the wall Lear ohooses his own death in suoh
a way that it ennobles instead of humiliating him. He dies in a
symbolic act of destroying the hated symbol of opression and 1sols-
tion of man from man that he had once created, and though his
work has no practical importance it is the intention that matters.
Lear has accepted his responsibility to the world,
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Sinilarly to Lear. Bond's Cordelia is glven a position quite
different from her Shakespearean prototype. She is not a Kking's
daughter. She 1lives away from political intrigues on a peaceful
farm, She is pregnant. In this way Bond exocludes her from &ay
evil influences of Lear's court and stresses her conventionally
understood "goodness", under no pressures from the outside. It la
also quite significant that Bond hea not changed the name of
_Cordelia am he did in the case of Regan and Goneril (Bodioe and
Puﬂtun@llejz. It meems the author did it quite deliberately.
Shakespoare®s Cordelia hss been traditionally accepted by the
generations of readers and playgoers sa a symbol of virtue and
goodness that has not been fully appreclated. It seema that
by not ohanging her name Bond wanted to draw our attention to her
person. He oconsoiously intended to produce a clash between our
expectations of this charascter end its reelization in the play.
Bond 1looked at Cordelia from mnother angle, not from the point
of view of her relationship to Lear but from the poilant of view
of her own 1life. In Shakespeore's pley the innocent Cordelia im
banished &nd goes away to France with her husbend. When she ap-
pears on the stage sgaln she hag come back with the amy of the
king of Prance against her own sisters. Is she atill the same
innocent creature who could not find words to expreas her feelings?
Bond seems t¢ be asking. Thus the problem he analyses in the play
1s different from Shakespeare's. It is the problem of transforma-
tion of a "good® man into & "bad" man, or perhaps the amount of
evil latent in each of us at all times, which can easlly be mcti-
vated?

When we first meet Cordelia she is a very feminine, sentimen-
tel woman resdy to ory at the slightest provocation during her
pregnancy. However, even 1in the pastoral idyll of her married

" 3K.Worth, Revolutions in Modern English Drema, p. 180.
Bodice's and Fontanelle's nemes have clearly feminine connota-
tions; '"Bodice” - a close fitting undergarment for the upper part
of a woman's body, "Fontanelle" - & French word for the crown oi
one's head. "Pontanelle" 4implies somethihg delicate Eﬂdhgaaily
demsged, "Bodice” impliesm something hidden =and intimate, at
the name time it may syambolize a form into which living flesh
is fitted, something thet is imposed on man and limite hise
natural reactions. There is, it seems, & olear correspondence
between the mord “bodice" and & "death dress” the girl Bodice
18 wearing in the scene of Lear's dream vision.
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1ife =zhe betrays migns of egoism and selfishness. She wants to
burn bomeless Lear away from the farm and refuses to look after
him. She dominntes her husband thwarting his humane impulsaes
towards Lear., When she puffers personal losses her true aself
comes out. In fact she 18 hard and mesoculine enough to lead s
revolution, overthrow a government mnd become the leadsr of a to-
tslitariax state. She bas people executed and tortured as meroi-
lessly as Lear had done in the days of his tyranny (let us remem-
ber the blinding of Lear was done on her orders). Her revolution
does not change anything. The same story with a different setting
ig belng carried on. She etill continues to build the wall whioch
during Lear®s reign became the symbol of all evil. In thie way,
the kernel of political injustice remains unshaken.

Leart Don't build the wall.

Cordelia; We must.

Lear: Than nothing is changed! A revolution must at leant
reform.

Cordeliai Everythi @ 1 8 e is changed!
U (Aot III, sc. 3)

Bond accuses her and the like of her, and this ie perhaps the
most poignant critieism I have read in Bond's plays:

Lear: I have lived with murderers and things, there are limits
t0 their greed and violence, but you decent people devour

the earth!
( Aot II1, so. 3)

Bond's world is a beastly world where natural laws of coexi
stence have been destroyed, The characters peopling this world
behave like angry frighteoned enimals, Cruelty and sadism have be-
come lnseparable elements determining human relationshipe. The
whole play functions as a gloomy metaphor of our reality.Men have
been reduced to 1ittle worm-like creatures either tolling or
fighting with one another, They are doomed to die from the moment
of their birth. The overpresence of death is confirmed in recurr-
ing imeges of digging the soil. In the firat gcens the workers
are digging the soil in order to put up the wall and one of them
geta killed in the mud., In the final scene Leear ia digging up the
wall and diea. Gruvedigger's Boy is & farmer, thus his name cor-
responda ironically to his profession ag digging =soil to plant
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86ed ig compared to burying dead bodies,which produces the effect
of barenness eand futility. In Act II, sc. 2 Bodice Bﬂ@‘F@ﬂflaﬂllﬁ
&re watohing the burying of soldiers and Lear’s men digging gra-
ven for them,

II

Despite ita formal direotnesa the play 1s highly symbolic.
Each acene, each action im not important for its own sake but as
an 1llustration of the general thesis. As K. Worth has pointed
out Bond “gonstructs his plays poetieally around images". The
Playwright himself said on another cccasion that he often built
his plays around some phrases or sentences whiok eeem %o have
some sort of curious atmosphere about them,that ons wanta to open
up and explore™®. "Lear™ is a good example of such treatment.When
we look at the play from the point of view of ite imagiatic
8tructure we shall notice a regular recurrence of certain symbolic
aotions (digging, beating), of a symbolio object (the wall)
or a figure (Gravedigger's Boy's Ghost). The images of the wall
and Gravedigger's Boy's Ghost are central for the play. They are
complementary images, eaoh corresponding to adequate notlons
which Bond put in contrast with each other. The. image of Grave-
digger's Boy's Ghoat is active and develops linearly. Ve can see
his fading figure many times in the play, each time thinner and
more wasted. He accompanies Lear at all stages of his aspiritual

ruggle and may function in the play as his positive alter-ego,
o oncelL Gravedigger's Boy's Ghost aymbolizes all Lear
may become - the gentleness and understanding of human suffering,
the ability to forgive and endure. The more self-awars Lear
becomes the weaker and more faded seems to be Gravedigger's Doy's
Ghoat - as 1f @&ll the qualities of the latter wero trangsmitted

e e et et i

~ 4 Iv1a., p. 168.

The same device was used also in "Early Norning".Bond split
Up one dramatis perscna into twot Arthur's figure is given an
"extension® in the person of George, him Siamess brother who
appears to be his socialized yersion, Arthur is the E@ulf anily,
~ the body end d4ts direct links with the outer world (family,
sooial ipstitutions) together with its physiological needs (hun~

ger, cold).
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to the former. In more general terms, Gravedigger's Boy's Ghost
stands @for the emotional end moral sphere of men's life, thus
szbodying the immaterial factor of our existence.Bond*s pessimism
and drematioc 1irony made him endow s phadow, & dead man's ghost
with human positive qualities. Thus, while dramaticmslly he has
obtained the effect of i1llusiveness, of the full disembodiment
of the spirit and its separateness from the matter, he also
stressed the unreality of the valuee the ghost represents. Just
as the figure of Oravedigger's Boy®*s Ghoat so his qualities
belong %o the world of shadows, to the realm of death. Thus, the
source of goodness for Lear is not to be found among living men.
The moment we ocan identify Lear's insights with Gravedigger‘s
Boy's Ghoet's wisdom he is doomed to die.

Another stage 1image whioh has become central from the point
of view of the oconetruction of the play is that of the wall.
Like the previous one it is an active image, reappearing directly
or indireetly a number of times in order to reveal the mechanisms
governing man and the _social system he has cyeated. The wall is
apparently being bullt by Lear to proteot his people against
esnemieq and then continued by Cordelia for the same reasons,
It stands for suppression and artificial limitations imposed
npon peopls by their rulers. It may also symbolize alienation of
man from man, the impossibility to oommuniocate. The two interpre-
tations of the symbol seem to be best meen in the conversation
between Lear and Cordelia quoted above (Act III, =c. 3) when the
wall is both a physical obatacle and the hinderance in mutual un-
derstanding of the two characters. Behind the wall a father
ought to be authoritarien and s hould be loved by his
children, each hugband 8 houl d be devoted to his wife be=-
cause these are certain scoial requirements and  expecotations.
Nobody ssks about the price or the value of those relationships
as long a8 life goes on smoothly. Thus workera are killed because
the work must go on and those who hinder it should perish, Lear
never really understands the needs of hils children but takes it
for granted that he will be for ever 1loved by them. Bodice and
Pontanelle marry for convenience because thelr status will allow
them to carry out thair plans pafely. Suoh examples can be multi-
plied, In each of them a human beilng is showed acting separstely,
in isolation, trying to realize his or her goals only.
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Looking at the overwhelming imsges of the wall and Gravedig-
ger*s Boy's Ghost we begin to wonder what or whom the play is
Teally about. Is 1% about Laear, or Cordelia, or the two cruel
Birters? Paradoxically though it may seem the tragedy "Lear" 1s
ot about Lear at nilg None of the charscters 1im the play lives
88 a paychologically rounded hero. The protagonists of the play
&re not people but certain notions or concepts, or phllosophles
whioh are juxtaposed. The clash between the sordid realiiy and
the faded unreality, the material and the spiritual,the expansivs
Téeal wall and tha nhadow=like but all the time penetrating ghosi
Of man' s doubt and search for his own identity - these are, in
Tact, the “"herces" of Bond's tragedy. Lear, Cordelia, the sisters
= by their long dwelling in the history of drama - have become
Sertain stock characters and it is on this basis that they funo-
tion in the play. Bond's Lear becomes a kind of an Everyman whooe
‘Bumanity 1s to be lost or regained in the batile of illusive good-
hess versus overpowering evil.

I1I

Pormally, "Lear" is & great artistic achievement of the play-
wright, Unlike his earlier pleys whers oertain atyles were used
too overtly and therefore did not render proper effects — in this
Play the author managed, on the whole, to keep the proper balance
betwoen the subject matter and the means of presentation. He uses
different styles ( realistio, naturalistic,surrealistic, lyrical),
&ll of them with much skill. In particular, the use of surrealism
in the play where violence becomes an essential theme 1s highly
effective, The surrealistic method mekes use of a collage techn:
Que which depends on the suthor's conscious selecting the given
elements of reality and then putting them together in form of
8 new tfictitious reality of a dream vislon . One of the bast
SXamples of this style and imagery is the scene of beating
Up Warrington.

ontanelle: (addressing the soldier) Use the Dootl Jump on himl
Jump on his hand! [...)

B S —

SK.Jantoe X a, Surrealizm, Warscawa 1376.
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Bodica: (knitting) One plain, two pearl, one plain,
Pontanelle: Throy him up and drop him. I want to hear him drop.

- Kill hie handa! K111l his feat! Jump on it ~ all
of it! He can't hit us now. Look at i¢ hends like
boiling orabas! Kill 4it! K11l all of it! Kill him in-
slde! Make him dead! Fgﬁh@?l Father! I want to =it on
his lungal

Bodices (k%it§} Plain, pearl, plain, She was just the same at
sohool.,

Pontanelle: I've always wanted to ait on man’s lungs, Let me.
Give me his lungs.

Bodicet (to soldier A) Down on your knees.
Soldier At Me?
Bodice: Down! ( Soldier A kneels) Beg for his life,

(hot I, Bo. 4)

The scene is rendered in terms of a nightmarish family situa-
tion. Fontanelle behaves like a 1little whimsiocal girl urging a
soldlier to mot more cruelly so that she could see VWarrington‘'s
sufforing better,while Bodice is knitting a jumper.Lear is sbsent
but we feel his presence 1in continual references to his person.
The atmosphere is that of &8 nightmare in whieh fragments of
realistio situations and ections ( knitting, Jumping, beating)have
been complied in suoh a way as to create a new purrealistic situs-
tion which ocannot be read in terms of realism. When PFontanelle
orders the soldier to jump on Warrington's hande we are shocked
and terrified but the situation is still oredible; when she de-
mands of him to kill the latter's hands and lungs the limits of
reality are finally sbandoned. Warrington does no longer exist as
a humsan being. Helther do Pontanelle and the soldier, He becomes
 parts,fragments = all of them separately objects of asssult, esoch
of them separately to be exterminated ("Kill his hands! Kill his
feet®, "Look at his hands like boiling craba™); they become ani-
mele blind with fury, speaking and acting out their inner hete.
Az in s dream people, facts and situations from the past and the
present are mingled and impressed upon one ancther Bodice's cool
*One plain, two pearl”, an imprint of an ordinary domamstic situa-
tign, is an ironic refrain, its ordineriness brings forth even
stronger the sadism of the acene, yet 1%t may be also a recollec-
tion of some earlier events (especially the comment:"She was just
the same at school®), The structure of the whole scene 18, as it
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h@“ alrealy been pointed out before, an ironilo inveraion of the
Iirat scens of the play where the two sisters were pleading for
the workman's 1ife(hera the soldier is begzing for Warrington's).
The language of tha scene which = after nll-— tells us about crime
eal, yet methodically loglcal. It has a strange simple

gularity, like the Jack-and=Jill melody of a children®s nursery
rhyme. If we take a short semple from the scene (Act I, mo. 4)
and put the text in verse form it becomas quite obvious:

Kill his handsl
Kill his feet!

Jump on it =

All of it!

He can't hit us now.

Of the other styles used by Bond the pseudoscientific style
of the surreslistic scene of blinding Lear - as mentioned above -
is worth stressing. The overall effect is based here on the anti-
thesis: the olash between body and intellect, between phyaical
Suffering and its rational motivation., The scene is built with
meticulous ocare. Props are of axtreme importance, Lear being
Provided with a special surgical chair,the machine for extracting
eyes looking like an implement of science rather than a device of
torture. The language 1s a oool, objective moientific jargon in
which the word "to blind somebody™ has been nicely replaced by
ﬁ%@ extract an eye" and the extracted eye is to be put into
ﬁa soothing [ 1] solution of formalhyda erystals". The tone of the
Fourth Prisoner is that of hopeful encouragement and professiocnal
eivility. The grotesgueness of the situation comes forth when we
suddenly realize that the operation 1s not going to cure the
patient but to mutilate him,

Fourth Prisoner: (produces & tool) Hera is a device I perfected
on dogs for removing humsan eyes.

Lear: No, no. You muatn"t touch my eyes. I must have
my ayesal

Fourth Prisoner: With this device you extract the eye undamage
and it sep be put to good use. It's based on a
scouting gadget I had as a boy.

Soldier N1 Get on. It's late.

Fourth Prisoner: Understand, this isn*t an instrument of torturs
but & sciantific device. Jae how it olipe the
1id back to leave it unmarked!
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Lear: Ho = No!
Pourth Prisoner: Hote how the eye passes into the lower chamber

and 1s received into a soothing solution of for-
malhyde crystals. One more, please.

Lear: Anahhh

Pourth Prisoner: (looking at the eyes in the container) Perfect.
. (&ﬂt II; HCs 6}

The impliocations of the soene in which the operation tekes place
(the prison, the presence of the soldier) make the situation
absurd and macabre.

Realism and naturalism are quite often used by Bond, as
mentioned earlier. Realistic 4is the killing of a workman in the
first scene, the attack on Gravedigger's Boy's farm, killing Lear
in the last soene... The use of such direct methods, especisally
when presenting violence, sadism, cruelty may be of double con=
aequence, both in favour of and to the disadvantage of the play.
It seems the playwright wanted to transmit his message to all
gpheres of modern man's peracnality -~ his common sense, his in-
tellect, feelings, the subconscious. He wented to shook his BpeQ=
tator out of his self-complacency, he wanted us to leave the
theatre with a feeling of disgust with curselves rather than with
a consoling feeling that we had been purified through "terror and
pity". Looking at his stylistic and imagistic devices one gets
the impression that in showing the progressive dehumanizstion of
our soclety Bond thought that the stronger the visual effeot the
more likely we are to respond to his message. He sometimes seems
to show evil through it' s direct representation and not by means
the symbols of evil. Such method has obvious drawbacks. Direct
violence alwayes includes some sensational element which usually
cheapens the idea conveyed through it. There ie, I think, a great
difference between being shocked and being moved. The scene of
sutopsy, for example, should have been more stylized to convey
ite emotional message fully. Lear's words about beauty and nature
somehow do not fit the naturalistic presentation of the operation
on the atage.In this context beautiful lyrical passages stand out
a8 real achievements. They give touches of humanism to the other-
wise dehumenized reality of the play. Let us conelder the follow-
ing example:



T —

Ghost: The soldiers are eoving into the village. They're aealing
you off. Will you mend your people away?

Lear: HNo.

Ghost: I thought you'd, forget all thisiorowds, wars, argumsnts...

We could have besan hagpy 1living here. I used to ba happy.
1'4 have led you about and watched you grow old, your be-

autiful old Af8as«

Lear: We buried your body here. And Warrington's. It*s besutiful
under the trees. I thought I might tkink here of acmething
to tell Cordelim. I don't know... They' re comlng %o bur
me and I'm still asking how to live.Can you hear the wind

Ghost: Ho. My mind goes. You hear very well when you are blind.
Lear: Yaas.

Ghosts Can you hear an owl on the hill?
Lesr: Yes.

Ghost: But not the fox.

Lear: No.

Ghosts Ho. (He starts to oryl.
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( Aot ILI, s0. 5)

The language of this passage qualifies it as s plece of good
poetry on a truly Pinteresque level. In the beautifully balanced
regular lines with meaningful confirmations and negationa { yen,
no) the relationship of Lear and Ghost finelly finds its culmina-
tion: the Ghost loses his self-consciousness ("My mind goea™ for
the sake of Lear who in his blindnens hes gained inner knowledge
("You hear very well when you ars blind™). Lear's newly gained
wisdom is expressed in the gquestion "how %o live?" whish proves
him human since it formulates man's etoraal existential doubt =
the essence of all humenity, Its symbolic representation ia an
owl who 1ives on the hill - i.e. some hight we all want to abtain
one day, Ironioally, Lear's question, his humanity comea in the
hour of his death. The symbol of the owl is opposed by the fox
which symbolizas the cunnirg and unsgrupulousness of Lear's
enemies whom he is unable to "hear®™ and therefore defend himselfl,
The Ghost starts orying at the revelation of this ironic truth:
the fact that a single honest man is helpless against the flood
of evil, against all those who are trylng to "seal him off".
Another interesting linguistic device employed by Bond here ia
the use of the word"to hear" which expresses a senaory blologicsl
funotion es & metaphor for "to know?, which, after all depends on
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an intelleotual process. "Cen you hear an owl on the hill"™ stends
for "Do you know who you are? Why im-this go? If we turn back to
the scens of autopay the meaning of this metaphor becomes clear.
Lear's revelation of his exiptence came through physical experien-
o8 - looking ( court scene - watching himaelf in the mirror), pain
{ blinding ), toushing (autopsy) sad n o t an intellectual process
which hes been ridiculed in the play in the persons of the Pourth
Prisoner, a pseudosocientist, and Cordelis, a short-sighted poli-
tician. Bond's views about cur oivilisation whioh got perverted
through the misuse of intellect make him turn for solution to
natural human impulses and experiences, .This 4is not, howerver,
& "return to nature" in the style of Roussesu. Sush & conception
hes been also oriticized in the play (1ife on Gravedigger's Boy's
farm). It 18 & conscious,we may say, "rational” sxistence finding
its backbone in primary human functions.

The use of a variety of tones and styles in "Lear”™ does not
cause dissonance or break the unity of the play.Morsover, when we
read the play carefully it appears that the changes of style do
not strike us sas ertificial or sbrupt. This i1s due %o the faot
that the language of the play is all the time the language of the
playwright himself. It has the same "deadpan™! quality, the seme
dispassionatness, the same oompacotness from the beginning till
the end. There is no individualization of the personal astyle of
characters juat as there is no psyohological motivation of them,
The play is the dramatist’s own vision snd his own expresasion =
1like a long poem in which the world and men have besn filtered
through the speaker's imagination.

Inatytut -
Filologii Angielakiej UL

Maigorzate Talikowaka-llusiak

ANALIZA SZTUKI EDWARDA BONDA ,LEAR™

4 avtyiule prﬂggf@w;ig@n@ anglisg ideowych 1 formelnyoh walo-
réw sztukl Edwards Bonda ,Lear", Autorks dokonala przegigdu po-

7 ¥orth, op. olt., p. 179.
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8taci sztuki w i1ch wzajemnych uwarunkowanlach, Jjak réwnie? z&-
letnodoinch od szerszego kontekstu apotecznego. Sziuka E. Bonda
nle jeat powtérgeniem gmuknpiraw&kieg wersjl "Kréla Leara”, lecs
indywidualnym spojrzeniem autora na &wiat wapbtozesny. "Froblemy
ble wynikajg z gn ywidualnych postaw etycznyoh, leocz ag problema=
mi spotecznymi i majg swe rozwigzania, tak Jjak 1 swoj poczptok
¥ spolecznych mytuagzaah, w spotecznych strukturach" plsze Bond.
Zgodnie = powyisazym twierdzeniem autor upatruje frdédo zia i upad-
ku ludakodci przede wazystkim w niesprawiedliwym systemia poli-
enym, ktéry wikiajac jednostkg w skomplikoweny mechanizm wie-
dzy i ueisku, powoduje wynaturzenie lub zanlk podstawowyoh natu=
ralniah reakcjl oztowieka. Danie lub pozbawienie Jednego oziowie-
ke wiadzy nod drugim okresla i ksztattuje w sposddb zdecydowany
Jego charakter 1 dzietanie. Stad pojawia sig problem wzglgdnosel
¥ ooenle jednostki. Polemizujge niajako 2 tradycy;ng recepojg po-
staci szekspirowskich przer widza, Bond udowadnia - na przykia-
dzie Cordelii - jak konwencjonalnae dobroé proeksztaiold plg mole
¥ bezgraniczne ckruclelistwo z ohwily uzyskania wiadzy. & kolel
2te cdrki" Bodice i Fontenelle ukazane gg jako iatoty, ktérych
charakter aczylo bigdne wychowanie w \{eprawidtowym  sydiemle
spotecznym, Na preykiadzie osoby Leara Bond ukazuje mozliwosé od-
zyskania przes jednostkg czlowieczalisiwa poprzez pdrzucenie [ai=-
szywie pojgtych rél spotecznych - wiadcy, wodza, ojca-tyrsna.tlex
plenie i swiadomy powrdt do natury mejgq wyzwolid w ozlowleku uczu-

giﬁ 1litodci, bpdace = wg autora = podstawowym wyznacznikiem huaa=
2.

W druglej orefei artykulu dokonano styliatyocznej 1 symboliecz-
ne] analizy utworu. Egtuga utrzymana jest w jednolitym tonle.Brak
indywidualizacii jgzyka poataci czy motywacjl psychologlcznej.
Autor postuguje sig innymi Srodkami, wprowadza sugestywne aymbole

mur, Duch Chlopca Grebarza) oraz rozmaite style (surrealizm, na=
turalizm, liryzm, styl pseudonsukowy), atakujqc widza na réinyen
poziomech percepcyjnych. Hur opasujaoy krélastws Leara, majjey

chronid™ gobywateli, jest symbolem ucisku 1 praemocy, ale takie
izglﬁ@gi@ braku porozumienia mipdzy ludimi. Duch Chiopca Grabarze
to oymbol oziowiecrzedistwa ~ delikatnosci, litosel i wyrogunienia,
8 poprzer fakt prazypisenia tych cech duchowl nieZyjjocegc cziowlo=
ka -« réwniez ironiczny w ewej wymowis. Wielokrotne pojawionie elg
obu aymboli w sztuce tworzy gej swolsta konstrukc)g ne wzdér Sred=-
niowiecznego moralitetu, gdzie symbole dobra 1 zza "walczq" o du-
8z¢ ocztowieka (humanizm Lears ). swycle%a poczucle dobra. Lear ®
oatatniej scenie sztukl saczyna burzyé mur, lecz ten poaytywny
ekoent niozego nie zmienie {Lesr zostaje zabliy w trakcie owej
Pracy; totalitarny system Cordelii pojawia sig w miejece autokra-
tyzmu petistwa Leara). Mur pozostaje.



